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PROFILES IN HisToRY 


CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALE AND ENTERS INTO A 
LEGALLY, BINDING, ENFORCEABLE AGREEMENT WITH PROFILES 
IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agree- 
ment between the Bidder and Profiles with respect to the auction. By bidding 
at auction, whether in person, through an agent or representative, by telephone, 
facsimile, on-line, absentee bid, or by any other form of bid or by any other means, 
the Bidder acknowledges the thorough reading and understanding of all of these 
Conditions of Sale, all descriptions of items in the Catalog, and all matters incor- 
porated herein by reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESSTHE BIDDER HAS 
FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF 
SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL AS 
THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY BID, 
THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT 
THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of 
the auction, shall be exclusively governed by California law, and that any and all 
claims or actions shall be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of any other venue, locale 
or jurisdiction. All parties submit to such jurisdiction. Both Bidder and Profiles 
agree that these provisions are intended to be binding on all parties and that they 
shall solely control choice-of-law, venue and jurisdiction in the event of any dis- 
pute specifically including third party claims and cross-actions brought by either 
Profiles or Bidder, and that absent such agreement, Profiles would not permit 
Bidder to bid hereunder. Any violation of the terms of this Paragraph shall entitle 
the affected party to reasonable attorney fees and litigation costs in addition to 
all other available remedies, all of which remain reserved. The parties agree that 
Profiles shall be entitled to present these Conditions of Sale to a court in any juris- 
diction other than set forth in this paragraph as conclusive evidence of the parties’ 
agreement, and the parties further agree that the court shall immediately dismiss 
any action filed in such jurisdiction. Notwithstanding any other provision herein, 
the prevailing party in any claim, dispute or litigation between the parties shall be 
entitled to an award of reasonable attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. 
The term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a 
premium payable by the successful Bidder (also referred to throughout these 
Conditions of Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid 
Price [discounted to fifteen per cent (15%) of the Final Bid Price if paid in full in 
cash or by valid check]; (3) applicable taxes (including California and local sales 
tax and/or compensating use tax based upon the purchase price unless exempted 
by law and/or where Buyer presents an original, valid resale certificate with a 
copy for Profiles’ records from the California State Board of Equalization); (4) 
shipping, handling and insurance coverage if requested by Buyer and agreed upon 
by Profiles. Profiles may accept current and valid VISA, MasterCard, Discover and 
American Express credit or debit cards for payment but under the express condi- 
tion that any property purchased by credit or debit card shall not be refundable, 
returnable, or exchangeable, and that no credit to Buyer’s credit or debit card 
account will be issued under any circumstances. The last sentence constitutes 
Profiles’ “official policy” regarding returns, refunds, and exchanges where credit 
or debit cards are used. For payment other than by cash, delivery will not be 
made unless and until full payment has been actually received by Profiles, 1.e., 
check has fully cleared or credit or debit card funds fully obtained. Profiles has 
been authorized by the seller or consignor to retain, as partial remuneration, the 
premium set forth as number (2) in this paragraph. Unless otherwise agreed in 
a_writing signed by Profiles, payment in full is due within seven calendar days 


of the auction or within five calendar days of the invoice date, whichever _is 
later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 
BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF 
SALE. IN SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES 
PROFILES TO COLLECT ALL AMOUNTS OWED FROM ANY OF SAID 
ACCOUNTS, AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST 
ANY SUCH CREDIT OR DEBIT ACCOUNT CHARGE ON THE 
GROUND THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass 
to the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s 
compliance with all of the terms of the Conditions of Sale and the Registration 
Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of 
such withdrawal or postponement under any circumstances. Profiles reserves the 
right to refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. 
The auctioneer has the right in its absolute discretion to reject any bid in the event of dispute 
between bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bid- 
ding at its absolute discretion and to determine the successful bidder in the event of a dispute 
between bidders, to continue the bidding or to reoffer and resell the lot in question. In the 
event of a dispute after the sale, Profiles’ record of final sale shall be conclusive. The auctioneer 
also may reject any bid and withdraw the lot from sale if the auctioneer decides either that any 
opening bid is below the reserve (see paragraph 5 below) of the lot or article or that an advance 
is insufficient. Unless otherwise announced by the auctioneer at the time of sale, no lots may be 
divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price 
below which the lot will not be sold. Although the auctioneer may open the bidding on any lot 
below the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect 
the reserve by bidding through the auctioneer and continuing to bid on behalf of the seller up 
to the reserve amount either through consecutive bids or by placing bids in response to other 
bidders. Consignors may not bid on their own lots or property. If the consignor is indebted to or 
has a monetary guarantee from Profiles in certain circumstances, Profiles may have an interest in 
an offered lot and the proceeds therefrom apart from Profiles’ commissions, and Profiles may bid 
thereon to protect such interest. In such instance, Profiles is entitled to its standard commission 
rate when a lot is “bought-in” to protect its interest. 


6. Risk and Responsibility; Agency. The buyer shall, once deemed the highest bidder 
on the fall of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither 
Profiles, its agents nor employees, shall thereafter be liable for any loss or damage to the property. 
The buyer will also be required to sign a confirmation of purchase at such time if requested by 
the auctioneer. All bidders are deemed to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as agent for another party. In the absence 
of such written acknowledgment, the bidder guarantees payment of the Purchase Price of a 
successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or 
her sole expense not later than seven (7) calendar days from the invoice date. If 
all or any property has not been so removed within that time, in addition to any 
other remedies available to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be assessed and payable 
to Profiles by Buyer, with a minimum of five percent (5%) assessed and payable to 
Profiles by Buyer for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of transferring any of such 
property to a public warehouse at the full risk and expense of Buyer. Profiles, in 
addition, reserves the right to impose a late charge of fifteen percent (15%) per 
year on the Purchase Price if Buyer does not make full payment in accordance 
herewith. Profiles and Buyer acknowledge and agree that these charges are rea- 
sonably imposed to partially compensate Profiles for losses and expenses associated 
with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on- 
line, or absentee bidding (advance written bids submitted by mail) are offered 
solely as a convenience and permitted subject to advance arrangements, avail- 
ability, and Profiles’ approval which shall be exercised at Profiles’ sole discretion. 
Neither Profiles nor its agents or employees shall be held liable for the failure to 
execute bids or for errors relating to any transmission or execution thereof. In 
order to be considered for off-site bidding in any manner, Bidders must comply 
with all of these Conditions of Sale and the terms contained on the Registration 
Form. 


1-310-859-7701 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of 
these Conditions of Sale or the terms of the Registration Form, is an event of 
default. In such event, Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting Bidder/Buyer liable for the 
Purchase Price or to charge and collect from the defaulting Bidder/Buyer’s credit 
or debit accounts as provided for elsewhere herein: (a) cancel the sale, retaining 
any payment made by the Buyer as damages (the Bidder/Buyer understands and 
acknowledges that Profiles will be substantially damaged should such default 
occur, and that damages under sub-part (a) are necessary to compensate Profiles 
for such damages; (b) resell the property without reserve at public auction or 
privately; (c) charge the Bidder/Buyer interest on the Purchase Price at the rate 
of one and one-half per cent (1.5%) per month or the highest allowable interest 
rate; (d) take any other action that Profiles, in its sole discretion, deems necessary 
or appropriate to preserve and protect Profiles’ rights and remedies. Should Profiles 
resell the property, the original defaulting buyer shall be liable for the payment of any 
deficiency in the purchase price and all costs and expenses associated therewith , including 
but not limited to warehousing, sales-related expenses, reasonable attorney fees and court 
costs, comunissions, incidental damages and any other charges due hereunder which were 
not collected or collectable. IN THE EVENT THAT SUCH BUYER IS THE SUC- 
CESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS LESS THAN THE 
PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED, PROFILES SHALL 
APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS THAT PROFILES. 


/\UcTiON 21 


12. Unauthorized Statements.) UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 


IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PROFILES DOES NOT 
EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE PAYMENT SHALL 
BE APPLIED WILL BE IN DESCENDING ORDER FROM THE HIGHEST PUR- 
CHASE PRICE TO THE LOWEST. Any buyer failing to comply with these Conditions 
of Sale shall be deemed to have granted Profiles a security interest in, and Profiles may 
retain as collateral such security for such buyer’s obligations to Profiles, any property in 
Profiles’ possession owned by such buyer. Profiles shall have the benefit of all rights of a 
secured party under the Uniform Commercial Code (U.C.C.) as adopted by the state of 
California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 


of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages”) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 
consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement by 


or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede _the terms herein unless such amendment, 


and are therefore subject to revision) and condition reports are provided solely 


waiver or modification is contained in a writing signed by all parties. If any part 


as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer's limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer 1s otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 

CONDITIONS OF SALE 

BEFORE YOU BID, YOU MUST READ THE CONDITIONS OF SALE, IMMEDIATELY PRECEDING 
THESE P AGES. THEY REP RESENTA CONTRACT BETWEEN PRORIES AND YOU, AND THEY CONTAIN 
IM PORTANT TERMS AND CONDITIONS SUCH AS JURISDICIION, P AYM ENT TERM S, WARRANTIES 
AND REMEDIES. THE CONDITIONS OF SALE ARE CONTROLING OVER THESE GENERAL GUIDE- 
IINES IN THE EVENT OF ANY CONHICIS BETWEEN THEIR RESP ECIIVE ‘TERM S. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid at auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


Owned or Guaranteed Property 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

THE ACTUAL PURCHASE PRICE WILL BE THE SUM OF THE HNAL BID PRICE PLUS THE BUYERS 
PREMIUM OF 18% OF THE HAMMERPRICE (DISCOUNTED TO 15% WHEN PULL PAYMENT IS 
MADE IN CASH ORBY VALID CHECK). CALIFORNIA SALES TAX SHALL AUTOM ATICALLY BE ADDED 
‘TO THE PURCHASE PRICE UNIESS EXEM PIED. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours OF BUSINESS 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


CONDITION REPORTS 

If you wish to obtain additional information on a particular lot, or cannot 
appear at the viewing, Profiles in History may provide, upon request, a condition 
report. 


‘We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor 
the consignor make any express or implied representation or warranty concern- 
ing the condition of any lot offered for sale; any information furnished does not 
modify or negate the limited warranty contained in the Conditions of Sale. See 
Paragraph 10 of the Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please 
arrive 30 or 45 minutes before the sale to complete bidder registration and to 
receive a numbered paddle to identify you if you are the successful bidder. If you 
are a new client, or if you have not made a recent purchase at Profiles in History, 
you may be asked to supply bank and/or other credit references when you regis- 
ter.To avoid any delay in the release of your purchases, we suggest that you pre- 
arrange check or credit approval. If so, please contact Profiles in History at (310) 
859-7701 or by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or 
otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles 
in History in advance of the auction. The auctioneer may also execute bids on 
behalf of the consignor to protect the reserve, either by entering bids in response 
to salesroom, telephone or absentee bids. Under no circumstances will the auc- 
tioneer place any bid on behalf of the consignor at or above the reserve. The 
auctioneer will not specifically identify bids placed on behalf of the consignor to 
protect the reserve. 


BIppING INCREMENTS 
See registration page. 


ABSENTEE Bibs 

If you cannot attend an auction, it is possible to bid by other means. The most 
common is the absentee bid, sometimes called an “order bid.” Absentee bids are 
written instructions from you directing Profiles in History to bid for you on one 
or more lots up to a maximum amount you specify for each lot. Profiles in History 
staff will execute your absentee bid as reasonably as possible, taking into account 
the reserve price and other bids. There is no charge for this service. If identical 
bids are submitted by two or more parties, the first bid received by Profiles in 
History will take preference. The auctioneer may execute bids for absentee bid- 
ders directly from the podium, clearly identifying these as order bids. Absentee Bid 
Forms are available in the back of every auction catalog and also may be obtained 
at any Profiles in History location. See Conditions of Sale and Registration Form 
for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. 
Arrangements should be confirmed at least one day in advance of the sale with 
Profiles in History at (310) 859-7701. Profiles in History staff will execute tele- 
phone bids from designated areas in the salesroom. See Conditions of Sale and 
Registration Form for telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid 
via the Internet must visit this site and register accordingly at least one full day 
prior to the actual auction. Please be aware that there is a minimum 3-second 
delay in the audio and visual feeds, which may confuse some bidders. If you have 
questions about this feature, please call Profiles in History well in advance of the 
auction. Winning bidders will be notified by Profiles in History. Profiles in History 
is not and cannot be responsible or liable for any problems, delays, or any other issues 
or problems resulting out of use of the Internet generally or specifically, including but 
not limited to transmission, execution or processing of bids. 


SUCCESSFUL Bips 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will 
record the paddle number of the buyer. If your salesroom or absentee bid is successful, 
you will be notified after the sale by mailed invoice. 


Unso.p Lots 
Ifa lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PAYMENT 

You are expected to pay for your purchases in full within seven calendar days 
of the sale or five calendar days from the invoice date, whichever is later, and to 
remove the property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


SALES RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION ESTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. Ifa visit is not practical, you may instead 
send a clear photograph together with dimensions and any other pertinent infor- 
mation you may have. Profiles in History cannot be responsible or liable in any 
case for damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. 
Profiles in History generally charges a minimum commission of $100 for each lot 
sold. Profiles in History will discuss with you a suggested reserve price and our 
recommendations for pre-sale estimates for each piece of property you consign for 
sale. The terms and conditions contained in the actual Consignment Agreement 
will govern our respective rights and obligations; those terms and conditions are 
controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your prop- 
erty to Profiles in History yourself, arrange with your own shipper to deliver it 
to us or Profiles in History can arrange for it to be shipped through their ship- 
ping department. We are always happy to assist you. For more information please 
contact us at (310) 859-7701. Property usually arrives at Profiles in History at 
least three months before the sale in order to allow time to research, catalog and 
photograph the items. Prior to the auction your property is generally stored at 
Profiles in History’s facilities. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in 
History’s worldwide subscribers, you should be receiving a copy of the sale catalog 
in which your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 


1-310-859-7701 
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Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, illustrations, 
and screen shots are furnished solely for reference purposes and not as a statement, representation or warranty that 
the image depicted is the exact item offered. Due to the fact that multiple props, costumes, and other items are 
customarily made for and used on or off screen in a motion picture or other program, Profiles cannot and does 
not represent or warrant that the specific item depicted in the photograph, illustration or screen shot is the very 
same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. 
In many cases, the items offered were used in or in conjunction with motion pictures or other programs and is 
furnished in order to fully identify and describe the item offered at auction, including photographs, illustrations, 
and screen shots. Profiles in no way claims any connection to or relationship with the producers of the motion 
picture or other program. In all cases, the use of the titles or other elements of a motion picture or other program 
is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind origi- 
nal piece, and Profiles makes no statement, representation or warranty concerning the copyright of such item. 
Depiction of the item in the catalog and other auction promotions is purely for informational and reference 
purposes regarding the offering of the item at auction. Unless otherwise set forth with respect to an item offered, 
Profiles makes no statement, representation or warranty concerning the successful bidder’s right to copy, repro- 
duce or adapt for any purpose any item offered at auction. 
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ORDER OR DOWNLOAD OUR LATEST HISTORICAL MANUSCRIPT & 
AUTOGRAPH CATALOG #38 @ WWW.PROFILESINHISTORY.COM 
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1. SET OF TWENTY-FOUR VINTAGE GLASS THEATER ADVERTISING SLIDES, 
INCLUDING EARLY FILMS FROM JOHN WAYNE, W.C. FIELDS, LAUREL 
& Harpy AND CHARLIE CHAPLIN. These vintage color slides were 
used as theater advertisements, projected on the screen in full color. 
The lot consists of twenty-four slides for the following films (primar- 
ily silents): Small Town Stuff, A Case at Law, The Cinderella Man, Youth's 
Desire, The Lone Wagon, Out of the Night, An Ice Man’s Bride, A Romance of 
the Underworld, Love is Love, The Girl Glory, The Little Church Around the 
Corner, The Midnight Stage, Why Girls Leave Home (2), Proxies, Dangerous 
Tiails, Sweepstake Annie, Five and Ten Cent Annie, Running Wild (starring 
W.C. Fields), Sons of the Desert Chase (a Laurel and Hardy film), Blue Steel 
(starring John Wayne), Professor Beware (starring Harold Lloyd), The Red 
Viper, A Dog’s Life (starring Charlie Chaplin — this slide slightly burned), 
and The Rink (also starring Charlie Chaplin). Comes in the original 
wooden theater slotted storage box. A wonderful collection of early film 


history. $1,000 — $1,500 
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2. CHARLIE CHAPLIN SCREEN-USED CANE FROM THE MASQUERADER. 
(Keystone, 1914) Bamboo-ribbed cane, 35 in., with 25 ribs, metal tip 
and bulbous knot at the end of the handle. Comes with a studio tag 
stamped “Charles Chaplin Film Corporation - Alfred Reeves General 
Manager - #449 cane”. Along with this tag is an envelope-note 
embossed “The Chaplin Studios, Inc. California Incorporated March 13, 
1918” and handwritten in pencil “Masquerader”. Underneath the actual 
handle of the cane in black ink is the inventory number “CH#1036”. 
This unique cane can be seen very prominently throughout the film. 
The plot involves Chaplin, as an actor, approaching Keystone Pictures 
seeking employment. After messing up several scenes, he is thrown off 
the set, but returns dressed as a lady. He succeeds in charming the direc- 
tor, but still never makes it into the film and winds up at the bottom 
of a well. The cane comes with a four-page letter of authenticity giv- 
ing full provenance, further stating that the Smithsonian offered to buy 
this piece for their permanent collection. Also comes with a Hollywood 
Reporter dated October 6, 1953 with an announcement of the sale of the 
“Complete Equipment of the Chaplin Studios” — from which the cane 
was originally obtained. A wonderful part of film history, this signature 
piece — a true Charlie Chaplin icon — perfectly captures the romance 
of the silent film era. Impeccable documentation, and justifiably pursued 


by the Smithsonian. $30,000 — $40,000 


1-310-859-7701 
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3. PRropucER ALEX GORDON’S COMPLETE PERSONAL LIBRARY OF HOLLYWOOD HISTORY AND REFERENCE BOOKS. This immense archive was col- 
lected over a lifetime by producer Alex Gordon, who was closely associated with Gene Autry and involved in many Westerns of the 1950s. Gordon 
later became a Hollywood historian, and this exceptional archive represents the heart of his personal library, which occupied two large rooms of his 
Hollywood home. Many of these books deal with vintage films — silents, Westerns, and other early studio films. Others include key reference volumes 


from various studios, some of which are out of print and now exceedingly rare. A few highlights: The Picture Show Annual for 1934 and 1935, a 
Buck Jones “Big Little Book”, Valley of the Cliffhangers oversize reference pictorial of film serials, as well as catalogs, reference books, French and 


German books on film, paperbacks and other miscellaneous books (not film related). The archive consists of 550 books total, comprising 29 bankers 
boxes. Prospective bidders please note: the image shows only a very small portion of this immense collection; Please call for a full list. Special freight 
charges will apply. We strongly suggest that the winning bidder pick these books up in person from our offices if at all possible. This voluminous 
collection is perhaps the best private film library outside of the Margaret Herrick library at the Academy. $2,000 — $3,000 


4. Lon CHAaANney SR. FISHING POLE. This fishing pole was owned and used by Lon Chaney Sr., an avid sportsmen whose favorite pastime was 
fishing at his cabin in the Angeles National Forest just outside of Los Angeles. Following Chaney’s death in 1930, the pole was passed on to his son, 
Lon Chaney Jr., who also used the pole for recreational fishing. Shortly before Jr’s death in 1973, Chaney gave the pole to a friend, who presented 
it as a gift to Forrest Ackerman. The pole measures 104 inches in length. Some wrapping has come loose from the end of the handle, the end-cap 
is missing from the foot of the pole, and one of the bakelite reel covers is broken. $1,500 — $2,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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5. Lon CuHaney Laucu, Clown, LauGH WINDOW CARD. (MGM, 
1928) This vintage window card features a great close-up image of Lon 
Chaney in clown make-up. Measuring 21 % in. x 18 % in., the piece is 
printed in duotone, and is matted in a glass-enclosed frame. Originally 
acquired from the Forrest Ackerman collection, this piece was hung in 
the famous “Chaney room” at the Ackermansion. Condition: Not exam- 
ined out of frame. Top portion of card appears to be trimmed. Light 


staining. Four small holes near bottom of card. $300 — $500 
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SPECIAL SAVINGS ACCT 
: 
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6. COLLECTION OF ORIGINAL SIGNED CHECKS FROM 
BoswortH, Ceci, B. DEMILLE AND SYDNEY CHAPLIN. Includes ten 
signed checks from deMille, along with one of Hobart Bosworth and 
two of Sydney Chaplin. $200 — $300 


HoBART 


7. SWORD AND SCABBARD FROM BEN-Hur (SILENT VERSION). (MGM, 
1925) Metal sword with red-painted handgrip, accompanied with the 
original wood scabbard. Some paint chipping to handle of sword, and 
the wooden scabbard is split along the edges. 
$200 — $300 


Measures 28 in. long. 


8. LEATHER VEST FROM BEN-HUr (SILENT VERSION). (MGM, 1925) 


Leather vest with brass rivets and clasps, worn by one of the background 
actors. $300 — $500 


1-310-859-7701 
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9. Darryl ZANUCK TYPED LETTER SIGNED. One page letter on 
Fox letterhead dated March 26, 1935, written to James Crow of the 
Hollywood Citizen-News regarding his review of the film Cardinal 
Richelieu. Exceptional content. $100 — $200 


11. Harop LLoyD VINTAGE SIGNED PHOTOGRAPH. 8 in.x 10 in. sepia- 
tone photograph, inscribed in white ink on the image “To E. Manchester 
Boddy, With best of luck, Harold Lloyd”. Slight silvering to the emulsion at 
the edges; otherwise, in fine condition. $300 — $500 
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10. 


SET OF SEVEN LOBBY CARDS FROM DoucLas FaIRBANKS’ THE 
THREE MUSKETEERS. 


(UA, 1921) Extremely rare set of seven color- 
tinted lobby cards from this early swashbuckling silent film, featuring 
Douglas Fairbanks as “D’Artagnan”. Fairbanks wrote and heavily super- 
vised the set designs for this film. His son, Douglas Fairbanks Jr. (who 
became a swashbuckling star in his own right), is featured in his first film 
role as a boy in the village. This film preceeded Robin Hood and The Thief 
of Baghdad, and launched Fairbanks Sr. as king of the swashbucklers and 
the industry’s first true box office champion. Each in mint condition. 
(Note: the original studio-issued set had eight cards, but no title card.) 
$1,000 — $1,200 
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12. JEAN Marais PERSONAL LA BELLE ET LA BETE (BEAUTY AND THE BEAST) FRENCH POSTER. (DisCina, 1946) From the landmark French 
film directed by Jean Cocteau and starring Jean Marais as The Beast, this cinema poster is a work of art in and of itself. Depicting Marais in char- 
acter as the man, it is considered quite rare, as most extant posters feature Marais as the Beast. The artist is believed to be Roger Soubi (indicated 
by the arrow sign in the upper right corner). Most importantly, this poster was originally owned by Jean Marais, who gave it to Andrea Lampkin, 
a fan who became a close friend, during her visit to the set of Orpheus in the summer of 1949. Requiring only very minor restoration, this poster 
was linen-backed by Igor Edelman in 2003. Measures 47 1/2 in. x 62 1/2 in. An excellent foreign cinema poster, it truly captures the marvelous 
cinematography of this important French film. Condition: A+. $2,000 — $3,000 


13. Pare oF vintace Anita Paice 10 x 13 PHO- 
TOGRAPHS BY CLARENCE SINCLAIR BULL AND RUTH 
Harriet Louise. Pair of vintage 10 in. x 13 in. 
publicity photographs of Anita Page, one by Clarence 
Sinclair Bull (matted) and one by Ruth Harriet Louise 
(small piece of the bottom right corner is missing). 


$300 — $500 


1-310-859-7701 
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14. ORIGINAL GORILLA WATERCOLOR BY GLENN CRAVATH, BELIEVED TO BE A PRELIMINARY CONCEPT DRAWING OF KING Kone. The beau- 
tiful watercolor is executed on a 9 in. x 12 in. sheet of board, and features King Kong lumbering through the jungle, dwarfing trees and vines 
in the background. Although Cravath created much of the artwork for the Jungle Jim series of films, most of that body of work prominently 
featured Johnny Weissmuller. In this piece, the perspective of Kong in relation to the jungle (small palm trees and vines in the background), 
coupled with the fierce look in the gorilla’s eyes, leads us to believe that it is a preliminary drawing for either King Kong or Son of Kong. Note: 
some chipping at the lower edge, and right corners are missing, which does not detract from the overall presentation. Original Cravath artwork 
in and of itself is quite rare, and this piece, with the large central figure of Kong, is especially desirable. $2,000 — $3,000 


15. OricinaL KING KONG MOVIE HERALD. (RKO, 1933) This rare original piece is stamped on the verso “Madison Theater — Madison, 
Kansas” and features a wonderful front color image of Kong with Fay Wray in his grasp, which opens to a two-page spread with a great synopsis 
of the story. Measures 8 in. x 7 in. (open). A rare original movie herald, in very good condition. $800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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16. OricinaL KING KONG UPRIGHT SIX-SHEET POSTER. In 1933, pro- 
ducer Merian C. Cooper and director Ernest Schoedsack unleashed the 
greatest monster movie of all time - King Kong. Their hero was a giant 


ape who first battled prehistoric creatures, then took on urban terrors 
when he was transported to the jungles of New York City — all in the 
name of love. The ultimate beauty and the beast story, it was set against 
a background as primitive as the Earth itself. 


Kong employed state of the art visual effects and stop motion anima- 
tion, conceived and executed by the legendary Willis O’Brien and an 
endlessly inventive team of artists and craftsmen to bring its prehistoric 
creatures and the King himself to life. 


King Kong was a film that literally threatened to burst off the screen and 
into the theaters - and the movie posters that beckoned audiences in 
those Depression days sought to capture that sense of imminent danger. 
None was more successful - and none is now so rare - as the fabulous 
poster offered here. 


To convey the majesty of their King, RKO studio commissioned a new 
style of poster from Stone Litho Co. Dubbed an “Upright 6-sheet” 
in the King Kong pressbook, this impressive, one-of-a-kind poster far 
exceeds the 81 in. x 81 in. dimensions of the typical six-sheet, and mea- 
sures a breathtaking 10 feet tall. 


Intended to dwarf lobbies or tower over marquees, this poster is present- 
ed in the pressbook as a die cut standee (the only way it was intended to 
be used), depicting Kong raging atop the Empire State Building, making 
his final stand with his beloved Ann Darrow clutched in one hand, and 
smashing an airplane with the other. 


This piece is in near mint condition, and has been archivally mounted 
on acid-free materials and expertly die-cut as depicted and instructed in 
the original pressbook. The colors remain rich and vibrant throughout, 
from Kong’s snarling teeth and outstretched hand down to the sweeping 
block letters of the title and credits. 


We are proud to offer this towering triumph of movie poster art — like 
King Kong himself, the only one of its kind, truly the 8th Wonder of 
the World. 


$150,000 — $250,000 


1-310-859-7701 
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17. ORIGINAL Fitm Script oF KING KONG, BEING EDGAR WALLACE’S 
PERSONAL TYPESCRIPT WITH HIS HANDWRITTEN REVISIONS. Offered 
here is the carbon-copy typescript of the full scenario retained by 
Wallace, comprising 313 “shots”, with his autograph alterations and 
annotations on pages 19, 20, 44, 54, 79, 83, 85, 87, 89, 90, 92, 93, 94 and 
109. The script was written one month before his death and is presented 
here with its original title of “Kong”, 108 pages (irregularly paginated 1- 
110), spindle holes, well-thumbed and slightly frayed, corner of page 54 
torn off, Quarto, [January 1932]. There are three pages with full sentence 
corrections. Among them: 


“Kong is a huge ape about 30 feet high. [signed]: EW” 
“He puts her down at his feet.” 


THE ORIGINAL SCENARIO OF THE MOST FAMOUS MONSTER MOVIE EVER 
MADE. 


Kong, as it was originally called, was the last completed work of that most 
prolific of thriller-writers, Edgar Wallace, and was written for the RKO 
studio during his brief sojourn in Hollywood just before his death. The 
exact authorship of the script has often been a matter of some confusion 
(it has sometimes been said, for instance, that Wallace left his scenario 
unfinished, a suggestion which the present script manifestly disproves); it 
has even been a matter of controversy, especially following the re-making 
of the film in 1976. According to the official film credits the script was 
an adaptation by James Creelman and Ruth Rose from a story by Edgar 
Wallace and Merian C. Cooper. In 1971 Merian Cooper (1894-1973) 
wrote: “If Edgar Wallace were alive I feel sure — as he was a fair-minded 
man — that he would be the first to say that not one single scene, nor 
line of dialogue, in King Kong was contributed by him”, while Kevin 
“a lot of other 
people [were] credited with the scenario who had absolutely nothing to 


Brownlow then discovered from studio records that 


do with it — in their case, it was the depression and their salary had to 
be charged to something! Ruth Rose wrote the script that was used”. 
Comments to this effect in The Times on December 23, 1976 elicited an 
indignant response from Wallace’s daughter Pat who insisted that he “did 
in fact write the script which was his own original story and title”. 


The facts may be ascertained with the help of Wallace’s own account as 
given in his last letters, which were posthumously published by his wife 
as My Hollywood Diary. The idea for a film about a giant gorilla on the 
rampage was conceived by the writer and director Merian Cooper while 
on location in Africa in, or just before, 1929. When Wallace arrived in 
Hollywood in December 1931, Cooper’s ideas had advanced to the 
extent that models of a “prehistoric story” were being prepared to test 
possible special effects processes. On December 25, 1931 Wallace noted 
that he and Cooper “talked over the big animal play we are going to 
write, or rather, | am writing and he is directing...and I am going to 
turn him out a scenario”. By December 30, the scenario was “roughly 
sketched” and some footage had already been filmed of prehistoric mon- 
sters and gorillas (“they were not particularly good”). Wallace then wrote 


of their “collaboration” on their “beast play”: “I will give him a ‘bar line’, 
a bar line being credit as collaborator, because he has really suggested the 
story, though I of course shall write it”. By January 1, 1932 Wallace had 
completed 28 pages of the scenario (“...which is a good start. I can’t 
do very much at a time because each sequence has to be approved by 
‘Coop’...”). By January 4", he had “nearly finished the beast scenario” 
but for one or two unimportant points to be discussed with Cooper, and 
on January 5" he announced: “I have finished the scenario of ‘Kong’. 
That is the name”, adding that Cooper was “very pleased” with it. On 
the next day, worried over whether he had made a sufficient impression 
on the studio executives to have his contract renewed (which was on 
January 31), he declared that this “big film” would make a big differ- 
ence to him, “...for although I am not responsible for the success of the 
picture, and really can’t be, since the ideas were mainly Cooper’s, I shall 
get all the credit for authorship and invention which rightly belongs to 
him”. Over the next three weeks, while the script (viz. top copies of the 
present typescript, with its unequivocal title “Kong. By Edgar Wallace”) 
was being read by the executives, he mentions discussions over possible 
changes of title (““...I am going to suggest as a title ‘King Ape’...””), com- 
menting on January 19: “I am hoping still to get a good horror picture 
without corpses, and I am certain that ‘Kong’ is going to be a wow”. 
On February 7, before the scenario had been officially approved, Wallace 
died suddenly from pneumonia. 


Wallace’s original scenario went through the hands of at least two other 
studio writers and was re-written and re-written again — as is witnessed 
by two different revised scripts, dated August 24, 1932 and February 
23, 1933, respectively, copies of which are preserved at the British Film 
Institute. The shooting of the film, under the combined direction of 
Merian Cooper and Ernest Schoedsack, began in May 1932 and it was 
finished, edited and released by April 1933. 


Only a detailed comparison of the various scripts and the final film 
version could properly chart the evolution of the film from the draw- 
ing board to the screen. However, it seems clear that Wallace’s original 
scenario — from the opening shot of an ordinary monkey picking 
petals from a rose, to the closing sequence of Kong’s spectacular death 
— contains all the essential elements of the final version. Certain scenes 
were modified — for instance, Kong here breaks out of his captivity 
in New York to rescue a girl from a cage of tigers (shots 243 ef seq.) 
— and names are changed; but the chief difference of the revised scripts 
lies more in the extent to which they expand the original conception: 
the celebrated final scene, for instance, with Kong on the recently built 
Empire State Building and catching an airplane before being shot down, 
is briefly outlined in the present script (and just as it was filmed) on 
two widely spaced pages, whereas the later scripts allocate four and nine 
pages respectively simply to describe the same scene in more detail and 
to insert comments by bystanders. 


The success of the film, on account of its special effects and the sympathy 
aroused by its hero (described in the present script in an autograph note 
by Wallace as “a huge ape about 30 feet high”, though he grew somewhat 
in the final version), is legendary and has become part of film lore. As the 
archetype of its genre, Kong has spawned various successors (Son of Kong, 
etc.), as well as imitators, but no one would challenge the pre-eminence 
of the original. 


$150,000 — $250,000 


Provenance: From the Estate of Penelope Wallace, and first sold in 1982 
at Sotheby’s. 


1-310-859-7701 
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18. Ian KerrH TUNIC FROM THE CrusaDeESs. (Paramount, 1935) Dark 
green crushed velvet sleeveless tunic with gold stripes and royal maroon 
motif on the chest, with internal bias label handwritten “Jan Keeth [sic]” 
in black ink at the collar. Worn by Keith in his role as “Saladin” in this 
Cecil B. de Mille epic. $600 — $800 


19. Frank MorGan PIN- 
STRIPE SUIT WITH MGM 
LABEL. Grey/green pinstripe 
single-breasted suit jacket, with 
matching pants having an inter- 
nal MGM label handwritten “F 
Morgan” just beneath on the 
waistband. Created for Morgan 
for an unidentified production. 


$300 — $500 
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20. ALAN Hae, SR. RED HAT WORN AS “LITTLE JOHN” IN THE 
ADVENTURES OF Rosin Hoop. (Warner Bros., 1938) Hand-stitched 
red suede cap, fully lined with a small bow in the front. The attached 
feather ornamentation tied to the left part of the crown is modern, and 
included with the cap to complete the presentation. Worn by Alan Hale, 
Sr. as “Little John”. $1,500 — $2,500 


21. ALAN HALeE, SR. GREEN HAT WORN AS “LITTLE JOHN” IN THE 
ADVENTURES OF Rosin Hoop. (Warner Bros., 1938) Hand-stitched 
green calfskin leather cap, fully lined. The attached feather ornamenta- 
tion tied to the left part of the crown is modern, and included with the 
cap to complete the presentation. This wonderful costume piece was 
worn by Alan Hale, Sr. as “Little John” opposite Errol Flynn in this early 
Warner Bros. classic. Worn throughout most of the film by Hale, this hat 
is one of the best artifacts from this legendary film to become available 
to collectors in many years. $2,000 — $3,000 


1-310-859-7701 
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22. SPANISH MILITARY HELMET FROM Ca4PTAIN BLoop. (Warner Bros., 
1935) Silver-painted metal soldier’s helmet with hinged metal side straps 
and attached leather chinstrap. Worn by one of the Spanish soldiers in 
this early Errol Flynn / Olivia de Havilland film. $600 — $800 
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23. ORIGINAL PRODUCTION ARTWORK FOR HOWARD HUGHES CLAS- 
sic, Hett’s ANGELS. (UA, 1930) Charcoal sketch accomplished on a 24 
in. x 19 in. sheet of artist’s illustration paper, featuring a row of biplanes 
parked neatly on an airfield, with a group flying in formation overhead. 
Signed at the lower right by Carroll Clark, a member of the art depart- 
ment who is credited with the “settings” for the film. Some chipping 
and staining to the edges. $400 — $600 


24. KATHARINE HEPBURN GOWN FROM CHRISTOPHER STRONG. (RKO, 
1933) Designed by Walter Plunkett, this wonderful costume is con- 
structed of interlinking mini metal mosaic pieces to make a “chain mail” 
style garment, and includes the upper portion of the longsleeve gown 
and matching skull cap. The lower half of the dress has been removed by 
another seamstress, but the top is still quite displayable and historically 
significant. A stunning costume piece from this vintage Hepburn film. 
Had the Academy recognized the contributions of costume designers 
in film production, Plunkett certainly wound have won the Academy 
Award for Best Costume Design for his work on this film (the category 
was not created until 1949). $3,000 — $5,000 
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25. LARGE-SCALE PASSENGER TRAIN COACH CAR USED FOR MGM FILMS DURING THE 1930s AND 1940s. This hand-crafted prop passenger 
train car was used by MGM during the 1930s-40s, and is constructed of wood and metal and painted bright green for use on the set. Evidence 
of studio wear and set use on the surface, it was most likely used for many different productions. This prop was originally sold at the historic 
1970 MGM/David Weisz auction. Measures 56 in. long x 7 in. wide x 8 in. tall. $2,000 — $3,000 


26. LARGE-SCALE PASSENGER TROLLEY USED FOR MGM FILMS DURING THE 1930s AND 1940s. This wonderfully-detailed prop locomotive/ 
passenger trolley is constructed of hand-crafted wood painted green and black, with various metal parts including the wheel carriage, electrical 
contact runners on the top, and front and rear hand rails. The front and rear top headlights were designed to illuminate, and have small incan- 
descent bulbs. Used by MGM during the glory years of the 1930s-40s in many productions. Originally acquired at the 1970 MGM/David 
Weisz auction. Measures 28 in. long x 8 in. wide x 12 in. tall. $2,000 — $3,000 


1-310-859-7701 
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27. SPECIAL EFFECTS FLYING MONKEY FIGURINE FROM THE W1zArD OF Oz. (MGM, 1939) This rare Flying Monkey 
special effects prop is constructed of grey and pink/red painted rubber, and was used for various perspective shots in the 
Flying Monkey sequences to complement the costumed actors. Measuring 8 in. tall, the wings (detached from the torso 
so that they can be articulated) stretch out to an 8 in. wingspan, and the prop still retains its Simian-like head with long 
slender legs. One of the many elements used to give the illusion of the grand army of Flying Monkeys unleashed by the 
Wicked Witch of the West, this piece is exceedingly rare to have survived, and is the first such Flying Monkey special effects 
prop from the original production that we’ve ever encountered. $10,000 — $12,000 
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‘Tl get you, my pretty! And your little dog, too!” 


28. THe WickED WITCH OF THE WEST’S HAT FROM THE WizarD OF Oz. (MGM, 1939) This is the original hat that was made 
for and worn by Margaret Hamilton during the first week of production for the 1939 classic, The Wizard of Oz. After the first week 
of filming, Producer Mervyn LeRoy replaced designer Richard Thorpe with Adrian, who then re-designed the Wicked Witch of the 
West to appear more sinister, which was more in keeping with Victor Fleming’s original vision of the Witch. The new Adrian-designed 
“Witches Hat’ replaced the Thorpe hat (offered here), and was used for the balance of the production. However, Thorpe’s Wicked 
Witch of the West hat was used extensively during the entire first week of filming, and can been seen in some of the film’s Wicked 
Witch sequences when viewed closely. 


The hat is constructed of black fabric and velvet, with a wide brim supported by a steel frame. The hat measures 18 inches in diameter 
from edge to edge, and the cone stands 14 inches tall. The publicity photograph illustrated at the top left features Margartet Hamilton 
in character as The Witch wearing this very hat! 


A rare piece of original Wizard of Oz wardrobe, this hat is a wonderful relic from the very first incarnation of this classic film, and 
is one of the most easily-identifiable costume pieces in film history. 


$30,000 — $40,000 


Provenance. MGM/David Weisz Auction, 1970 


1-310-859-7701 
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29. RARE ORIGINAL Wiz4rD OF Oz script. (MGM, 1939) 113- 
page script dated October 10, 1938, including revisions, and marked 
“Complete” on the tattered cover. This version includes the important 
revisions of writer Edgar Allan Woolf, the visionary who changed the 
slippers from silver to ruby, inserted the dream sequence, and is respon- 
sible for the fantasy aspect of the film, all of which is not in the Baum 
book. Exhibits heavy use and chipped pages, with separated cover. 
Original Wizard of Oz scripts are very rare, and this “Complete” version 
is even more desirable. $6,000 — $8,000 
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30. Berta LuGost DrAacuLtA MEXICAN LOBBY CARD AND BEN-HuR 
MEXICAN LOBBY CARD. Each Condition: A. $200 — $300 
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31. 
exciting piece is an actual U.S. Passport used by notorious gangster 
Benjamin “Bugsy” Siegel to slip in and out of the country during the 


ORIGINAL BuGsy SIEGEL FORGED PASSPORT FROM 1935. This 


1930s. A known criminal, Siegel’s movements would have been restricted 
by law enforcement, so like any good Mob figure worth his salt, he had 
this passport forged so that he could travel abroad at will. The document 
measures 4 in. x 6 in., and lists his alias as “Berish Seigel”, DOB March 
15, 1901, and is signed twice in his hand on the second page and again 
just beneath the small black and white photograph as “Berish Seigel”. 
Issued on Dec. 31, 1935, it was used throughout the late 1930s by Siegel 
and is stamped with British and French entry marks, as well as the cor- 
responding U.S. re-entry stamps on different pages. A fabulous item from 
the shadowy underworld of organized crime. $15,000 — $20,000 
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32. GUARD’s HALBERD FROM THE TOWER OF LONDON. 


(Universal, 
1939) A Grand Guignol version of Shakespeare’s Richard II, Tower of 
London featured Basil Rathbone as Richard III and Boris Karloff as his 
executioner, Mord. This halberd is constructed of a long, black-painted 


wood shaft with surmounted brass or metal axe-head, and was carried by 
one of the Tower guards in the film. Measures 7 % ft. tall. 
$400 — $600 


1-310-859-7701 
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33. ORIGINAL THEATER PROGRAMS FOR THE TEN COMMANDMENTS 
(1923) AND Gone WiTH THE Winp (1939). Original theater pro- 
grams in color for Cecil B. DeMille’s 1923 silent version of The Ten 
Commandments, and Gone With the Wind. From the personal collection 
of Blade Runner art director David Snyder. $200 — $300 


Los Angeles, California. 


Mr. James Francis Crow, 
Hollywood Citizen News, 
Hollywood, Calif. 


Dear Mr. Crow: 
Please accept my approciation for your very fine 
preview of "Gone With The Wind." It was a piece of very 


__fine writing, and I em sure everyone who had anything 
fe to do with the making of the screen drama feels the 


san. og EL to thank you for your very generous 
criticism of my work in the picture. I enjoyed every 
moment of my work in the picture and I hope that the 
Mammy of David O Selznick's drama will be as real as 
tho dame character in Miss Mitchell's book. 

With best wishes, I an, 


Sincerely yours, 


EMD/g 


January 9, 1940. 


34. Hattie McDANIEL TYPED LETTER SIGNED REGARDING GONE 
WirH THE WinD. One page letter on personal letterhead stationery 
dated January 9, 1940, written to James Crow of the Hollywood Citizen- 
News regarding his review of Gone With the Wind, and thanking him 


for his “very generous criticism of my work in the picture”. A great piece of 


Hollywood history, as McDaniel went on to win an Academy Award for 
Best Supporting Actress for her work in GWTW. Includes the original 
transmittal envelope. $400 — $600 
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35. WALTER PLUNKETT COSTUME SKETCH OF BEBE DANIELS FOR 
Drx1ana. (RKO, 1930) Sketch of BeBe Daniels as “Dixiana” wearing 
an ornate royal gown with purple cape, crown and scepter, accomplished 
in gouache and ink on a 13 in. x 20 in. sheet of artist’s illustration board. 
Signed “Plunkett” at the lower right. From the Walter Plunkett estate. 


$800 — $1,000 
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\ eS 36. WALTER PLUNKETT COSTUME SKETCH OF VIVIEN LEIGH FOR GONE WITH THE 


4 ’ r Winp. (MGM, 1939) This gorgeous original costume sketch is accomplished in 
t gouache on a 13 % in. x 20 in. sheet of artist’s illustration board, and features Vivien 
Leigh as “Scarlett O’ Hara” wearing a green and white striped dress with cross-hatched 
skirt and wrists. This gown was worn by Leigh after “Scarlett’s” honeymoon with 
“Rhett Butler”, when the couple happily stroll through the grounds of Tara together. 
The sketch is boldly signed at the lower left, “Plunkett”. Originally from the estate of 
Jeanie McCallum, former secretary to David O. Selznick. $8,000 — $10,000 


1-310-859-7701 
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37. WALTER PLUNKETT COSTUME SKETCH OF KATHARINE HEPBURN 
FOR A Woman REBELS. (RKO, 1936) Sketch of Katharine Hepburn 
as “Pam” wearing a blue daydress with brown trim, accomplished in 
gouache and ink on a 13 in. x 20 in. sheet of artist’s illustration board. 
Signed “Plunkett” at the lower right. From the Walter Plunkett estate. 
$1,500 — $2,000 


38. WALTER PLUNKETT COSTUME SKETCH OF MAE WEST FOR THE 
Heat’s On. (Columbia, 1943) Sketch of Mae West as “Fay Lawrence” 
wearing a classic black cabaret dress, accomplished in gouache and ink on 
a 13 in. x 20 in. sheet of artist’s illustration board. Signed “Plunkett” at 
the lower right. From the Walter Plunkett estate. $1,000 — $1,500 
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39. WaLTER PLUNKETT COSTUME SKETCH OF JENNIFER JONES FOR 
DUEL IN THE Sun. (Selznick, 1946) Sketch of Jennifer Jones as “Pearl 
Chavez” wearing a traditional black Mexican dress with sombrero, 
accomplished in gouache and ink on a 13 in. x 20 in. sheet of artist’s 
illustration board. Signed “Plunkett” at the lower right. Jones received 
an Academy Award nomination for Best Actress for her work in this film. 
From the Walter Plunkett estate. $800 — $1,000 


40. Wa TER PLUNKETT COSTUME SKETCH OF GENE KELLY FOR 
THE THREE MusKeTEERS. (MGM, 1948) Sketch of Gene Kelly as 
“D’Artagnan” wearing a classic French swordsman’s costume with 
plumed hat, accomplished in gouache and ink on a 13 in. x 20 in. sheet 
of artist’s illustration board. Signed “Plunkett” at the lower right. From 
the Walter Plunkett estate. $1,000 — $1,500 
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41. WALTER PLUNKETT COSTUME SKETCH OF AVA GARDNER FOR 
SHow Boat. (MGM, 1951) Sketch of Ava Gardner as “Julie LaVerne” 
wearing a black and grey dress with umbrella tucked under her right 
arm, accomplished in gouache and ink on a 13 in. x 20 in. sheet of artist’s 
illustration board. Signed “Plunkett” at the lower right. From the Walter 
Plunkett estate. $800 — $1,000 


42. WALTER PLUNKETT COSTUME SKETCH OF GINGER ROGERS FOR 
Tue Gay Divorcez. (RKO, 1934) Sketch of Ginger Rogers as “Mimi” 
wearing an attractive white day dress with flower motif and large picture 
hat, accomplished in gouache and ink on a 13 in. x 20 in. sheet of artist’s 
illustration board. Signed “Plunkett” at the lower right. From the Walter 
Plunkett estate. $1,000 — $1,500 


Pace 26 


43. WALTER PLUNKETT COSTUME SKETCH OF DEBORAH KERR FOR 
THE PRISONER OF ZENDA. (MGM, 1952) Sketch of Deborah Kerr as 
“Princess Flavia” wearing a periwinkle dress with lace overlay, accom- 
plished in gouache and ink on a 13 in. x 20 in. sheet of artist’s illustration 
board, with fabric swatches attached at the upper right corner. Signed 
“Plunkett” at the lower right. From the Walter Plunkett estate. 

$800 — $1,000 


44. WaLTER PLUNKETT COSTUME SKETCH OF JEAN HAGEN FOR SINGIN’ 
IN THE RAIN. (MGM, 1952) Sketch of Jean Hagen as “Lina” wearing a 
jeweled dance dress, accomplished in gouache and ink on a 13 in. x 20 
in. sheet of artist’s illustration board. Signed “Plunkett” at the lower right. 
Hagen received an Academy Award nomination for Best Supporting 
Actress for her work in this classic MGM musical. From the Walter 
Plunkett estate. $1,000 — $1,500 


1-310-859-7701 


45. WALTER PLUNKETT COSTUME SKETCH OF SHIRLEY MACLAINE FOR 
Some CaME RunNiING. (MGM, 1958) Sketch of Shirley MacLaine as 
“Ginny” wearing a flapper-style white dress with a poodle hanging off 
of her right arm, accomplished in gouache and ink on a 13 in. x 20 
in. sheet of artist’s illustration board. Signed “Plunkett” at the lower 
right. For their work on this film, Plunkett and MacLaine both received 
Academy Award nominations — Plunkett for Best Costume Design, and 
MacLaine for Best Actress in a Leading Role. From the Walter Plunkett 
estate. $800 — $1,000 


46. WALTER PLUNKETT ORIGINAL OIL PAINTING, SHELL TOREADOR. Oil 
on masonite, measuring approx. 8 in. x 10 in., framed to 12 in. x 15 in. 
This piece was painted in 1966 when Plunkett was on vacation in Spain. 
Each morning, Plunkett and his son would collect shells from the beach, 
and Walter would creatively arrange them into different forms. This 
painting is the result of one such impromptu design. Signed “Plunkett 
66” at the lower right corner. From the Walter Plunkett estate. 

$800 — $1,200 
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47. WALTER PLUNKETT ORIGINAL OIL PAINTING, SHELL CAN-CAN. Oil 
on masonite, measuring approx. 8 in. x 10 in., framed to 12 in. x 15 in. 
This piece was painted in 1966 when Plunkett was on vacation in Spain. 
Each morning, Plunkett and his son would collect shells from the beach, 
and Walter would creatively arrange them into different forms. This 
painting is the result of one such impromptu design. Signed “Plunkett 
‘66” at the lower right corner. From the Walter Plunkett estate. 

$800 — $1,200 
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48. LAURENCE OLIVIER SUIT FROM ResBecca. (UA, 1940) Light grey 
double-breasted suit jacket and pants, worn by Olivier as “Maxim de 
Winter” opposite Joan Fontaine. Internal Western Costume label in 
the jacket is typed “Laurence Olivier”, and the pants have an internal 
WCC ink stamp. This film won Best Picture in 1940, and Olivier was 
nominated for Best Actor, losing to James Stewart in The Philadelphia 
Story. In addition, the film was nominated in another eight catego- 
ries, including Best Actress (Fontaine), Best Supporting Actress (Judith 
Anderson) and Best Director (Alfred Hitchcock). A great costume 
piece from this classic film, worn by one of the greatest actors of his 
generation. $3,000 — $4,000 
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49. ADVENTURES OF CAPTAIN MARVEL LINEN-BACKED ONE-SHEET 
POSTER. (Republic, 1941) Chapter 2, “The Guillotine.” 
backed. Condition: A. Housed in a custom archival frame. 


$3,000 — $5,000 


Linen- 


1-310-859-7701 
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50. VinTAGE HoLtywoopD REPORTER WITH CITIZEN KANE SPREAD 
AND A STORY ON THE HowarRD HuGHes OuTLaw SCANDAL. This 
entertainment news daily is dated May 1, 1941, and features a wonderful 
eight-page spread in three colors honoring Orson Welles and Citizen 
Kane. Also, the front page column-one story is headlined “Hughes 
‘Outlaw’ refused Seal by the Hays Office”, for what we later discover were 
“unacceptable breast shots made of Jane Russell”. 


, 


(My oh my! How times 
have changed!) A great time capsule of the film industry, as printed in 
this issue of The Hollywood Reporter. General toning; otherwise, in very 
good condition with no chipping. $100 — $200 


51. Roppy McDowa tr suir FROM THE Prep Piper. 
Periwinkle blue suit jacket with matching suit shorts, the later with 
internal Fox label typed “R. McDowall — 3-24-42”. Worn by McDowall 
as the young Ronnie Cavanaugh in this touching drama set in WWII 
Comes with a letter of authenticity from Debbie Reynolds. 
$400 — $600 


(TCE 1942) 
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52. Bos Hope coat FROM RoaD TO Morocco. (Paramount, 1942) 
Orange-dyed pinstripe coat worn by Hope as “Turkey Jackson” in this 
delightful film co-starring Bing Crosby. Internal Western Costume Co. 
$600 — $800 


label is handwritten “Bob”. 


LAURENCE OLIVIER - JOAN FONTAINE 
GEORGE SANDERS - JUDITH ANDERSON _ 
Doers k tomoa de Realise por ALFRED HITCHCOCK 


53. REBECCA ONE-SHEET POSTER (FRENCH). Linen- 


backed. Condition: A. $800 — $1,000 


(UA, 1940) 
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54. DirRecTOR Bitty WILDER’s SCRIPT FROM FIVE GRAVES TO 
Cairo. (Paramount, 1943) Original 60pp script , stamped on the cov- 
ers “Paramount Pictures” and handwritten in black ink just above, “Mr. 
Wilder”. Wilder both co-wrote the screenplay and directed this WWII 
thriller starring Franchot Tone and Anne Baxter. $400 — $600 


55. OntverR Harpy suir with MGM tases. Navy blue wool 
single breasted suit jacket with matching pants, with internal MGM 
labels handwritten “Hardy” (greatly faded) with an illegible production 
or inventory number handwritten beneath. This suit may possibly have 


been worn for Air Raid Wardens (MGM, 1943). $2,000 — $3,000 
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8 in. x 10 


56. FRANK SINATRA VINTAGE SIGNED PUBLICITY STILL. 
in. b/w still from one of his early productions, signed on the image in 
black ink “Frank Sinatra”. This image was signed by Sinatra in 1944. 
Handsomely matted and ready for framing. $400 — $600 
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57. ERROL FLYNN SIGNED CHECK, MATTED WITH A PUBLICITY STILL. 
Bank check dated May 21, 1946, payable to Arnold Kunody and 
Company in the amount $20.00, signed at the lower right in black ink 
“Errol Flynn”. Matted with an 8 in. x 10 in. black and white publicity 
still of Flynn from Captain Blood. $300 — $500 


1-310-859-7701 


HolLtywoobp AUcTION 21 


= Fa ——— , 
Fre STON y 
— P.1sad 

Tala Imterial Le the pervewnl property of 

PROC FICTIONS, NC. provides fer 

Four use and convenianes. 

Fheane Sewst 18 48 pointe ane eanti tame 
ware it te not leet 


EY any plate share i my 
ove inte weg i 


When you are through with it, plese re- 
furs to Story Piles, Ent floor Aéniatetre 
tise Bldg. 


TUR oRMAT oAroDY 


Joy warry os 
fetruary ©, 


58. Direcror ELtiot NUGENT’S SCRIPT FROM THE GREAT GATSBY. 
(Paramount, 1949) 130pp “Final White Script” dated Feburary 25, 1948, 
handwritten at the upper left hand corner of the cover in pencil, “For 
Mr. Nugent”. To the right is written “Seitz” — cinematographer John F 
Seitz. This film stars Alan Ladd as “Gatsby”, Betty Field as “Daisy”, and 
Macdonald Carey as “Nick”. $400 — $600 
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59. Rare Harpo MARX HANDWRITTEN LETTER SIGNED, WITH ENVE- 
LOPE. One page letter postmarked June 12, 1961, addressed to Don 
Woolf. Marx had agreed to allow a Christmas card publisher, California 
Artists, to use some of his oil paintings in a series of cards illustrated with 
“movie star art”. In this rare example of a Harpo handwritten letter 
signed, written on “El Rancho Harpo” letterhead, Harpo gives directions 
on how to dispense his share of the profits. In part: “I am flattered you like 
my paintings and thank you for your offer but only accept donations to charities in 
payment. If you would arrange that all proceeds from sales of my cards would go 
to NAACP I would be glad to discuss it further. Regards, Harpo Marx”. Full 
handwritten letters from Harpo are scarce. $800 — $1,200 
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60. COLLECTION OF TWENTY CHECKS SIGNED BY ZEPPO Marx. Each 
drawn on his account at Security Pacific National Bank, printed with his 
name in bold letters at the top and signed at the lower right. Each date 
from the 1970s. $200 — $300 


61. SET OF TWENTY-FOUR MINT CONDITION VINTAGE CELEBRITY POST- 
carps. Each postcard features an image of a different celebrity. Includes: 
Frank Sinatra, Ann Blyth, Esther Williams, John Derek, Gregory Peck, 
Cornel Wilde, Anne Baxter, Victor Mature, Jane Powell, Alan Ladd, 
Ava Gardner, Ingrid Bergman, Elizabeth Taylor, Susan Hayward, Walter 
Pidgeon, Vera Ellen, Joseph Cotton, Katharine Hepburn, Judy Garland, 
Spencer Tracy, Lana Turner, Rita Hayworth, Clark Gable and Bing 
Crosby. Each color postcard is in mint condition, and the set is housed 
in its original glassine envelope. $200 — $300 
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62. GEORGE BURNS PERSONAL PLAID FEDORA. Gold, brown and black 
plaid wool fedora by Cavanagh, New York, fully lined in silk, originally 
acquired from the George Burns estate, and accompanied with a letter of 
authenticity from Walt Disney Attractions. $200 — $300 
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64. Jack BENNY VINTAGE AUTOGRAPH MANUSCRIPT POEM AND OTHER 
HANDWRITTEN MATERIAL. Jack Benny handwritten poem, four pages, 
entitled “That Little Old Coolidge Hotel”, accompanied with a six-page 
handwritten song parody, “Are You Having Any Fun” addressed to famous 
violinist/singer Gisele McKenzie, a typewritten poem to Dee-Dee 


Stapley (secretary to Benny’s manager Irving Fein), and a handwritten 
note from Benny to Eddie Villery: “Kiss my ass — Jack”. This handwrit- 
ten material comes direct from Eddie Villery, Benny’s right-hand man for 
the last five years of his life. $300 — $500 


63. ARCHIVE OF JACK BENNY PERSONAL ITEMS. This extensive collec- 
tion includes four 8 in. x 10 in. b/w photographs of Benny performing 
on stage; a signed letter from Red Skelton dated Jan 13, 1956; a charm- 
ing two-page handwritten letter from a young Candace Bergen thank- 
ing him for a gift of a pair of sweaters (with Bergen’s own hand-drawn 
sketch of herself wearing the sweater!); Benny’s personal alligator skin 
wallet and Chrysler key with key fob, each with “J.B.” engraved initials 
on small gold ID plates; two Friar’s Club decals; Friar’s Club key (!); his 
Academy membership card from 1973, two other organization member- 
ship cards, leatherbound script of the “Jimmy Durante ‘Lennon Sister's 
Hour’” dated Dec. 16, 1969 and signed “Jack Benny” on the title page; 
another bound script, for “Everything You Always Wanted to Know 
About Jack Benny (But Were Afraid to Ask)” dated Jan. 25, 1971, a script 
for a segment of a Bob Hope Special entitled “Benny Neighbor Sketch” 
dated Nov. 29, 1970, and Benny’s Waukegan High School yearbook 
from 1910. This archive comes direct from Eddie Villery, Benny’s right- 
hand man for the last five years of his life. $500 — $700 


65. ROMAN/GREEK CENTURION HELMET FROM AN UNIDENTIFIED FILM. 
This gold-painted metal helmet has a crown with holes for attaching a 
plume, and raised centaur design on each side. $400 — $600 


1-310-859-7701 


66. WriTeER D.M. MarsHMaAN, JR.’S ORIGINAL SUNSET BLVD. SCRIPT. 
(Paramount, 1950) 88pp script dated March 21, 1949, with character list 
on the third page identifying the main characters and the actors cast for 
each role, including William Holden as “Joe Gillis” and Gloria Swanson 
as “Norma Desmond”. Initialed by Marshman on the second page, 
acknowledging that he had received this script from the Stenographic 
Dept. For his work on this film, Marshman won the 1951 Academy 
Award for Best Writing, Story and Screenplay (shared with co-writers 
Billy Wilder and Charles Brackett). Exhibits general wear and chipping 
from use. A very nice memento from this critically-acclaimed film, from 
one of its Academy Award recipients. $800 — $1,000 


twa WESTCOTT = 
ms MITCHELL PARKER 


67. THE GUNFIGHTER HALF-SHEET POSTER. (TCE 1950) Condition: 


A. $150 — $250 


Holtywoobp AUcTION 21 
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68. ARCHIVE OF VINTAGE Amos ‘N’ ANDY ITEMS INCLUDING AN ORIGI- 
NAL script. Includes three 8 in. x 10 in. b/w publicity photographs, 
an original ticket to a CBS broadcast of the show dated December 16, 
1951 with original Amos ‘n’ Andy letterhead envelope, and a rare original 
script for the episode “Correspondence School” dated November 7, 


1948. $400 — $600 


at 4:15 pam. [COT 


69. CONCEPT ART FOR STEEL HELMET. (Lippert Pictures, 1951) Sam 
Fuller’s Steel Helmet is one of the greatest war movies ever made, and this 
exceptional piece of concept art perfectly captures the paranoia of the 


cult film’s most famous image, a GI wandering through a war-induced 
fog (later reprised by Coppola for the climax of Apocalypse Now.). 22 in. 
x 14 in., acrylic on board. Handwritten at the lower right “Steel Helmet 
Background”, and signed by the artist “Garcia”. Minor chipping to edges, 
which does not detract from the overall presentation of the piece. Perfect 
for framing. $300 — $500 
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70. OrricinaL AcADEMy OF MOTION PICTURE ARTS AND SCIENCES 
AWARD NOMINATION PLAQUE FOR AN AMERICAN IN Paris. (MGM, 
1951) Original certificate of nomination presented to Orry-Kelly, 
Walter Plunkett and Irene Sharaff for Best Costume Design for their 
work on this film, dated December 31, 1951 and signed by Academy 


President Charles Brackett and Secretary Johnny Green. Measures 11 


% in. x 13 % in. The trio went on to win the Academy Award in this 
category, and the film won an additional five including Best Picture. 


$2,000 — $3,000 


Te wORTDS CoLLIDR 


71. Wuen Wor_ps COLLIDE ORIGINAL SCRIPT WITH REVISIONS. 
(Paramount, 1951) 98pp “Final White” script dated November 6, 1950 
with extensive revision inserts included. This classic sci-fi film won the 
1952 Academy Award for Best Special Effects (Gordon Jennings), and 
was nominated for Best Cinematography, Color (John F Seitz and W. 
Howard Greene). $300 — $500 
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72. Othello 30 x 40 British film poster. 
$200 — $300 


(UA, 1952) Condition: A. 
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73. SINGIN’ IN THE RAIN WINDOW CARD SIGNED BY GENE KELLY AND 
Dessie REYNOLDS. (MGM, 1952) Window card with usual horizontal 
folds, signed in-person by Gene Kelly and Debbie Reynolds at the top. 
Framed to 14 in. x 36 in. $500 — $700 


1-310-859-7701 


76. BEAT THE DEVIL INSERT 
SIGNED BY JOHN Huston. (UA, 
1953) Signed at the lower right 
corner in black ink, “John Huston”. 


Condition: A, with usual folds. the bald 
$200 — $300 adventure 
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74. PARADE JACKET FROM THE GREATEST SHOW ON EARTH. 
(Paramount, 1952) Bright red uniform jacket trimmed in gold bouillon 
braid with brass buttons. Internal Brooks Costume Co. label, as well as a 
Paramount cleaning tag near the collar. This film received the Academy 
Award for Best Pictures, and was nominated for Best Costume Design, 
Color (Edith Head, Dorothy Jeakins and Miles White). $200 — $300 


75. ANYTHING CAN HAPPEN SIGNED | Q_ £ ose Ferrer 
INSERT POSTER. (Paramount, 1952) Re 

Signed by José Ferrer and Kim 
Hunter. Condition: A. 

$200 — $300 


ys 


KIM HUNTER... 


77. Ceci B. DE MILLE TYPED LETTER SIGNED TO HEDDA Hopper. 
One-page letter on Paramount Pictures Corp. letterhead, dated February 
3, 1953, in which de Mille requests her attendance at an American 
Cancer society meeting. Signed boldly at the close, “Cecil B. deMille”, 
with accompanying list of celebrities in attendance at the meeting. 
Framed with an image of de Mille behind the camera. Measures 35 in. 
x 17 in. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PROFILES IN History 


— 


TARANOONT PICTURES CORPORATION 


Storr rorcESE soREDONT 
may THE TROUPLE WITH Muey 


emp = Pehy 20, 


78. ALFRED HITCHCOCK VINTAGE SIGNED CONTRACT. Five page 


typed contract with cover, dated July 20, 1954, between Hitchcock and 
Paramount Pictures. With this document, Paramount agrees to pay 
Hitchcock $60,000 for the rights to his story “The Trouble with Harry”. 
Signed on the last page in bold blue ink, “Alfred Hitchcock”. This story 
was made into the 1955 film of the same title, which was also directed 
by Hitchcock, and starred John Forsyth and Shirley MacLaine. Four 
original binder holes at the top of each page. $300 — $500 


Pace 36 


80. DEMETRIUS AND THE GLADIATORS CHEST ARMOR. 


(TCE 1954) 
From the film starring Victor Mature and Susan Hayward, silver-painted 
metal chest armor with hinged shoulders and leather tie. $400 — $600 


79. MICHAEL RENNIE COSTUME FROM DesiREE. (TCE 1954) Royal 
navy-blue tailcoat trimmed in elaborate gold bouillon in a floral pattern, 
completely lined in silk. Internal western costume label typed “Michael 
Rennie”. Worn by Rennie as “Jean-Baptiste Bernadotte” opposite 
Marlon Brando, Jean Simmons and Merle Oberon. This film received an 
Academy Award nomination for Best Costume Design, Color (Charles 


Le Maire and René Hubert). $800 — $1,000 


81. METALUNA ALIEN JUMPSUIT FROM TuHIs IsLAND EartH. (UIP, 
1955) Light grey jumpsuit worn by the Metaluna alien in this science- 
fiction classic, in excellent shape with several make-up stains along the 
front and near the collar, and only minor tears to some of the seams. This 
costume was also used for Creation of the Humanoids. $3,000 — $4,000 


1-310-859-7701 


82. Davin NIVEN TUXEDO 
JACKET FROM THE BIRDS AND 
Tue Bees. (Paramount, 1956) 
Fine black wool tailcoat tux- 
edo jacket, with internal Sy 
Devore maker’s label typed 
“David Niven -- 6/24/55”. 
Worn by Niven as con artist 
“Colonel Harris”, the father 
of Mitzi Gaynor who is also 
his partner-in-crime. 


$400 — $600 


Holtywoop AUcTiON 21 


84. Pair OF CHARIOTEER’S HEADDRESSES AND COSTUME FROM THE 
TEN COMMANDMENTS. (Paramount, 1956) Black and red/brown heads- 


83. Sm CEepRIC HARDWICKE PHAROAH’S VESTMENTS FROM THE TEN  carf of heavy cotton with gold-painted headband, together with a black 
COMMANDMENTS. (Paramount, 1956) Créme striped shawl/tunic with wool skullcap headdress with gold piping and matching black wool cowl, 


heavily embroidered royal center panel, with cobra motif at the lower and a rust-colored charioteer’s skirt with two-tone green belt. 
hem, backed with leather. Worn by Cedric Hardwicke as Sethi. $1,500 — $1,800 


$3,000 — $5,000 
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85. ‘TEMPLE MISTRESS HEADBAND FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) Silver-painted metal filigree headband with center 
turquoise painted Egyptian cartouche insignia, worn by one of the | e 
temple mistresses. Some beads missing; otherwise, in very good condi- J 


tion considering its age. y 


$400 — $600 


87. HELEN ROSE COSTUME SKETCH OF ANNE FRANCIS FOR FORBIDDEN 
Pianet. (MGM, 1956) Sketch of Anne Francis wearing a sexy black 
futuristic minidress, accomplished in gouache and ink on a 15 in. x 22 
in. sheet of artist’s illustration board. Fabric swatch attached at the upper 
left corner. A great costume sketch from this important science-fiction 


classic. $2,000 — $3,000 


86. PaIR OF TASKMASTER’S HEADDRESSES FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Pair of Egyptian headdresses with 


dark brown cotton headband and center blue accent on the forehead, 
sewn to a striped créme and red silk head scarf as worn by two of the 


taskmasters in the film. $400 — $600 


1-310-859-7701 


88. ROGER Moore RED CAPE FROM DiANE. (MGM, 1956) This royal 
red wool cape has a tufted flower motif on the collar, and internal MGM 
label handwritten “Roger Moore 1675-4465”. Worn by Moore as Prince 
Henri — his first major film role — opposite Lana Turner as Diane de 
Poitiers. A great vintage piece from the man who would later be known 


primarily as “007”. $400 — $600 


89. No Lor 


by 7 
Diane Disney Miller 
as told to Pete Marti 


90. Warr DisNry sIGNED First EpitIon oF THE Story oF WALT 
Disney. (New York: Henry Holt and Co., 1957) by Diane Disney 
Miller (as told to Pete Martin), 247pp. Signed on the front free end 
leaf'in dark black ink, “Walt Disney” 
“Diane Disney Miller” 
$3,000 — $5,000 


, and countersigned by his daughter 


in blue ink just beneath. Includes dust jacket. 


91. GreGoRY PECK TUXEDO COAT FROM BELOVED INFIDEL. (TCE 
1959) From the 1959 film co-starring Deborah Kerr, this single-breasted 
black tuxedo coat has an internal Acuna Hollywood maker’s label hand- 
written “Gregory Peck — 42”. Worn by Peck as F Scott Fitzgerald in this 
biographical drama. $600 — $800 


92. MarityNn MONROE SIGNED FOUR-PAGE LEGAL DOCUMENT FROM 
1959. 
from a cased filed by Irving L. Stein against Marilyn regarding four 


Four page original typed document dated February 19, 1959, 


promissory notes. 
blue ink, “Marilyn Monroe”. Stein was the corporate lawyer for Marilyn 


Signed at the lower right corner of the first page in 


Monroe Productions, the production company formed by Marilyn and 
Milton Greene. When the two parted ways and dissolved the company, 
Stein was caught in the middle. In order to claim his unpaid bills as a loss 
for tax purposes, Marilyn suggested that Stein sue her for $1.00, which 
she would not contest. This document comes from the personal collec- 
tion of Donald Spoto, the author of Marilyn Monroe: The Biography. 
$2,000 — $2,500 
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To all to whom these Presents shall come 
or map Concern, 
Greeting: xwow re. raw 


for and in consideration of the sum of One ($1.00) Dollar 


fawlal money of the United States of America to her fn hand paid by 


IRVING L. STEIN 


the receipt whereol is hereby acknowledged, have remived, releesed, and forever discharged and by 
these presents 6008 for herself, her 
heirs, executors, snd administrators amd assigns, remise, release amd forever discharge the sald 
IRVING L, STEIN, his 
heirs, executors, adesinivtrators, successors sod amigns of and from all, sed all manner of setion and 
actions, couse and causes of action, suits, debts, dues, sume of money, accounts, reckoning, home, bills, 
specialties, covensmts, contracts, controversies, agreements, promises, variances, trespasses, damages, 
judgments, extents, executions, claies and demands whatscever, in law, in adimiralty, or in equity, whieh 
ageinet 
IRVING L, STEIN, she 
ever had, now hag or which her beire, executors, 
or administrators, hereafter ean, shall or may have for, upon or by reasen of any matter, cause or thing 


This release may wot be changed oralty 

Jn Tlitness Whereof, 1 reverereuoworee may hand and 

seal the /G re day of February in the year ane thewxamt 
nine hundred and fi fty-nine, 


Sealed and delivered in the presence of 

- 4 

Qrewe - 
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Si’ 
Frenne ae Fas 22: LS. 


93. MarityN MONROE SIGNED TWO-PAGE LEGAL DOCUMENT FROM 
1959. This two-page, partly-printed document on legal folio paper is 
dated February 19, 1959, and releases Irving L. Stein from liability for 
the sole consideration of $1.00 paid to Marilyn. Signed at the lower 
right corner in bold blue ink, “Marilyn Monroe”. Stein was the corpo- 
rate lawyer for Marilyn Monroe Productions, the production company 
formed by Marilyn and Milton Greene. When the two parted ways and 
dissolved the company, Stein was caught in the middle. In order to claim 
his unpaid bills as a loss for tax purposes, Marilyn suggested that Stein sue 
her for $1.00, which she would not contest. This document comes from 
the personal collection of Donald Spoto, the author of Marilyn Monroe: 
The Biography. $2,000 — $2,500 


94. SEA MONSTERS SCI-FI PAINTING BY ALBERT NUETZELL. This 
impressive painting by Albert Nuetzell (1901 - 1969) features four ser- 
pents (one flying), each attacking a ship. Executed in mixed media on 
board, rendered on two pieces with a 1/2 inch spacer between layers, 
creating a three-dimensional effect. Unsigned, measures 22 in. x 16 in. 
Originally acquired from the Forrest Ackerman collection. Condition: 
Small piece of upper portion of the flying dragon is missing. Damage 
to lower left border. Scuffing and edge-wear on both layers of artwork. 
Bumping and minor wear in lower corners of artwork. $200 — $300 


1-310-859-7701 
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95. 20 Mittion Mixes TO EARTH ONE-SHEET POSTER (DUTCH) AUTO- 
GRAPHED BY Ray HarRYHAUSEN. (Columbia, 1957) Condition: A. 
Usual folds. Signed at the lower right in blue ink, “Ray Harryhausen”. 
Measures 24 in. x 33 in. $300 — $500 


Holtywoop AUCTION 


98. GHIDRAH THE THREE-HEADED MONSTER LINEN-BACKED INSERT 
POSTER. (Toho Japan, 1964) Linen-backed. Condition: A. Originally 
from the Forrest Ackerman collection. $150 — $250 

96. RARE BRONZE CASTING OF Ray HARRYHAUSEN’S STOP-MOTION 
ANIMATION YMIR FROM 20 Mittion Mires To EartuH. (Columbia, 
1957) This fascinating display piece is a rare casting of the Ymir space 
creature from the classic science fiction film 20 Million Miles to Earth. 
Designed and sculpted by the dean of stop-motion animation, visual 
effects Ray Harryhausen, the original Ymir stop-motion figure was 
stripped of its latex skin and re-used by Harryhausen during the film- 
ing of the acclaimed 7th Voyage of Sinbad (rumored to have become the 
armature of the infamous Cyclops puppet). Prior to being stripped, the 
puppet was molded and a plaster master-sculpture of the Ymir was cre- 
ated as a keepsake by Harryhausen. This figure is cast in hollow bronze 
and is identical to the original animation model in size and every detail. 
It measures 12 inches in height and 19 inches in length, and is finished in 
a rubbed bronze patina. Authorized and licensed by Columbia Pictures, 
the piece comes with a Certificate of Authenticity personally signed by 
Ray Harryhausen. Though a Limited Edition run of 100 bronzes was 
anticipated, less than ten were ever produced. This is #4/100. 

$3,000 — $4,000 


{ CREATURE FROM THE BLACK LAGOON ) y: 
97. CREATURE FROM THE BLACK LAGOON ONE-SHEET POSTER 
(FreNcH). (UIP, 1954) Rare original French one-sheet poster. RICHARD CARLSON my 
Condition: A, with minor tears along the edges and one small hole at JULIA ADAMS aa 


the intersection of the center vertical and horizontal folds. Measures 24 : é 
in. x 31 in. $200 — $300 ; re alow 
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99. COLLECTION OF CELEBRITY SIGNED CHECKS. This archive contains 
32 signed checks of various Hollywood celebrities, including Robert 
Redford, Charles Bronson, Jake LaMotta, Rosalind Russell, Glenn Ford, 
David Janssen, Simon Lake, Eleanor Powell, Jimmy Stewart, Desi Arnaz, 
Charlton Heston, Gregory Peck, Edward G. Barrow (member Baseball 
HOF), Francis Bushman, Ava Gardner, Gene Wilder, Chill Wills, Angela 
Lansbury, Robert Mitchum, Joanne Woodward, Edgar Bergen, Elizabeth 
Montgomery, David Niven, Vincent Price, Anthony Quinn, Keanu 
Reeves ($15,000 payable to himself, and written “Life” in the memo 
field — presumably Keanu needed $15k for “life” and other sundry neces- | 
sities that day in 1990), Telly Savalas, Lee Van Cleef, Cornel Wilde, Bobby Finny Cannes, Tensei | 
Vinton, and Sharon Stone. A great collection, each of these bank checks " sec Ae aS | 
is in excellent condition. Many of the signed checks are accompanied | Sor Net Sey 
with an 8 in. x 10 in. photograph of the celebrity. $1,000 — $1,500 bn ac lt ct ci a halal) 


102. OricinaL Wat DISNEY PRODUCTION ANIMATION CEL OF JIMINY 
CRICKET FROM PinoccHio. (Walt Disney, 1940) Original production 
animation cel featuring a wonderful full-length image of Jiminy Cricket, 
set against an outdoor background. Verso bears an original Walt Disney 
seal of authenticity, as sold by The Art Corner at Disneyland in Anaheim, 
CA. Matted to 12 in. x 14 in. $800 — $1,000 


100. ‘TOONTOWN DISPLAY SIGN FROM DISNEYLAND’s MAIN STREET 
U.S.A. Black epoxy coin-style “Toontown 28” sign painted with silver 
accents, and featuring a wonderful central image of America’s favorite eZ Sy Pe Mier = oo as j 

é = y a /. = 


ay \e 


falsetto-voiced cartoon character, Mickey Mouse. Measures 15 in. diam- 
eter. $200 — $300 


101. ORIGINAL JacK GOLCONDA CONCEPT ARTWORK FOR 
ADVENTURELAND AT THE DISNEYLAND THEME PARK. This extensive 
archive chronicles the design process for many of the featured props 
and set pieces for Disneyland’s “Adventureland” section of the theme 
park c. 1957. The heart of the archive is a superb collection of original 
Golconda pencil sketches of various props and set pieces used to decorate 
Adventureland, each accomplished on 8 % in. x 11 in. sheets of drafting 
paper, with associated brownline copies. One highlight drawing is an 
overview of Huck Finn’s island, pointing out such features as “hidden 
treasure”, the dock, etc. Over 30 original drawings are included. Also 
accompanying this lot is Golconda’s original employment application, 
and a “Disneyland Newspaper” announcing the addition of new rides 
in Fantasyland, Frontierland, and Tomorrowland. Prospective bidders are 


strongly encouraged to view this lot in person. $1,500 — $2,500 


1-310-859-7701 
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ANIMATION: 2 THE ART OF 


VOLUME ONE 
Friz Freleng with David Weber 


103. SIGNED LIMITED EDITION PRESENTATION COPY OF ANIMATION: 
THe Art OF FRiZ FRELENG VoL. 1. This two-book presentation set 
features beautiful color pages highlighting Freleng’s large portfolio of 
cartoon animation, along with a highly-informative biographical narra- 
tive discussing his life and career. Signed by Freleng on the title page, and 
numbered 1768/4000. Of particular note, Freleng died before complet- 
ing the signing of the limited edition. Housed in a custom presentation 
slipcase, and comes with the original packaging material and box from 


the publisher. $300 — $400 


104. GEORGE PAL VINTAGE SIGNED PHOTOGRAPH. 8 in. x 10 in. black 
and white photograph of Pal seated at his desk, inscribed in black ink “To 
Tom, only the best! George Pal, Hollywood ‘66”. $100 — $200 


4 
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105. GUARD’s SHIELD FROM THE TEN COMMANDMENTS, ALSO USED IN 
Kinc oF Kincs. (Paramount, 1956) This front phalanx soldier’s shield is 
constructed of cowhide stretched over a wooden frame reinforced with 
metal, with leather stitching on the edges and center hole, presumably 
through which an arrow could be shot. Used by one of the background 
guards in The Ten Commandments, and also used in King of Kings (backside 
featured only). The shield is also said to be used in some of the Tarzan 
films, but this has not been substantiated. Measures 18 in. x 34 in. 


$300 — $500 


106. ROMAN DAGGER AND SHEATH FROM SparTACus. (UIP, 1960) 
Short metal dagger with wooden handle, accompanied with a sheath of 
metal and wood with suede siding and chain strap. Measures 15 in. long 
by 2 % in. wide. Some rust; overall in good condition. $200 — $300 
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107. Frep MacMurray JACKET FROM THE ABSENT MINDED 
Proressor. (Walt Disney, 1961) Single-breasted grey pinstripe jacket 
with internal Harold Chapman label typed “Fred MacMurray, 6/61, 
#3501”. Originally intended to be worn by MacMurray, this jacket is 
actually worn on-screen by Keenan Wynn as the corrupt businessman 
“Alonzo P. Hawk”. MacMurray starred as Prof. Ned Brainard, who 
accidentally discovers the anti-gravity substance he christened “Flubber” 


in this delightful Disney film. $400 — $600 


108. STAGECOACH PROP SHOTGUN FROM GUNSMOKE. (CBS-TV, 1955- 


75) Prop double-barrel shotgun, rendered non-firing, used by various 
actors as a “scattergun” for protection of the stagecoaches on the series. 
Exhibits heavy rust and wear from age. $300 — $500 


109. CasT MEMBER SADDLE FROM GUNSMOKE. (CBS-TV, 1955-75) 


Full-size leather Western-style equestrian saddle with extensive hand- 
tooled designs on the seat, horn, and side flaps (covering the knee rolls). 


$600 — $800 


1-310-859-7701 


110. SIGNATURE BIB SHIRT WORN BY JOHN WAYNE IN THE SONS OF 
Katie Exper. (Paramount, 1965) Dark blue cotton pique Western-style 
shirt, with double-breasted front bib and large black buttons, as worn by 
The Duke in his role as John Elder. Internal Western Costume label is 
typed “John Wayne #2 — Chest 46 %— Sleeve 19”. Some wear and minor 
abrasions on the sleeves, bib and back; otherwise, in very good condition 
considering its age. Original John Wayne screen-used wardrobe appears 
very infrequently at auction, and this signature piece is quite desirable. 


$2,500 — $3,500 


— I See ie 


111. JoHN WAYNE HERO REVOLVER 
FROM TRUE Grit. (Paramount, 1969) 
Single-action revolver with brass frame, 
polished wooden handle, and hinged load 
compacting rod just beneath the barrel. The cham- 

ber is fitted with studs for affixing studio percussion caps. 
Used by both John Wayne and Kim Darby as Mattie Ross. John Wayne 
won the Academy Award for Best Actor for his performance in this film. 
Original props and costumes from any of John Wayne’s many films are 


rare and highly desirable. Acquired from Ellis Props. $4,000 — $6,000 


112. 


ORIGINAL JOHN WAYNE CAST/CREW GIFT MUG FROM McQ. 
(Warner Bros., 1974) At the end of each production, from Fort Apache 
to The Shootist, Wayne would give these handmade mugs with gold- 


plated handles to fellow workers, each one printed with an inscription 
or signature on the side, and featuring paintings and images specific to 
the film. This mug was given to Alex Green, a stuntman who was film- 
ing Christina in Vancouver, B.C. when he had the chance to meet John 
Wayne while The Duke was filming McQ in Seattle, WA. Green was 
thrilled to later receive this mug, even though he had not specifically 
worked with Wayne on the film. John Wayne cast/crew mugs are quite 
rare, and this one, with no chips or flaws, is especially nice. Comes with 
a signed letter of provenance from Alex Green. $800 — $1,000 
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113. StTEvE MCQUEEN FAST-DRAW GUN HOLSTER AND BELT FROM (Fray 

THE MaaniricENnT SEVEN. (UA, 1960) Custom hand-stitched leather 

holster and belt with six prop bullets on the left side, as worn by Steve 115. CHARCOAL STORYBOARDS FROM THE BIRDMAN OF ALCATRAZ. 
McQueen as “Vin” in this classic Western. The holster was originally (UA, 1962) Charcoal storyboard drawing entitled “Int. Elizabeth’s Apt. 
made for the production by Andy Anderson under the company name Sc 180-181-188”. Measures 20 in. x 17 % in. $200 — $300 

of “Gunfighter”. Comes with a letter of authenticity from the collec- 

tor who originally purchased the holster from Venner’s Gun Shop in 

Burbank, Calif. in the early 1960s. $3,000 — $5,000 


114. Wii1am HoLpEN prop WINCHESTER SHOTGUN FROM THE 
Witp Buncu. (Warner Bros., 1969) Prop Winchester Model 1897 
slide-action shotgun, rendered non-firing, used by William Holden as 
“Pike Bishop”. $1,500 — $2,000 


1-310-859-7701 
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116. JUL ANDREWS “FLYING” PETTICOAT SLIP FROM Mary Poppins. 
(Walt Disney, 1964) A gorgeous full-length silk slip and petticoat, créme 
in color, with colorful lace trim. Slits on each side of the slip allow a 


harness to be attached. Inside Western Costume label is handwritten 


“Julie Andrews, Wire”. Used in one of the animation scenes, when Mary 
Poppins rides a fnaciful carrousel horse through the park. Designed by 
Tony Walton. $2,000 — $3,000 


117. Mary Poppins ORIGINAL PRODUCTION ILLUSTRATION FROM THE 


CARTOON SEQUENCE. (Walt Disney, 1964) Original color production 


illustration accomplished in gouache an dink on a 15 % in. x 12 % in. 


leaf of artist’s illustration paper, featuring Mary Poppins wearing a white 
Victorian dress and holding a bouquet of red roses while posing for a 
photographer. $2,000 — $3,000 


118. Parr OF GOLD BARS FROM GOLDFINGER. (UA, 1964) Pair of prop 
gold bars constructed of clay and painted gold, each measuring approx. 
10 in. long. $500 — $700 


The GREAT RACE 


PRODUCTION PAINTING OF THE LESLIE SPECIAL FROM 
GreaT Race. (Warner Bros., 1965) A gorgeous full-color conceptual 
painting accomplished in acrylic on board, from the pre-production 
phase of this cult comedy adventure starring Tony Curtis, Jack Lemmon 
and Natalie Wood. This large original studio painting depicts a vintage 
racecar (sophisticated for its time) named The Leslie Special, housed in 


119. THE 


a warehouse-style garage. A beautiful display keepsake for enthusiasts of 
this fun and adventurous film which has built quite a following over the 
years. Measures 26 in. x 21 in. Framed. $400 — $600 
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120. COLLECTION OF ORIGINAL 
ForREST ACKERMAN “VOICE OF 
THE IMAGINATION” FANZINES. 
Included in this lot are three 
issues, Vol. 1 #8 (1938), the April 
1940 issue, and the January 1939 
issue. These fanzines contain 
some of the earliest writings of 


Forrest Ackerman, many years 


before the creation of his Famous 
. Monsters of Filmland magazine. 
The contributors to these early 


issues include science fiction writers such as Daniel Wollheim, Ray 
Bradbury, Fritz Leiber and animator Ray Harryhausen. These extremely 
rare artifacts represent some of the very first of the “genre” fanzines. 
Covers have separated from two of the issues; otherwise each in very 
good condition considering their age. $200 — $300 


A Collection OF 


SCRIPTS AND STORIES WRITTEN FOR 
"THE TWILIGHT ZONE" 


by GEORGE CLAYTON JOHNSON. 


Copyright L977 by George Clayton Jehasen, All rights reserved, 


109 copies in script format prepared in advance of publication in Duly 1977, 


This le copy #4 ot the Fret 990, 
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121. BOUND COLLECTION OF TWILIGHT ZONE SCRIPTS, SIGNED BY 
SERIES WRITER GEORGE CLAYTON JOHNSON AND PRESENTED TO 
Forrest ACKERMAN. (CBS-TV, 1959-64) This bound volume con- 
tains an anthology of the Twilight Zone episodes written by George 
Clayton Johnson, signed on the cover in black ink “George Clayton 
Johnson 1977” with additional illustrations and dialog bubbles. Over 
200pp. $200 — $300 
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122. Valley of the Mists lithograph by Ray Harryhausen. This limited 
edition litho was originally drawn by Ray Harryhausen to develop and 
sell ideas created by famed VFX master Willis O’Brien. Inscribed by 
Harryhausen at the lower right to Forrest Ackerman. Measures 19 in. x 
23 in. $200 — $300 


123. ORIGINAL MANUSCRIPT WITH NOTATIONS OF SCI-FI NOVEL MAn 
oF Many Minos. Original manuscript with notations of the sci-fi novel 
Man of Many Minds by author E. Everett Evans, a former collaborator 
with Ray Bradbury and the author of The Rivals of Dracula and Alien 
Minds. Originally part of the collection of Forrest Ackerman. 

$200 — $300 


1-310-859-7701 
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124. ArrHurR C. CLARKE DEDICATION PAGE FROM 2010. This page 
is from the original printed manuscript, printed from Clarke’s first word 
processor, for 2010: Odyssey Two. This dedication is to cosmonaut Gen. 
Alexi Leonov, and academician Andrei Sakarov. Clarke’s handwritten 
note at the lower portion of the page reads “I’m still waiting acknowledg- 
ments from both!” Originally part of the Forrest Ackerman collection of 
science-fiction memorabilia. $200 — $300 


125. 


PROP DRAGONTAIL FROM THE SEVEN FACES OF Dr. Lao. 
(MGM, 1964) This full-size prop was inter-cut with shots of the ani- 
mated creature in the film. Measuring 28 in. tall x 30 in. wide, the u- 


shaped tailpiece is constructed of solid foam and covered with a sculpted 
scale rubber exterior skin. In very good condition overall, though the 
outer rubber skin has deteriorated in a few areas. This film received an 
Academy Award nomination for Best Visual Effects. $300 — $400 


> 
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126. PLANET OF THE VAMPIRES ONE-SHEET POSTER. 
Condition: A. $100 -— $200 


(AIP, 1965) 


can you face the ULTIMATE in DIABOLISM 
Sati can you stand PURE TERROR? 


H) 4 VA 
Bi Vy i COLORSCOPE 


DANIEL HALLER- PAT GREEN - JAMES H. NICHOLSON & SAMUEL Z. ARKOFF-JERRY SOHL === 


127. Diz, Monster, Diz! ONE-SHEET POSTER. (AIP, 1965) Condition: 
A. $200 — $300 
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128. James CosBuRN suIT FROM IN Like Fuint. (TCE 1967) Brown 
wool pintstripe suit by Harry Cherry of Beverly Hills, with internal 
label in the coat handwritten “James Coburn — June 1967”. Worn in the 
hypnosis scene with Lee J. Cobb. $1,000 — $1,500 


129. 'TRENCHCOAT WORN BY BRIAN AVERY AS “‘CaRL SMITH” IN THE 
GrabuaTE. (Embassy Pictures, 1968) Tan single-breasted trenchcoat by 
Aquascutum of London, with internal manufacturer’s label handwritten 
“Brian Avery” in blue ink. Worn by Avery as “Carl Smith” in this classic 


film which received Academy Award nominations in seven categories, 
including Best Picture, and won for Best Director (Brian Nichols). 
Screen-worn garments from this critically-acclaimed film are quite 
scarce. Comes directly from Brian Avery. $600 — $800 
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130. RoceR Moore TUXEDO FROM THE PERSUADERS! 
1971-72) 
slant pockets, three button sleeves and small turned back cuffs. The 


(ABC-TV, 
Black tuxedo suit and jacket with button front closure and 


pants have satin stripes down the legs, and internal label written “Roger 
Moore Esq — Dec. 1969”. Also believed to be used in The Saint, which 
is corroborated by the date in the label. Accompanied with a letter of 
authenticity from the father of Roger Moore’s chauffer and friend, in 
which he states that Moore wore this suit in The Persuaders, and also 
to meet the Queen. It was subsequently given to the chauffer as a gift. 


$1,000 — $1,500 


This 
clay dragon is painted in bright green with small goofy eyes, and mea- 


131. Wan CHANG-CREATED DROOPY THE DRAGON FIGURINE. 


sures nine inches tall. Note: right ear is missing, the right arm is cracked; 
a stomach tile is missing, and the foot & tail are cracked with general 
chipping throughout. Mounted to a wooden base, with extensive crude 
repair. $400 — $600 


1-310-859-7701 


132. “JuLtus” COSTUME AND DISPLAY FROM PLANET OF THE APES. (TCE 1968) The cigar-chomping, hose-wielding Julius the 
cagekeeper, who famously tells Charlton Heston, “Shut up, you freak!” before blasting him with high-powered spray, is one of 
the most memorable of all Apes characters. As played by actor Buck Kartalian, Julius is a comic figure — alternately threatening 
and dimwitted — and with a very distinctive look. This figure features a custom steel and foam body with silicone hands with 
hand-punched human hair, holding an antique brass firehose nozzle. The silicone head was developed from the only known 
copy of Kartalian’s makeup, and also features hand punched human hair along with prosthetics-grade glass eyes. The costume is 
one of only two Julius “hero” outfits to have survived from the original Planet of the Apes, and features his named tunic with 
leather Glyph, pants and boots. The entire costume and display is mounted on a custom wooden base. $12,000 — $15,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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133. CRUCIFIED GORILLA FIGURE FROM BENEATH THE PLANET OF THE APES. (TCE 1970) This cruci- 
fied gorilla figure, famously featured in a mutant-induced vision in Beneath the Planet of the Apes, is the 
only existing life-sized ape figure ever made for the original classic movie series. The figure in near-mint 
condition, and was originally given away at a automobile trade show in 1970. It was on display at a car 
dealership in Minnesota for 30 years before discovered and mounted on this stunning display. The head is a 
foam-filled master pull of a Gorilla background mask. Because it was originally foamed in one silid piece, 
there has been virtually no deterioration, making this the finest example likely to be found of an original 
Apes background mask, married to a one-of-a-kind gorilla body and mounted on a remarkably accurate 
base. $12,000 — $15,000 


1-310-859-7701 


134. BacKGROUND GORILLA RIFLE FROM PLANET OF THE APES. (TCE 
1968) Custom formed prop rifle painted in dark brown and black 
tones to resemble wood, and made from a very heavy solid vinyl casting. 
Includes original shoulder strap. These rare rifles were made to be car- 
ried by background gorillas in some of the long shots. $500 — $700 


135. ORIGINAL GORILLA COSTUME FROM PLANET OF THE APES. (TCE 
1968) This instantly-recognizable costume consists of a dark purple 
undertunic, dark purple pants, and heavy leather vest dyed purple with 
snap and hook & eye closures, as worn by one of the background gorillas 
in this sci-fi classic. Pants have internal Western Costume label. 


$800 — $1,200 


136. GORILLA COSTUME FROM PLANET OF THE APES. (TCE, 1968) 
Original background gorilla costume consisting of a a purple striped 
vest, cotton longsleeve shirt, gauntlets and belt with wallets. 


$500 — $700 
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137. GENERAL URSUS GUNBELT FROM BENEATH THE PLANET OF THE 
Apes. (TCE 1970) Constructed of dark brown leather with brown 
fabric belt, this costume piece was used by James Gregory as Gen. Ursus 
in Beneath the Planet of the Apes, and later used by Mark Lenard as Gen. 
Urko throughout the entire POA television series. The leather holster is 
a replacement due to deterioration, and the gun is a non-firing German- 
style Luger from Twentieth Century-Fox — a “filler” for the holster. The 
original gun for the film was a specially-designed wood carved effects 
pistol, and in the TV series, a regular German Luger was used. This belt 
is one of only two that were created. $2,000 — $3,000 


138. JOHN CHAMBERS PROTOTYPE MUTANT BUST MAQUETTE SCULP- 
TURE FROM BENEATH THE PLANET OF THE APES. (TCE, 1970) In 1969, 
fresh from his Oscar-winning creation of the famed simians of Planet of 
the Apes, legendary makeup artist John Chambers was presented with an 
even greater challenge: to design the race of hyper-intelligent telepathic 
mutant humans who ruled Beneath the Planet of the Apes. The arduous 
process took several unusual turns — from weird combinations of human 
and animal forms to some distinctly Outer Limits-style aliens — before 
director Ted Post successfully argued that the Mutants should appear like 
the stripped anatomical specimens depicted in Gray’s anatomy. 


Acclaimed makeup artist Rob Bottin (The Thing) has stated that the 
Mutant makeups were among the most brilliant of Chambers’ creations 
— and indeed they were a huge influence on a whole generation of 
makeup artists who followed. To our knowledge, this is the only one of 
John Chambers’ hand sculpted clay maquette concepts — from Planet of 
the Apes or any other film — to ever be offered for sale. This one-of-a- 
kind, hand-crafted and hand-painted clay sculpture — found amazingly in 
near mint condition — is as close to the master’s original work as one is 
ever likely to see, and represents a truly remarkable evolutionary step in 
one of John Chambers’ greatest, most enduring and influential makeup 
designs. $1,500 — $2,500 


1-310-859-7701 
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141. Bruce LEE SIGNED PHOTO. 8 in.x 10 in. black and white public- 
ity photograph of Lee issued by Warner Bros. in 1973, signed at the lower 
left in dark black ink. $2,500 — $3,500 


ait a 


139. Ryan O’NEAL SHEARLING COAT FROM Love Story. (Paramount, 
1970) Heavy suede leather coat lined in lamb’s wool, worn by Ryan 
O’Neal as “Oliver Barrett IV” in this classic film from 1970. Comes with 
a letter of authenticity from former Viacom president Tom Tannenbaum. 


$3,000 — $5,000 


140. PROSTHETIC TEETH FROM CounT Yorcé, Vampire. (AIP, 1970) 
These prosthetic teeth were worn by Robert Quarry in the title role in ~ 
this cult film, and were originally part of the Forrest Ackerman collec- ; 7 . 
tion of science fiction memorabilia. $300 — $500 | | 
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THE POSEIDON 


143. SCREEN-USED SHIP’S SCHEMATIC FROM THE POSEIDON ADVENTURE. 
(TCE 1972) Color schematic showing the layout of the five decks of 
the Poseidon, measuring approx. 24 in. x 35 in., framed. This set piece 
was hung on a wall in the interior of the ship, and would have been used 
by the characters to locate their way to the very bottom to make their 
escape. $800 — $1,000 


142. Bruce LEE EXERCISE SHIRT. Blue tank-top with yellow and red 
“flying star” insignia on the chest. Comes with four small images of Lee 
working out in the shirt. $4,000 — $6,000 


‘Sa AIRC aces 


144. CusTOM SWEATSHIRT FROM Woopy ALLEN’s SLEEPER. (UA, 
1973) Designed by Joel Schumacher, this grey sweatshirt with raglan 
sleeves and central printed graphic “Our Leader” was worn by Brian 
Avery as “Herald Cohen” in this Woody Allen classic. Comes direct from 
Brian Avery. $800 — $1,000 


1-310-859-7701 
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145. BarBRA STREISAND WHITE STRAW HAT FROM Funny Lapy. 
(Columbia, 1975) Barbra Streisand white straw hat with large brim, 
designed by Bob Mackie and worn in Funny Lady. Fanny Brice is seen 
wearing this hat with a white dress (though the hat originally had a gray 


scarf tied around it). $1,200 — $1,500 


146. THREE FRANCESCO SCAVULLO PROOFS FROM THE MAIN EVENT 
WITH BARBRA STREISAND HANDWRITTEN NOTATIONS. (Warner Bros., 
1979) Three black and white publicity photograph proofs for the film, 
each with Scavullo’s ink stamp credit on the verso, and Barbra’s hand- 
written comments (e.g. “hold”, “crop” and “ret”). $500 — $700 


147. MINIATURE SATELLITE DISH FROM CLOSE ENCOUNTERS OF THE 
TuirD Kinp. (Columbia, 1977) This table-top satellite receiver dish 
is constructed entirely of custom-shaped sheet metal with center clear 
Lucite antenna, and small dials on the console. Measures approx. 24 in. 


tall. $400 — $600 
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148. COLLECTION OF SIX PROP NEWSPAPERS FROM THE SUPERMAN 
FILMS. 
turing different “Superman” headlines and one with a great image of 
Christopher Reeve in costume as the Man of Steel. Each measure 17 


in. x 23 in., and are suitable for framing. $500 — $700 


Six prop newspapers, including three Daily Planets, each fea- 
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149. 
NIGHT FEVER. 


LEGENDARY ILLUMINATING DANCE FLOOR FROM SATURDAY 
(Paramount, 1977) On December 7, 1977, the disco 
craze reached the height of its popularity with the release of Saturday 
Night Fever, the story of a working-class youth from Brooklyn with a nat- 
ural gift of dancing. Based on a 1975 New York Magazine story entitled 
“Tribal Nights of the New Saturday Night” by Nik Cohn, the film was 
revolutionary for its time, exposing the seedy, sex-filled world of young 
and disaffected Brooklynites while romanticizing their carefree nights at 
a local discotheque. Sprinkled with raw language and shocking sexuality 
for its time, it was both a critical and box-office success. 


For the thrilling dance scenes which would drive the action in the film 
and tie the plot together, director John Badham searched throughout 
New York for an appropriate dance club, one that was not too flashy 
and true to the work-a-day lives of the main characters. He chose a 
small club in Brooklyn, the 2001 Odyssey dance club, as a perfect fit 
with its simple décor and intimate gallery. Only minor alterations were 
made to the lighting and background walls, and most of the club was 
kept unchanged — a ready-made set. One major set piece, however, was 
custom built for the production. 


A key component of the film, and the piece that would ultimately 
become as iconic as the lead characters themselves, was the illuminating 
dance floor, presented here. Badham remembers this as one of the single 
costliest expenses of the entire production — $15,000 — a testament to 
the importance it would command in the context of the entire film. 
The floor was designed so that it would light-up rhythmically with the 
music, and cinematographer Ralf Bode personally chose the primary 
colors of red, blue and yellow to best complement the actors on film. 
Constructed by a local company, the floor was delivered and installed at 
the 2001 Odyssey club shortly before principal photography began in 
March, 1977. 


While the sets and locations were being ironed out, twenty-three year 
old John Travolta rehearsed for months to perfect the complicated moves 
he would so effortlessly perform once the cameras began to roll. He 
insisted that the dance scenes be shown in wide, full-length shots so that 
the audience would know that it was he, and not a double, who was 
working the floor. Because of this single editorial suggestion, the dance 
floor became an integral part of the action, and was prominently featured 
in nearly every moment of every exciting dance number. 


The film debuted on December 7, 1977, and instantly struck a chord 
with audiences the world over. Eventually grossing $285 million, it 
vaulted Travolta to silver-screen stardom and earned him an Academy 


Award nomination for Best Actor (he ultimately lost to Richard Dreyfuss 
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for The Goodbye Girl). The Bee Gees, whose soundtrack became a cul- 
tural phenomenon in and of itself, enjoyed four #1 hits from the Saturday 
Night Fever soundtrack, and the album sold 20 million copies world-wide 
— up to that time, the best-selling album in music history. 


The Disco Era had found its voice in spectacular fashion. Roger Ebert's 
original review of the film perfectly captured this defining moment of 
the 1970s: 


“The movie's musical and dancing sequences are dazzling. 
Tiavolta and Miss Gorney are great together, and Tiavolta does 
one solo (in an unbroken shot) that the audiences cheered for. 
[John Badham’s] camera occupies the dance floor so well that 
we really do understand the lure of the disco world...” 


Today, the floor remains exactly as it was constructed for the film. It 
measures approximately 24 ft. wide x 16 ft. deep x 1 ft. high, and is com- 
posed of the twelve 4 ft. x 8 ft. plexi-panels secured to a wooden frame 
matrix which houses over 300 separate light compartments, each with 
colored incandescent bulbs. The lights are illuminated by the use of the 
original “light organ” as designed for the production, which is included. 
The floor has remained in use at the famed Brooklyn dance club 2001 
Odyssey (which later changed its name to Spectrum) since Saturday Night 
Fever wrapped production in 1977. It has been disassembled in modules, 
and is located in Brooklyn, N.Y. Due to its size, interested bidders will 
please note that crating and shipping charges will apply. 


Perhaps the most enduring image of the 1970s is Travolta striking a 
confident pose in his signature white suit while stretching a pointed 
finger towards the sky, the disco lights dancing beneath his feet. This 
legendary dance floor has since become an important icon of pop 
culture, an instantly-recognizable set piece that will forever be linked 
with one of the greatest dance performances in film history. 


$60,000 - $80,000 


References: Director’s commentary on the 25" Anniversary DVD release of 
Saturday Night Fever 


Roger Ebert’s review of Saturday Night Fever (Chicago Sun-Times, 
January 1, 1977) 


1-310-859-7701 
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150. ARTICULATED SHARK MAQUETTE 
FROM Jaws 2. (Universal, 1978) A fantas- 
tic foam latex shark maquette, articulated 
so that some of the fins move back and 
forth, used in the special effects sequences. 
Measures 28 in. long, and mounted on a 


custom stand. $5,000 — $7,000 


Jest when yes rept twas sate Ob ye tace'te Ue water, 


151. CAMOUFLAGE JACKET FROM PRIVATE BENJAMIN. (CBS-TV, 1981- 
83) U.S. Army issue field shirt/jacket with internal label handwritten in 
black ink “Lorna #7”. Lorna Patterson starred as the irrepressible Pvt. 
Judy Benjamin in this television spin-off of the successful Goldie Hawn 


film. $300 — $500 


152. ANDY KAUFMAN LIGHTED BOW-TIE FROM HEARTBEEPS. (Universal, 
1981) Brown and white polka-dot bow-tie worn by Kaufman through- 
out the film. The tie features six bars with LEDs at the end, and a circuit 
board mounted to the rear which controls the lights. $400 — $600 


153. THX 1138 ADVANCE — HEAD MYLAR STYLE. (Warner Bros., 1971) 
Linen-backed. Condition: A. This was George Lucas’ first feature film, 
adapted from a film school project. $400 — $600 


1-310-859-7701 
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Along time ago in a galaxy fer far away... 


The following twenty-three lots comprise one of the most com- 
g P 

plete collections of original Star Wars posters ever assembled. These 

posters were each acquired at the time of the original film’s release 


by a passionate collector who purchased only the very finest copy 


of each poster extant. They were then stored flat in archival archi- 
tectural drawers, where they’ve remained for the past 30 years. It 
could take someone several lifetimes to put together a collection 
this complete and pristine. Many of these posters have never been 
offered at public auction, and nearly every piece can be considered 
among the finest known examples of its specific style of Star Wars 
poster available to collectors today. 


155. Srar Wars ‘StyLeE A’ ONE-SHEET POSTER. (TCE 1977) 
Condition: A. Folded. $300 — $500 


* Afbn9 tine ago ina galaxy for for away. 
+ ? 


,\ 


156. Srar Wars 22x28 poster. (TCE 1977) Condition: A, with 
minor surface wrinkling and a few small tears at the edges. 
154. Star Wars SECOND ADVANCE MYLAR ONE-SHEET POSTER. (TCE $400 — $600 
1977) Original rolled 27 in. x 41 in. one-sheet poster from 1977 George 
Lucas classic Star Wars. Housed in custom frame. $600 — $800 


LOOK FOR US @ WWW .EBAYLIVEAUCTIONS © 
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157. Srar Wars ‘StyLe C’ TRI-FOLD ONE-SHEET POSTER. (TCE 


1977) Condition: A. $400 — $600 


158. Star Wars ROLLED ONE-SHEET POSTER WITH 
SOUNDTRACK SNIPE. (TCE 1977) The ‘Style D’ Circus poster art is 
among the most sought after of Star Wars posters. Here we have this 
very rare ‘Style D’ one-sheet in mint condition, rolled and with the elu- 
sive snipe advertising with the film’s soundtrack actually printed on the 


poster. Rare and highly desirable. Condition: A. $300 — $500 


‘STYLE D’ 


159. STar Wars BIRTHDAY-STYLE ONE-SHEET POSTER. 
Condition: A. $1,200 — $1,500 


May the Force be with you. 


(TCE 1977) 


160. Two Star Wars “It’s BACK” RE-RELEASE ONE-SHEET POSTERS. 
(TCE 1977) “It’s Back” with Return of the Jedi trailer Style D, accom- 
panied with “It’s Back” R-79 with empire trailer. Each Condition: A. 
$500 — $700 


1-310-859-7701 
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161. Srar Wars: THe Empire STRIKES BACK ‘STYLE A’ ONE-SHEET 163. REVENGE OF THE JEDI ADVANCE TRI-FOLD. (TCE 1983) Unusual 
POSTER. (TCE 1980) Condition: A. $400 — $600 in that the title, Revenge of the Jedi, was later changed to Return of the Jedi. 
Condition: A. $300 — $500 


THE STAR. WARS SAGA CONTINUES 
erase cs Sai << 
THE SAGA CONTINUES 


AR.WARS. 


RETURN OF THE 


164. ARCHIVE OF STAR Wars: RETURN OF THE JEDI ONE-SHEET POST- 
RS. (TCE 1983) This lot consists of a ‘Style A’, a ‘Style B’ (UK version), 
a Return of the Jedi re-issue and a Star Wars special edition 1997. Each 
Condition: A. $300 — $400 


a 
Coming to your galaxy this Summer. 


162. Srar Wars: THE Empire STRIKES BACK ADVANCE ONE-SHEET 
POSTER ‘STYLE B’. (TCE 1980) Condition: A. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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165. ST4rR Wars: RETURN OF THE JEDI ONE-SHEET POSTER (BRITISH 
Quap). (TCE 1983) Poster art in the style of “Revenge of the Jedi”. 
Condition: A. $400 — $600 


including 


BEST Mees EFFECTS 
of 
BEST ORIGINAL SCORE 
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166. Star Wars AND STAR Wars TRILOGY ONE-SHEET POSTERS 
(BRITISH QUAD) WITH A CAST PORTRAITS POSTER. (TCE 1977, 1980 
& 1983) British posters for Star Wars and the Star Wars Trilogy, accom- 
panied with a large poster on heavy card stock featuring boxed portraits 


of the main cast members of the original film. Posters are Condition: 


A, the cast members portraits exhibit creasing/wrinkling and edge wear. 


$500 — $700 
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167. La GUERRA DE LAS GALAXIAS (STAR Wars) BLUE ADVANCE AND 
HILDERBRANDT ONE-SHEET FOREIGN POSTERS. (TCE 1977) Each 
Condition: A. $300 — $500 


A ONGE-IN-A-LIFETIME SPECTACULAR! 
. ’ M e 
\ 


1-310-859-7701 
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Der Krieg der Sterne 


JIN KERSHNER GARY KURTZ LEIGH BRACKETT ... LAWRENCE KASDEN .... GEORGE LUCAS 
GEORGE LUCAS ~. JOHN WILLIAMS a 


168. Srar Wars: THe Empire STRIKES BACK ONE-SHEET POSTERS, 170. S1T4r Wars — JAPANESE POSTERS AND ARTWORK. (TCE 1977) 

DAYBILL AND ASSOCIATED COLLECTIBLES. (TCE 1980) Lotincludestwo Lot consists of four different Japanese posters in montage style, and a 

one-sheet posters, an R-81 and an R-82; German and Australian daybills, | Return of the Jedi “Style A’ Japanese program. Each Condition: A with 

a program holder, and an embroidered cloth patch. $250 — $350 minor surface wrinkles, which does not detract from the overall display 
qualities of each piece. $350 — $450 
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169. Star Wars, STAR Wars: THE Empire STRIKES BACK AND STAR 171. CARAVAN OF CouRAGE: AN EWoOK ADVENTURE ONE-SHEET 
Wars: RETURN OF THE JEDI FRENCH POSTERS. (TCE 1977, 1980 & POSTER, SET OF EIGHT LOBBY CARDS AND PROGRAM. (ABC-TV, 1984) 
1983) 62 in. x 46 in. French film posters. Each Condition: A. $400 ‘Style A’ one-sheet poster along with a set of lobby cards and a program. 
— $600 $200 — $300 
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172. COLLECTION OF FOUR BANNERS AND A ONE-SHEET FROM STAR 
Wars: (TCE 1999) Each of 
these banners are rolled, and measure 23 in. x 76 in. Also includes an 


$350 — $550 


EpisopE 1 — THE PHANTOM MENACE. 


Anikan Advance one-sheet poster. 
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173. RatpH McQuarrie STAR WARS BLACK BOX ART PORTFOLIO SET 
wiTH STAR Wars preEssKits. (TCE 1977 etc.) Ralph McQuarrie Star 
Wars “black box” portfolio set, accompanied with four press kits, from 
Star Wars: The Empire Strikes Back, Episode One (two press kits), the Special 
Edition Trilogy, and a TCF 1977 pressbook. $300 — $500 
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174. R2D2 curouT PosTER, A STAR WARS OVERSIZE PROGRAM 
AND A PRESSBOOK FROM THE JOHN WILLIAMS STAR WARS CONCERT. 
(TCE 1977) These items are among the rarest of Star Wars collectibles. 
Includes a Star Wars “Black Book”, which is the very first piece of Star 
Wars memorabilia ever produced — it was sent to exhibitors only about 
a year before the film was released to generate excitement about book- 
ing the film, which Fox thought at that time was going to be a flop. 
The oversized book is beautifully printed with numerous double struck 
spreads of images from the movie, with corresponding text telling the 
story. (Note: the Star Wars logo on the cover is different from the final 
logo that appears on even the earliest posters.) While several posters 
advertising the Star Wars Concert — a one-day event at the Hollywood 
Bowl where John Williams conducted his famed score in 1977 — have 
turned up, this is the only known pressbook. Finally, this double-sided 
poster cut out in the shape of R2D2, featuring the robotic star of Star 
Wars on one side and the attack on the Death Star on the other — was 
intended to sell theatre patrons on the soundtrack album. This unusual 
and very rare piece has never before come up for auction, and highlights 


$600 — $800 


this fantastic lot of Star Wars collectible rarities. 


1-310-859-7701 
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176. SET OF EIGHT LOBBY CARDS FROM ST4R Wars: THE Empire 
STRIKES BACK AND STAR Wars: RETURN OF THE JEDI. (TCE 1980 & 
1983) Also includes a souvenir book and a number of color 8 in. x 10 
in. stills. $300 — $500 


175. LARGE ASSORTMENT OF JUMBO LOBBY CARDS AND PANORAMIC 
PHOTOGRAPHS FROM STAR Wars, STAR Wars: THE EMPIRE STRIKES 
BAcK AND STAR Wars: RETURN OF THE JEDI. (TCE 1977, 1980 & 
1983) Eight large panoramic photographs (20 in. x 31 in.), and eighteen 
20 in. x 16 in. lobby cards from the trilogy. Each suitable for framing. 
$800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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177. DarTH VADER’S JEDI ROBE AND LIGHT-SABER FIGHT SCENE CAPE FROM STAR Wars. (TCE 1977) Heavy combed cot- 
ton sleeveless Jedi robe, accompanied with a matching black cape which is fully lined in black satin, as worn by David Prowse in 
Star Wars. Both pieces have original Bermans & Nathans labels, handwritten in black ink “Darth Vader” (Jedi robe) and “Vader D 
#2” (cape). Originally acquired directly from Bermans & Nathans before the costumer closed its doors. Darth Vader costume 
pieces are exceedingly rare, and almost never appear on the market. These two pieces, including his cape from the classic light- 


saber duel with Obi-Wan, is especially desirable. $25,000 — $30,000 


1-310-859-7701 
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178. ORIGINAL STORMTROOPER HELMET USED IN BOTH STAR Wars AND STAR Wars: THE EMPIRE STRIKES BACK. (TCE 
1977 & 1980) This Imperial Stormtrooper’s helmet is constructed of high density polyethylene, painted white with black rub- 
ber detail at the front communications section, with mouth and chin pieces also painted black. Two original metal microphone 
tips are molded into the front, while the cheeks have black and grey decals to simulate vents. The eyes are fitted with a strip 
of green celluloid, with foam crown and black elastic chin strap. This helmet was used in both Star Wars and Star Wars: The 
Empire Strikes Back, and can be positively identified on-screen when small imperfections on the helmet are matched up to the 
screen-worn piece in certain scenes — an almost unheard-of authenticity lock when similar costume pieces are present in one 
film! In the second film, when the Rebel forces have landed on the cloud city, Lando Calrissian (Billy Dee Williams) argues 
with Darth Vader over the torture of Han Solo. Walking away in disgust, he passes two Stormtroopers standing guard in the 
corridor — it is the second Stormtrooper in the corridor who is wearing this very helmet. 


This is one of only six Stormtrooper helmets that were originally made for George Lucas to use in pitching the film to Fox, 
and since the first Star Wars film had a relatively low budget, many props and costumes were held over and used in the second 
film. Thus, this piece was used in at least the first two of the Star Wars films, although it could possibly have been used in the 
third. Rare and highly desirable, this Stormtrooper helmet is an instantly-recognizable piece of film history, and one of the 
best designs in all of science-fiction film. $30,000 — $40,000 


1-310-859-7701 
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179. ProTotyPE STORMTROOPER HELMET FROM STAR Wars. (TCE 1977) This prototype Stormtrooper helmet is one of only 
six prototypes made for director George Lucas, and is the only known prototype that was actually finished with the distinctive 
Stormtrooper paint scheme. It is likely that this was the first time that this memorable combination of grey, black and white was 
ever attempted on a Stormtrooper costume piece, and Lucas was so pleased with the color scheme that it became the standard for 
all future Stormtrooper armor. Ridges on the bottom edge of the rear of this helmet are not present on the screen-used helmets, 
making this a rare variant of the final design. Comes with a letter of provenance from the person who acquired it from Lucas. 
It is possible that this helmet was production-used, as many different helmets were conscripted for the legions of Stormtroopers 


featured in all of the first three films. $8,000 — $10,000 


1-310-859-7701 
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180. ORIGINAL YODA PRODUCTION CASTINGS, ACCOMPANIED WITH STUART FREEBORN’S ORIGINAL YODA DESIGN SKETCHES FROM 
Star Wars: Tue Empire STRIKES BACK. (TCE 1980) From the creator of Yoda, the loveable Jedi Master present from the second 
Star Wars film forward, these original rigid castings consist of a solid polyfoam head and body, soft polyfoam oversize hands, and 
foam latex ears. Of particular note, this lot also includes Freeborn’s original design notes and conceptual sketches of Yoda, scribbled 


quickly (but with great detail!) as he was refining the look and function of the character. Not only are Yoda’s now-distinctive 
features seen in their design infancy, but the notes also describe the complex mechanics used to bring life to Yoda’s soulful eyes. 
A wonderful archive of production materials from Stuart Freeborn, through which he brought Yoda to life. Comes with a signed 
letter of authenticity from Freeborn. $10,000 — $12,000 
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181. MINIATURE SURFACE SECTION OF THE DEATH STAR FROM STAR 
Wars. (TCE 1977) 3 1/8 in. x 3 1/8 in. square molded section of the 
Death Star painted gray and mounted to original foam core. Used in the 
spectacular scenes where the X-Wings swoop down close to the Death 183. ORIGINAL STORYBOARD ARTWORK FROM STAR Wars: THE 
Star on their bombing run, this is a““Medium Altitude” piece. Originally Empire Strikes Back (DARTH VADER’S STAR DESTROYER). (TCE 
acquired from former ILM employee David Biedny, and comes with his 1980) Single storyboard panel featuring an inside shot of the radar 
signed letter of provenance. $1,500 — $2,000 screen in Darth Vader’s Star Destroyer, with attached typed notations 
“Shot NO. VH8 Scene No. 55C — Int. Vader's Stardestroyer — Radar Screen 
— Vader’s POV of videoized image of snowfield and generator”. Further notes 
state “PV shot — ILM to do animation only — composite outside.” Measures 
10 %in.x 7 % in. $800 — $1,200 


182. Luke SKYWALKER REPLICA STAR WARS LIGHT SABER. (TCE 
1977) This replica light saber is made by Icons, Inc. and is numbered 
5094 of 10,000. Comes with a custom Plexiglas display case and ID 
plate. $1,000 — $1,200 


184. ORIGINAL STORYBOARD ARTWORK FROM STAR Wars: THE 
Empire STRIKES BACK (INT. COCKPIT). (TCE 1980) Single storyboard 
panel featuring a pilot in a snow speeder, with attached typed notations 
“Shot No: M63 — Int. Cockpit — Jackson — Side — Snow races by. Page 117”. 
Measures 10 % in.x 7 % in. $800 — $1,200 


1-310-859-7701 


185. LasER WEAPON FROM THE BLACK Hote. (Walt Disney, 1980) 
This exceedingly rare pistol was used in Walt Disney’s first live-action 
space epic — actually an answer to the popularity of Star Wars and Star 
Tiek in the late 1970s. This gun was used by the evil Sentry Guards as 
well as by Robert Forster in his role as Capt. Dan Holland, and Joseph 
Bottoms as Lt. Pizer (illustrated in the reference image). This prop is 
constructed of molded fiberglass with an intricately-detailed metal paint 
scheme on the two parallel barrels. This particular piece is the working 
model, with a red trigger mechanism that activates a light at the tip of 
each barrel. 12 in. in length. Comes with a letter of authenticity from 
propmaker Eric Allard, who made this laser pistol for the production. 
$2,500 — $3,500 


Props from this film are very scarce. 


186. 
CONCEPT DRAWINGS ON THE COVER. 


ORIGINAL SCREENPLAY FROM ALIEN WITH RIDLEY SCOTT’S 
(TCE 1979) 100pp Revised 
Final Draft script dated December 28, 1978 consisting of original mim- 
eographed pages, bound in a yellow paper cover on which Ridley Scott 
has drawn a number of finely detailed concept sketches in black ink, in 
storyboard style, of the Narcissus escape pod in which Ripley makes her 
final escape from the stricken Nostromo refinery. The sketches show the 
Narcissus in its retracted and launch positions, slung beneath the hull of 
the Nostromo. Thumbnail sketches on the inside leaf illustrate Ridley’s 
vision of the EVA walk to the derelict spaceship on the alien planet. 
Comes with a letter of authenticity from Alien line producer Ivor Powell, 
who states that Ridley often drew such sketches to “illustrate” rather 
than “describe” something to the crew. This is Ivor Powell’s personal 
script from the film, one of several revisions updated by David Giler and 
Walter Hill to reflect the latest script changes up to this shooting date. 
$4,000 — $6,000 
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187. (TCE 1979) This 


translucent skin-suit (pre-airbrushing) of the Alien creature is made from 


PROTOTYPE ALIEN SKIN-SUIT FROM ALIEN. 


a synthetic rubber, and was designed to be worn for some of the most 
thrilling stunt sequences of the film, when the shadowy creature begins 
to kill off the crew of the Nostromo. The suit is in good condition 
considering its age, but shows some evidence of deterioration and some 
pieces are breaking off. Conservation is recommended. Comes with a 
letter of authenticity from Alien line producer Ivor Powell, who states 
that this suit was one of the first (if not the very first) to be struck from 
the original Alien sculpted by H.R. Giger. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PROFILES IN HisTORY 


188. COLLECTION OF SIX ORIGINAL COSTUME DESIGN SKETCHES FOR 
ALIEN. Collection of six pencil sketches featuring different conceptual 
costumes for this ground-breaking film. Each approx. 16 % in. x 23 in. 
$1,000 — $1,500 


189. NosTROMO CREW LOGO PATCHES FROM ALIEN. (TCE 1979) Pair 
of rainbow USCSS Nostromo — 180286 embroidered cloth patches, cre- 
ated for the production. Each measure 4 in. wide, and were designed to 
be worn on the shoulder. Comes with a letter of authenticity from Alien 
line producer Ivor Powell, who states that these patches were made for 
the production by Bermans & Nathans in London. $400 — $600 
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190. PaRKER’S FLIGHT JACKET FROM ALIEN. (TCE 1979) Olive green 
flight jacket with two logo patches on the chest, “USCSS Nostromo” 
patch on the left sholder and “Nostromo” printed in large black letters 
on the back. Inside Berman & Nathan’s label is typed “Yathett [sic] Kotto 
— Aliens [sic]”. Made for Yaphet Kotto in his role as Parker. Comes with 
a letter of authenticity from Alien line producer Ivor Powell. 


$6,000 — $8,000 


1-310-859-7701 


191. COMPLETE REDUCED-SCALE SPACESUIT FROM ALIEN. (TCE 1979) In this classic science fiction film, the Nostromo is ordered to 
land on a deserted planet to explore an alien beacon. Once it lands, three members of the crew (Tom Skerritt, Veronica Cartwright, and 
John Hurt) don spacesuits to explore the planet’s surface. When the characters reach the Derelict Ship, we see through long-shots the 
same characters as they maneuver through the entrance of the alien ship. For these shots, children were substituted for the main actors and 
placed in smaller suits to give the ship an even more monstrous feel. The suit offered here was designed by costume designer John Mollo 
to be worn by Ridley Scott’s eleven-year-old son Jason (his name is inside the shoulder armor). Jason Scott acted as a double for Veronica 
Cartwright’s character. The suit is constructed of heavy cotton in a pale-green hue with various fabric and cord lacing inserts on the 
legs. The shoulder pads, chest plate and front lifesupport (or communications pack) are each constructed of resin and/or fiberglass, with 
exceptional detailing/weathering applied to the surface so that the plates resemble oxidized brass or copper. The suit’s back-mounted life 
support pack also features the same weathering, and is wired to illuminate. Complete with grey painted boots, helmet with large bubble 
face shield and gloves. Truly a great costume piece, this complete space suit is exceptionally well-constructed and detailed — a hallmark 
of Ridley Scott’s films. Comes with a letter of authenticity from Alien line producer Ivor Powell. $8,000 — $10,000 
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192. 


NosTROMO DETONATION INSTRUCTION PLATES FROM ALIEN. 
(TCE 1979) Two engraved zinc panels measuring 6 in. x 9 % in., one 
with Japanese script and one in English, listing the multi-step “Manned 
Activation Schedule” of the Nostromo’s self-destruction sequence. Red 
lettering includes such ominous commands as “Verify Nuclear Head 
Secured”, “Verify Detonation Activated” and “Engines will overload 


in T- 10.00 minutes”. 
line producer Ivor Powell, who states that these plates were mounted 


Comes with a letter of authenticity from Alien 


adjacent to the detonation plunger that Ripley activates and then tries 
unsuccessfully to de-activate in the final harrowing moments before she 
escapes from the stricken Nostromo refinery in the Narcissus life pod. 


$1,000 — $1,500 


193. 
BY JAMES CAMERON. 
Newt facing forward and poised in defense of the alien creature, each 


ORIGINAL ONE-SHEET POSTER ARTWORK FOR ALIENS DESIGNED 
(TCE 1986) Two variant images of Ripley and 


measuring approx. 12 in. x 18 in., mixed media on board. Original 
poster artwork such as this is quite rare and these pieces, designed by 
James Cameron himself for the poster, are especially desirable. 


$1,500 — $2,500 
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194. ORIGINAL VISUAL EFFECTS SKETCH BY JAMES CAMERON FOR 
ALIENS. (TCE 1986) This original sketch by James Cameron was given 
to visual effects supervisors Robert and Dennis Skotak as reference for 
the Jordon Tractor sequence, as seen in the Aliens “Special Edition” 
restored version of the film. Accomplished in pencil on a 14 in. x 17 
in. leaf of artist’s drawing paper. From the collection of visual effects 
supervisor Robert Skotak. $200 — $300 


195. MiInriaTuRE ARMORED PERSONNEL CARRIER FROM ALIENS. (TCE 
1986) This miniature APC (armored personnel carrier) was built by the 
film’s visual effects supervisor, Robert Skotak, and is a 1/144" scale 
version of the main vehicle. Built from Styrene and hand-painted by 
Skotak, it was used for several long shots. This film received an Academy 
Award for Best Visual Effects, and this instantly recognizable miniature 
is a wonderful piece of screen-used memorabilia from one of the most 


thrilling episodes of the film. Measures 6 in. long. $400 — $600 


1-310-859-7701 
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196. HERO ALIEN HEAD AND MASK FROM ALIEN’. 
(TCE 1992) Resin and silicone mask with finely- 
detailed hand-painted markings and clear plastic 
skull, which reveals the inner “brain” of the creature. 
This hero mask is designed to illuminate slightly 
from within, and was worn by an actor in costume as 
the alien creature aboard the ship. One of the finest 
Alien masks we’ve ever encountered, the detail and 
craftsmanship 1s truly amazing. Measures 37 in. from 


back to front. $5,000 — $7,000 


Auction 21 


197. SIx-WHEELED ELECTRIC WHEELCHAIR FROM ALIEN: RESURRECTION. 


(TCE 1997) 
Dominique Pinon as “Vriess” throughout the film, until he’s killed by 
the alien creatures. Elaborately constructed, this working prop has a 


This full-scale six-wheeled chair was used by actor 


hydraulically-assisted reclining chair back, and joystick control at the 
$3,000 — $5,000 


right armrest. 


198. MinraTure Drop SHIP MISSILES FROM ALIENS. (TCE 1986) This 
pair of 1/12th scale miniature missiles from the Drop Ship “pods” come 
direct from the shooting stage, and are among those left from multiple 
takes of the Drop Ship crashing into the surface. Many were destroyed, 
but a few survived. These miniature missiles are in very good condition, 
but some pieces are missing from their use on the set and during the 
filming of the sequence. Approx. 10 in. long, with paint loss and some 
scratches. A great conversation piece from this classic James Cameron 


film. $200 — $300 
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199. E.T. THE ExTRA-TERRESTRIAL RE-RELEASE ONE-SHEET POSTER 
SIGNED BY STEVEN SPIELBERG. (Universal, 1982) Condition: A. 


$200 — $300 


200. RUBBER STUNT “‘THUGGEE”” SWORD FROM INDIANA JONES AND 
THE TEMPLE OF Doom. (Paramount, 1994) Stylized rubber stunt sword 
painted bronze with a black-painted handgrip, made for the production. 
Measures 25 in. long. Comes with a letter of authenticity from an Elstree 


Studios employee and film archivist. $500 — $700 


Pace 80 


201. 
(MGM, 1984) Silver fabric spacesuit costume with center life support 
module and hose, accompanied with a different space helmet. On the 


RUSSIAN SPACESUIT AND BACKPACK FROM 2010 WITH HELMET. 


suit, many hoses are not currently attached, and the screws in the back- 
pack unit are missing. The suit is worn by Dana Elcar as “Dimitri” as 


he prepares for his spacewalk to investigate the monolith. The helmet 
(which has a cracked shield) is a U.S. model, and is being used by John 
Lithgow. It has subsequently been painted for another production. 


$800 — $1,000 


1-310-859-7701 
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202. INDIANA JONES AND THE LAST CRUSADE PLASTER LION. 
(Paramount, 1989) 
believed to be a maquette for a larger piece. In the very final scene, 


Hand-scored and sculpted plaster lion figure, 


in the “Canyon of the Crescent Moon”, two large lions are featured 
at the alter just before Sean Connery enters the cave. This lion is per- 
haps a design maquette for these lions, as they look remarkably similar. 
Measures 10 in. tall. $500 — $700 


203. INDIANA JONES AND THE Last CRUSADE GERMAN HELMET DEATH 
ORNAMENT AND BUTLER MASK. (Paramount, 1989) Butler mask from 
the Grunwald Castle, formed in the likeness of the hooknosed butler 
who answers the door. The mask is painted to resemble pewter, and is 
mounted on the sarcophagus. The German helmet can be seen on the 
desk in the Grunwald Castle, in the room where Sean Connery was 
being held. The base and helmet are is made of resin (which has been 
repaired), although there is a small semi-circular chip still present. 


$600 — $800 
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204. SELECTED STORYBOARD SEQUENCES FROM BLADE RUNNER. 
(Warner Bros., 1982) These ozelid print storyboards are Blade Runner art 
director David Snyder’s personal storyboard books, used in the produc- 
tion of the film. Includes seven books (two incomplete). Most impor- 
tantly, these storyboards include two deleted (or un-filmed) scenes: the 
prologue to the film, which shows numerous Replicants being inciner- 
ated, and mounds of androids being thrown into a dumpster. Roy Batty 
then climbs out of the pile and runs to the left and pulls Pris from a pile 
of androids, as Roger rises from another mound. This scene was cut 
most likely because of budgetary constraints. The other deleted scene is 
a Farm Sequence, in which Dustin Hoffman (who was originally to be 
cast as Deckard) is featured. There are also variants to other scenes, for 
example when Pris fights Deckard, she is hanging on a basketball back- 


board, then jumps down to attack him. A great collection of storyboards 


$1,000 — $1,500 


from this classic film. Each measure 12 in. x 12 in. 
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205. MenNTOR HUEBNER PRODUCTION ILLUSTRATION FROM BLADE 
RUNNER (INT. DECKARD’S aPT.). (Warner Bros., 1982) Charcoal illus- 
tration of the interior of Deckard’s apartment (based on the Frank Lloyd 
Wright-designed Ennis-Brown House in Los Angeles), with Harrison 
Ford as Deckard in the background — scene 43. Measures 24 in. x 18 in. 
Signed by Mentor Huebner at the lower right corner. From the collec- 


tion of Blade Runner art director David L. Snyder. $1,500 — $2,000 
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206. MENTOR HUEBNER PRODUCTION ILLUSTRATION FROM BLADE 
RUNNER (EXT. LIVE ACTION - DECKARD’s APT). (Warner Bros., 1982) 
Charcoal illustration of a live action scene from the exterior of Deckard’s 
apartment (based on the Frank Lloyd Wright-designed Enos-Brown 
House in Los Angeles) — scene 40 - part B. Measures 24 in. x 18 in. 
Signed by Mentor Heubner at the lower left corner. From the collection 
of Blade Runner art director David L. Snyder. $1,500 — $2,000 
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207. SEAN YOUNG SUIT WORN AS “RACHEL” IN BLADE RUNNER. 
(Warner Bros., 1982) Tri-shaded grey suit jacket in linen and silk 
with oversized shoulder pads and high neckline, accompanied with the 
matching grey skirt, as worn by the lovely Sean Young as the advanced 
Replicant “Rachel” who falls in love with Deckard. Young can be 
seen wearing this stylish suit when she faces Deckard in his apartment 
She then has an intimate 
encounter with him, an important and emotional scene that Ridley 
Scott put back in the film for the Director’s Cut release. The large fur 


and admits that she is, in fact, a Replicant. 


coat she wears in the prior scene, where she kills Leon (Brion James) 
to save Deckard, is also of the same design. Wonderfully preserved, this 
suit is a beautiful garment in and of itself. Its screen use — featured in 
an essential scene in one of Ridley Scott’s greatest films — only enhances 
its appeal. 
Award-nominated costume designer Charles Knode, who designed the 


Accompanied with a letter of authenticity from Academy 


retro-futuristic costumes for this film, a key element in the overall feel of 


$15,000 — $18,000 


this film noir classic. 


1-310-859-7701 
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208. SEBASTIAN’s “Toy MAKER” JACKET FROM BLADE RUNNER. 
(Warner Bros., 1982) Colorful cotton jacket of patchwork panels with 
button appliqué, worn by William Sanderson in his role as Sebastian, 
the quirky toy maker, during the climactic scene in which Roy Batty 
(Rutger Hauer) makes his fateful visit to Tyrell. Worn by a key character, 
this fantastic costume piece from the film is one of the most important 
Blade Runner costumes every offered at public auction. Comes with 
a letter of authenticity from Blade Runner line producer Ivor Powell. 
$10,000 — $12,000 


Pace 83 


209. SEBASTIAN PANTS AND STOCKINGS FROM BLADE RUNNER. (Warner 
Bros., 1982) 
two striped stockings, worn by William Sanderson as Sebastian, the Toy 
Maker, when Roy Batty (Rutger Hauer) comes to visit him and ques- 
tions him about Tyrell. $3,000 — $5,000 


One-piece two-tone green striped suspender pants with 
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210. DarryL HANNAH VEIL AND DANCE SHOES FROM BLADE RUNNER. 
(Warner Bros., 1982) White sheer veil with accompanying white leather 
dance shoes, worn by Daryl Hannah as “Pris” during the scene in which 
Deckard investigates the Toymaker’s apartment. Pris is wearing this veil 
when Deckard approaches her; he slowly pulls the veil off of her head, 
when she springs to life and attacks him. $2,000 — $3,000 


211. WoMan’s HAT FROM THE CHINATOWN BAR NIGHTCLUB SCENE 
IN BiapE Runner. (Warner Bros., 1982) Flapper-style hat with silver 
sequin and gold cloth cap, and side-canted iridescent headpiece with 
numerous attached glass bead flowers. Worn by one of the women in 


the Chinatown Bar nightclub scene. $400 — $600 


IN History 
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212. Daryt HANNAH COSTUME WORN AS “PRIS” IN BLADE RUNNER. 
(Warner Bros., 1982) Black sheer top with dark iridescent bodice, dark 
leggings, and silver painted white pumps. This revealing costume is worn 
by Daryl Hannah as the acrobatic, semi-mute Replicant “Pris” as she 
makes her way through the dreary streets and alleyways and is discov- 
ered by Sebastian, the Toymaker. Comes with a costumer’ s tag which 
reads “Darryl [sic] Hannah as Pris — Sc. 49, 50, 51¢, 84, 87,90, 100, 102 
— Change #1”. A great costume worn for a large portion of the film. 


$4,000 — $6,000 


1-310-859-7701 
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213. FUTURISTIC FEMALE “BAR SCENE” DRESS FROM BLADE RUNNER. 
(Warner Bros., 1982) A beautiful light and dark brown dress with shear 
bodice and shoulder inserts, left and right bouillon cuffs with gold 
embroidery, and subtle gold keystone pattern on the skirt. The bodice 
and bust are adored with gold and bronze embroidered patchwork in a 
triangular motif. Together with a pair of black pumps with rhinestone 
design on the toe. Worn by one of the women in the bar scene. Small 
tear on right side of dress near the front thigh area; otherwise, in good 
condition. Note: beige undergarment not included. $1,000 — $1,500 
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214. SusHI CHEF BANDANA FROM BLADE RUNNER. (Warner Bros., 
1982) Black headband hat with silver and dark maroon stripes, worn by 
the sushi chef in the noodle bar. $400 — $600 
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215. CAMBODIAN FISH LADY HAT FROM BLADE RUNNER. (Warner 
Bros., 1982) Black rolled cloth/canvas hat with black vinyl disc crown 
and center black vinyl accent on the front, worn by the Cambodian fish 
lady in the film. $400 — $600 


216. NoopDLE BAR HARDHAT FROM BLADE RUNNER. 


(Warner Bros., 
1982) White hardhat with black painted Asian script characters, and cen- 
ter green & white translucent insignia on the front. This is one of two 
worn by women in the noodle bar scene early in the film. 


$600 — $800 
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GHOSTBUSTERS PRODUC- 
TION ARTWORK. (Columbia, 
1984) Production 


from the Ghostbusters film series 


artwork 


includes a conceptual image of 
Slimer accomplished in bright 
green gouache, and a second 
painting of a haunting landscape 
featuring candles among ruins. 
Marked on border “ILM” for 
Industrial Light and Magic, the 
fabled creators of Hollywood’s 
greatest visual effects. 


$500 — $700 


218. 
(Columbia, 1984) 
Technologies combustible gas indicator instrument, and has a “sniffer” 
meter on the top as well as a long air bladder and attached metal rod for 
“sniffing” out the ghosts. Used by Bill Murray’s character when he first 


°° SNIFFER”’ GHOSTBUSTERS. 
This customized “sniffer” is based on a United 


Britt Murray GHOST FROM 


investigates Sigourney Weaver's apartment for a ghost infestation. A key 
prop from this early 1980s comedy classic. Originally from the collec- 
tion of Ghostbusters producer Michael C. Gross. $3,000 — $5,000 


Pace 86 


219. GuHosTBUSTERS II STORYBOARD 
ART. (Columbia, 1989) Three pages 
of original artwork, two measuring 


approx. 8 % in. x 11 in., and one other 
measuring 16 in. x 13 in. with caption 
“Slimer flies out of the statue’s crown and 
swallows the camera.” Originally from 
the collection of Ghostbusters II pro- 
ducer Michael C. Gross. 

$600 — $800 


THEYRE BACK 


2 


JOIN OUR 
FIGHT AGAINST 
DISCRIMINATION 


220. GHosTBUSTERS II SCREEN-USED NEWSPAPER. (Columbia, 1989) 
Mock-up printed New York Post front page, announcing “They’re 
Back! Ghostbusters save judge” in the headline. Measures 12 in. x 17 
in., framed. Note: only the printed photograph appears on-screen, not 
the entire front page. Originally from the collection of Ghostbusters II 


producer Michael C. Gross. $400 - 600 


1-310-859-7701 
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221. Dan AyKkroyp “STANTZ”? JUMPSUIT FROM GHOSTBUSTERS II. 
(Columbia, 1989) Complete coverall jumpsuit with “Stantz” embroi- 
dered cloth patch on the chest, worn by Dan Aykroyd as team mem- 
ber “Dr. Raymond Stantz”, opposite Bill Murray and Harold Ramis. 
Originally acquired from the collection of Ghostbusters II producer 


Michael C. Gross. $8,000 — $10,000 


Pace 87 
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222. Mr. Fusion HoME ENERGY REACTOR FROM THE BACK TO THE 
(Universal, 1985 etc.) This “Home Energy Reactor” 
was used by “Doc” (Christopher Lloyd) upon his return from the 


FUTURE FILMS. 


Future, and was mounted on top of the DeLorean as the technologically 
advanced power source of the time machine. Filled with banana peels, 
soda and other household trash, this “reactor” would turn these items 
into a powerful energy source to fuel the car. Based on a coffee grinder 
or food processor (or other such kitchen appliance), it is mounted on a 
secure base, which was originally bolted to the DeLorean. This prop is 
the hero version, is hinged to open, and was used in all three of the Back 
to the Future films though most extensively in BTTF II. A great prop 
from the Back to the Future films, and a key plot element. Stands 12 in. 
$10,000 — $12,000 


tall, and housed in a custom Lexan case. 
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223. RONALD REAGAN AND MICHAEL JACKSON PHOTOGRAPH SET 
PIECES FROM BACK TO THE FuTURE Part II. (Universal, 1989) 16 in. 
x 20 in. photographs of Ronald Reagan (digitized) and Michael Jackson. 


These pieces were designed to be backlit, and projected on the front of 


$400 — $600 


television screens in the café. 


224. CHRISTOPHER LAMBERT “MACLEOD” HERO BROADSWORD FROM 
HIGHLANDER. (TCE 1986) This prop sword was made for Christopher 
Lambert’s character, “Connor “The Highlander’ Macleod” and used 
extensively throughout the film. Constructed of metal with wooden 
handgrip, the metal hilt is engraved with Gaelic-style letters reading 
“Macleod”. Of particular note, the sequel versions of this broadsword 
(and replicas) have incorrect cross detailing as compared to this origi- 
nal sword. It was originally obtained from the Jacob Street Studios in 
London, where a number of props were stored after filming had been 
completed, and then scheduled for disposal. Exhibits some minor sur- 
face rust, and the handgrip and finial have been re-attached to the blade. 
Measures 46 in. long. A key prop weapon from this fantasy classic. 
$7,000 — $9,000 


Pace 88 


225. KURGAN BROADSWORD FROM HIGHLANDER. 
prop broadsword was made for Kurgan, played by actor Clancy Brown, 


(TCE 1986) This 


and was used extensively on-screen and can be seen in much of the film’s 
poster artwork. Constructed of metal painted bright silver, with fabric 
and leather wrapped handgrip, the sword measures fully 48 in. long. 
Originally obtained from the Jacob Street Studios in London, where a 
number of props were stored after filming had been completed, and then 
scheduled for disposal. $8,000 — $10,000 


1-310-859-7701 
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226. METAL DETECTOR FROM 
HicHLANDER. (TCE 1986) This 
metal detector was used by “Roxanne 
Hart” (played by Brenda J. Wyatt) dur- 
ing an important scene in which she 


locates shards from the Highlander’s 
Katana Sword blade in the under- 
ground parking lot with the aid of this 
detector, after the Highlander’s sword 
fight in the same location. It was 
originally obtained from the Jacob 
Street Studios in London, where a 
number of props were stored after 
filming had been completed, and then 
scheduled for disposal. Measures 32 
in. long. Bidders please note: this is not 
a working metal detector. $1,500 — $2,000 
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228. TRIO OF COSTUMES FROM THE ADVENTURES OF BUCKAROO BONZAI 
AcroOSS THE 8TH DIMENSION. (TCE 1984) This large lot includes two 
Peter Weller jackets (one blue and black plaid with matching bow tie; 
the other silver bouillon and black), along with a Gerald Peterson jacket 
(who played “Rug Sucker”) with attached costumer’s tag written “Int. 
227. HIGHLANDER II: THE QUICKENING COSTUME. (Columbia, 1992) Nightclub Chg #1”, and a pink tie with silver lame. Also includes a set 
Brown suede tunic with leather armor, gauntlets and brown cloth tur- of knee pads. $600 — $800 

ban. $400 — $600 
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229. Cosra Kal GEI AND REFEREE T-SHIRT FROM THE KardTE Kip. 
(Columbia, 1984) Heavy black gei by Century with gold piping down 
the lapel hems, worn by a background Cobra Kai student in the final 
championship scenes and throughout the film. Accompanied with a red 
“All Valley Karate Championship” t-shirt with “REFEREE” printed in 
block letters on the back. Each garment is signed by Martin Kove, the 
Cobra Kai sense. Perfect for those of you who’ve longed to re-write 
the ending to this film with Daniel-San writhing on the floor in pain. 
“Sweep the leg... Do you have a problem with that?!” $300 — $500 


TAMA | 


€ 


230. GREMLIN HEAD MASK PUPPET FROM GREMLINS. (Warner Bros., 
1984) Green Gremlin head and shoulders with orange-red devil eyes, 
rows of razor-sharp white teeth and large floppy ears, as used in the 
original motion picture, Gremlins. The green foam skin is spotted and 
in good condition, though shows some signs of age and production use. 
This piece was puppeteered in the classic scene in which the Gremlins 


take over a movie theater. $3,000 — $4,000 
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231. Jessica LANGE BLUE AND WHITE FRINGE COSTUME FROM SWEET 
Dreams. (TriStar, 1985) Designed by Ann Roth. Light blue cowgirl 
performance outfit (jacket and skirt) with white leather fringe and inter- 
nal Barbara Matera labels. Accompanied with the original belt with large 
silver belt buckle, white boots, hat and original costumer’s tags handwrit- 
ten “Patsy sc. 36”. Worn by Lange in her role as country superstar Patsy 
Cline. Lange was nominated for Best Actress for her performance in this 


film. $1,200 — $1,500 


1-310-859-7701 


HoLLywoop AUCTION 21 


232. JEssicA LANGE COSTUME FROM SWEET DREAMS. (TriStar, 1985) 
Designed by Ann Roth. Complete costume consisting of a black jacket 
with dark red trim and black embroidered accents, matching skirt, two 
pairs of gloves, shoes, purse and hat (although the hat was not screen- 
worn), with attached costumer’s tags. Worn by Lange in her role as 
country superstar Patsy Cline. Lange was nominated for Best Actress for 


her performance in this film. $800 — $1,200 


233. JESsIcA LANGE STARBURST GOWN FROM SWEET DREAMS. (TriStar, 
1985) Designed by Ann Roth. Créme gown adorned with a jeweled 
starburst motif, accompanied with a pair of matching créme leather 


pumps and rhinestone and faux amethyst brooch. Internal Barbara 
Matera label is written “Ms. Lange”. Comes with the original costumer’s 


tags. $2,000 — $2,500 
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234. MENU FROM “THE SLow CLUB” IN BLUE VELVET. (Dino De 
Laurentiis, 1986) Black menu with lavender script reading “The Slow 
Club”, and two internal printed pages listing the restaurant’s specials. 
Original props and costumes from this David Lynch cult classic are 
scarce. This piece was made for the production, but not seen in the final 


cut of the film. $400 — $600 


235. 
(Columbia, 1987) White satin jumpsuit with numerous pockets and zip- 


Birt CosBy JUMPSUIT AND HELMET FROM LEONARD PART 6. 


pered cuffs, heavily distressed with tears and rips, etc. with studio blood 
from a bullet shot at the upper left chest, together with a matching space 
helmet. Worn by Cosby as “Leonard Parker” in this late-80s comedy. 
$600 — $800 


236. Jack NICHOLSON VOODOO DOLL FROM THE WITCHES OF 
Eastwick. (Warner Bros., 1987) Wax voodoo doll of Jack Nicholson, 
measuring 13 in. tall. Right arm and head are detached, and the figurine 
exhibits dirt and small nicks from production use. Originally part of the 
Forrest Ackerman collection of science-fiction and Hollywood memo- 


$300 — $500 


rabilia. 


237. SCREEN-USED MASK FROM KILLER KLOWNS FROM OUTER SPACE. 
(Chiodo Bros./Trans World, 1988) From this cult classic, an oversized 
foam latex mask with large clown features painted red, with blue eye 


$800 — $1,000 


makeup and curly blue hair. 


1-310-859-7701 
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238. Lou GosseETT, JR. “JERRY” MASK FROM Enemy Mine. (TCE 
1985) Hand-tinted silicone mask sculpted and cast by Chris Wallas Inc. 
of Marin County, Calif. for the production. This mask was salvaged by 
a neighboring effects house (Jexfx), when the Walas corporation closed. 
$2,000 — $2,500 


239. PUuZzZzLE CUBE “PINHEAD PRISON” FROM HELLRAISER. (New World, 
1987) Small wooden (or perhaps resin) cube with light gold airbrush- 
ing. Each side measures 3 in. The main prop in the film and the piece 
around which the plot revolves, this mysterious cube holds Pinhead as 
its captive. $750 — $850 
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240. FROG SOLDIER PUPPET FROM 
MEET THE Feesies. (WingNut 
Films, 1989) From the cult clas- 
sic written and directed by Peter 
Jackson, this frog soldier puppet 
is seen in the “deer hunter” spoof 
sequence/flashback scene. This 
piece was personally presented to 
Forrest Ackerman for his collec- 
tion of Hollywood memorabilia 
by Peter Jackson. The puppet 
is made from foam with air- 
brushed colors and wire armature. 
Although in fragile condition, the puppet is complete and presents well. 
Stands approx. 24 in. tall. $1,000 — $1,500 


241. (Warner Bros., 1989) 
Original foam latex cowl with distinctive bat ears and integral long neck 
piece, as used by Michael Keaton in the first of the Batman films. These 
pieces were cast so that they fit very tight on the actor, and were meant 
to be discarded at the end of each day’s shooting. This one exhibits some 
tears on the right ear/head, as well as on the back of the skull, where 
it would have been removed from the actor. Very rare to have survived 


intact. $4,000 — $6,000 


MICHAEL KEATON COWL FROM BATMAN. 
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242. GoTHAM CITY FLAG FROM BATMAN. (Warner Bros., 1989) Large 
flag/banner with Gotham City logo, dark blue field with yellow letter- 
ing. This flag can be clearly seen in Harvey Dent’s (Billy Dee Williams) 
office. $200 — $300 


245. Va KILMER BATGLOVES FROM BATMAN Forever. (Warner Bros., 
1995) Black leather gauntlet gloves with palm zipper and three rubber 


“talons” affixed to each side. Worn by Val Kilmer as Batman. 
$3,000 — $4,000 


243. BATBOAT STUDY MODEL MINIATURE FROM BATMAN RETURNS. 
(Warner Bros., 1992) This model was created by the art department 
and used as reference by visual effects house 4ward Productions in 
creating the 4-foot screen used miniature. This piece is constructed 246. HERO BATARANG FROM BATMAN Forever. (Warner Bros., 
of black-painted and hand-scored resin, and measures 18 in. long. The 1995) Original hero Batarang prop constructed of heavy resin and 


final miniature Batboat can be seen in the climax of the film, as Batman _ painted a lustrous midnight-grey, measuring approx. 11 % in. from tip to 


approaches the Penguin’s Lair. A great production piece from this film, tip. Housed in a custom wooden box lined in red velvet with Batarang 
which was nominated for an Academy Award for Best Visual Effects. insignia on the top-facing lid. $3,000 — $5,000 
Note: the wings have been repaired. $300 — $500 


244, SET OF FOUR MATTED STORYBOARD PANELS FROM BATMAN 
Forever. (Warner Bros., 1995) Four original storyboard panels, fea- 
turing different scenes of the film. Notations on two include “Batmobile 
blasts towards Gotham” and “Fish Jump out of TV”. Each accomplished in 
pencil on artist’s drawing paper, and are matted to 20 in. x 15 in., ready 
for framing. $500 — $700 


1-310-859-7701 


247. Jim CARREY PROTOTYPE HEAD APPARATUS FOR ““THE RIDDLER” 
IN BATMAN Forever. (Warner Bros., 1995) Machined metal orbit head 
apparatus with copper tubing and triplicate spectacles mounted on the 
front. Attached to a brown wig, this piece was presented as a prototype 
design for Edward Nygma’s sinister invention, but ultimately another 
$2,000 — $2,500 


version was used. 


248. Jim Carrey “RIDDLER” COSTUME FROM BATMAN FOREVER. 
(Warner Bros., 1995) White spandex full bodysuit with a multitude of 
iridescent sequins applied throughout, designed for Jim Carrey in one of 
his best screen roles — that of Edward Nygma, otherwise known as The 
Riddler! Some seams under the left and right arms are loose. Note: this 
piece was not screen-used, but created for Carrey’s use in the production. 
Comes with a letter of authenticity from Warner Bros. 


$1,000 — $1,500 


AUCTION 21 


249. 


ASYLUM GUARD HAT AND JACKET FROM BATMAN FOREVER. 
(Warner Bros., 1995) Navy-blue guard’s jacket with “Arkham Asylum” 
patches on the shoulders, metal pinback badge, and “McClure” name tag 
on the right breast. Accompanied with the original uniform hat. 


$600 — $800 


Replica “‘THROWING BIRD’? PROP FROM BATMAN & ROBIN. 


250. 
(Warner Bros., 1997) Maroon & silver replica “throwing bird” batarang 
prop as used by Robin, made by Icons, Inc. and housed in a custom 
Plexiglas case. A limited edition (marked No. 10 on the ID plate), the 
replica prop measures approx. 11 in. from wingtip to wingtip. Perfect 


for display. $600 — $800 
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251. 
RoBIN. 


MINIATURE VISUAL EFFECTS BATMAN BUST FROM BATMAN & 
(Warner Bros., 1997) 6 in. tall foam bust painted black with 
flesh-colored face and blue eyes, used for some of the visual effects 


sequences. Comes with a letter of authenticity from James Hegedus, the 
art director (visual effects) for the film. $400 — $600 


252. PREDATOR MASK FROM PREDATOR 2. (TCE 1990) Large silver/ 
gold and black painted fiberglass mask, with wire mesh inserts at the eyes 
to allow the actor to see. Used in the final scenes, when Danny Glover 
lifts this mask off of the creature to expose his grotesque alien face. A 
very impressive piece from one of the best monster/villains of the past 
20 years. $3,500 — $4,500 
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253. HERO MECHANICAL SPEAR FROM PREDATOR 2. (TCE 1990) This 
hero spear is constructed of interlocking metal tubing which has been 
electroplated gold, and has a sliding mechanism so that the outer and 
central spears can be retracted and extended. Carried by the Predator 
creature as he rampages through Los Angeles in this 1990 sequel, a ver- 
sion of this spear is seen clearly on top of the Eastern building when the 
creature lifts it towards the sky and draws down a bolt of lightening. Also 
seen in the film’s poster art. Measures approx. 7 feet tall, with a metal 
coupling on the back portion for attachment to a special effects boom. 
Note: some of the resin barbs are missing/broken. $3,000 — $4,000 


1-310-859-7701 
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254. T-1000 HERO METAL BLADE FROM TERMINATOR 2: JUDGMENT 
Day. (Carolco/TriStar, 1991) Highly polished metal blade, which has 
been sharpened on one edge and has a bracket bolted to the end for use 
by the special effects crew. Used in one of the most startling scenes of 
the film, when the T-1000 assumes the body of John’s foster mother, and 
she kills his foster father while on the phone trying to convince John 
to return home! A great scene where the amazing capabilities of the T- 
1000 are revealed. (This scene also exposes a logical inconsistency in the 
final scenes of the film, when the T-1000 does not kill Sarah Connor and 
assume her form and voice!). Measures 6 feet long. $2,500 — $3,500 


255. LiQUID METAL BULLET HITS AND BADGE FROM TERMINATOR 2: 
JupcGMEnT Day. (Carolco/TriStar, 1991) These T-1000 liquid metal 
bullet hits and badge were worn by actor Robert Patrick, and were cre- 
ated by Academy Award-winning make up effects artist Stan Winston. 
These pieces were originally part of the Forrest Ackerman collection 
and were a part of his famous movie memorabilia museum at the 


Ackermansion $200 — $300 
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256. ARCHIVE OF ORIGINAL COSTUME SKETCHES BY ANTHONY POWELL 
FOR Hoox. (Amblin/TriStar, 1991) Each of these fine sketches is 
accomplished in aquatint and ink on 8 % in. x 11 in. sheets of high 
rag-content drawing paper. Featured designs are those of “Tinkerbell” 
as the “Fairy Queen” (played by Julia Roberts — this particular sketch is 
in full color), “Peter” (played by Robin Williams), and “Maggie” (played 
by Amber Scott) along with various townspeople in period dress. Each 
suitable for framing. Anthony Powell received an Academy Award nomi- 


nation for Best Costume Design for his work on this film. 


$1,000 — $1,500 


we Sh 


257. Tom CRUISE MILITARY SHIRT FROM A Few Goop Men. 
(Columbia, 1992) Brown polyester uniform shirt with internal Venice 
Custom Shirts label and bias label printed “Sept. 91”. Attached cos- 
tumer’s tack reads “Lt. Kaffee - Tom Cruise 2/2A”. 
Lt. Dan Kaffee in this psychological thriller co-starring Jack Nicholson. 
$500 — $700 


Worn by Cruise as 
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258. RAcINE BELLES 
ROCKFORD PEACHES VINTAGE 
BASEBALL CAPS FROM A LEAGUE 
oF THEIR Own. (Columbia, 1992) 
Red wool cap with white and red 


AND 


“R” insignia, accompanied with a 
brown wool cap with white and 


brown “R” insignia. $300 — $500 


MEL GIBSON , DANNY GLOVER 


259. LeTHAL WEAPON 3 SIGNED ONE-SHEET POSTER. 
1992) Signed by Danny Glover, Joe Pesci, and Mel Gibson. Framed. 
$300 — $500 


(Warner Bros., 


260. Bopy ARMOR FROM BRr4M STOKER’S DRACULA MADE FOR GARY 
OLDMAN AS VLAD THE ImpateR. (Columbia TriStar, 1992) Complete 
suit of armor as seen in the opening scenes of Bram Stoker’s Dracula, when 
the history of Vlad the Impaler is revealed. He is shown going into 
battle wearing his armor, and then returns to discover that his beloved 
Elisabetta has committed suicide, mistakenly thinking that Vlad was killed 
on the field of battle! Vlad then drinks a goblet of blood pouring out 
from a stone cross, and is transformed into Dracula. 


IN HisToRY 


Pace 98 


Custom made for Gary Oldman, this complete suit of armor is 
constructed of fiberglass painted a deep blood red, with leather straps 
and buckles for mounting. This complete harness includes: three-piece 
helmet, nape-guard, gorget, pauldrons, rerebrace, breastplate, backplate, 
couters, vambraces, tassets, gauntlets, cuisses, poleyns, greaves, and 
sabatons. 


It should be noted that this suit of armor is a backup suit created by the 
Dracula costumer. It is identical in every way to the “hero” suit and 
is believed to be one of only four complete suits made by the original 
costumer. For display purposes, this armor has been mounted to a cus- 
tom steel armature, and stands fully six feet tall. There is no body suit 
underneath. 


A fantastic costume designed by Eiko Ishioka, who received the 1993 
Academy Award for Best Costume Design for her work on this film. 
$12,000 — $15,000 


1-310-859-7701 
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262. JOHNNY DEPP NIGHTSHIRT AND BOXERS FROM Benny & JOON. 
(MGM, 1993) Long cotton créme nightshirt with button front closure, 
accompanied with a pair of mini polka-dot boxers. $800 — $1,000 


261. Compete BetTre MIDLER “WINIFRED’’ COSTUME FROM Hocus 
Pocus. (Walt Disney, 1993) Complete costume consisting of a dark 


green overcoat/cape with various “magical” imprinted designs on the 


lapels and sleeves with extensive faux jewel beading, accompanied with 

an ethereal green flowing dress with dark lavender inserts, a pair of pan- 263. FUTURISTIC SUPERHERO SUIT FROM Last AcTION HERO. 
taloons, a slip, stockings, earrings and shoes, and costumer’s tags. Worn by (Columbia, 1993) Grey and black tunic with puffed shoulders, together 
Ms. Midler in her starring role as “Winifred”. $2,000 — $3,000 with a pair of matching grey pants with suspenders. $400 — $600 
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264. Jim CARREY’S MASK FROM 
THE Mask. (New Line, 1994) 
The key prop and plot device 
from the film, this green-painted 
resin mask is made to resemble 
aged wood, and was designed 
to be worn (and/or hidden!) 
by Jim Carrey in his role as the 


timid man-turned-Superhero known only as “The Mask”. The prop 
remains in excellent condition, and comes with a letter of authenticity 
from Global Effects Inc., which states that this mask was one of the first 
to be produced. It was returned to the company to have the “Loki” 
emblem replaced with a raised emblem; however, a new prop mask was 
supplied to the production company, and Global Effects kept this one. 
$4,000 — $6,000 


265. 
FRANKENSTEIN. 


FRANKENSTEIN’S LAB BLOCKING MODEL FROM Mary SHELLEY’S 
(TriStar, 1994) This intricate architectural miniature 
of Frankenstein’s lab is constructed entirely of wood (much of it hand- 
carved) and mounted on a solid piece of foam core, with floor plank- 
ing made to resemble a bare wooden floor. This skeleton structure is a 
miniature of the building that held Frankenstein’s lab, and comes with 
a letter of authenticity from Sony Pictures. A wonderfully-constructed 
architectural model, this piece is a great showcase for the many individual 
talents and skills that are part of modern filmmaking. Base measures 30 
in. x 26 in. $400 — $600 
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266. THE FLINTSTONES SIGNED ONE-SHEET POSTER. (Universal, 1994) 
Signed by Rosie O’Donnell, John Goodman, Elizabeth Perkins and Rick 
Moranis. Framed. $300 — $500 


267. POLICE UNIFORM FROM THE FLINTSTONES IN VivA RocK VEGAS. 
(Universal, 2000) Consists of a grey sleeveless fur coat, with black belt 
and foam rubber slingshot. $300 — $500 


1-310-859-7701 
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268. KatTHy BaTES COSTUME FROM Do ores CLAIBORNE. (Columbia, 
1998) Blue flower print cotton blouse with dark green cotton pants, as 
worn by Kathy Bates in the title role opposite Jennifer Jason Leigh and 
Christopher Plummer. Comes with the original costumer’s tag which 
is handwritten “Char. Dolores — Actor — Kathy Bates... Sc. 2-6 D.1— Sc. 
105 / 107 / 109 / 111 / 113 / 115 / 117 / 118 / 119 / 120 (Hero)”. 
$300 — $500 


269. 


DREAM SEQUENCE PRODUCTION ARTWORK FROM APOLLO 13. 
(Universal, 1995) This fantastic original painting features two astronauts 


working on the surface of the moon, with their rocket-propelled moon 
lander (certainly not the final Apollo mission vehicle) to the left. Created 
for the dream sequence of the film, this painting is executed in mixed 


media on board, and measures 21 in. x 35 in. $400 — $600 
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270. 


SEAN CONNERY HERO BROADSWORD FROM FIRST KNIGHT. 
(Columbia, 1995) Heavy metal broadsword, highly polished, with black 
suede-wrapped handgrip and blue-painted faux jewel cross on the pom- 
mel. Carried by Sean Connery as King Arthur opposite Richard Gere. 
Measures 41 in. long. $2,000 — $3,000 


271. 


ORMOND STUNT CROSSBOW FROM First KNIGHT. 
(Columbia, 1995) Handheld crossbow pistol constructed of wood with 
a bow of carbon-fiber veneer, with separate silver painted wooden arrow. 


JuLia 


Measures approx. 18 in. long. Used by Julia Ormond as Guinevere. 


$600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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272. ACID-VICTIM ZUNI DOLL FROM TRILOGY OF TERROR II. (USA 
Pictures, 1996) This gruesome-looking Zuni warrior was used in the 
final scenes of the film, thrown into a vat of acid by the heroine. The 
main prop of the film, it is also featured on the poster artwork. Comes 
with a letter of authenticity from Eric Allard, who made this prop for 
the film. $400 — $600 


273. 
Signed by various members of the cast in blue Sharpie. Framed. 


$400 — $600 


INDEPENDENCE DAY SIGNED ONE-SHEET POSTER. (TCE 1996) 


Pace 102 
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274. HERO MINIATURE ALIEN STOP-MOTION MINIATURE AND CONSOLE 


FROM INDEPENDENCE Day. (TCE 1996) Hero alien figure set in a con- 
sole cockpit with integral blue halogen lights, wired to illuminate. This 
piece suffered some small cracks from production use, which have since 
been repaired. Housed in a custom Lexan display case measuring 32 in. 


$2,500 — $3,500 


x 13 in. 


275. STUNT RIFLE FROM GHOSTS OF Mississippi. (Columbia, 1996) 
Stunt rifle constructed of molded rubber painted black and brown, made 
to resemble the 1917 bolt-action Eddystone Sporter hunting rifle used 
to kill Medgar Evers in this riveting docu-drama. Minor damage to the 
barrel tip from production use. Measures 47 in. long, and comes with a 


letter of authenticity from Ellis Props. $200 — $300 
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278. Bitty Bos THORNTON 
COSTUME FROM U Turn. 
(Sony/TriStar, 1997) 


Complete costume consist- 


ing of a pair of studio-soiled 


mechanics coveralls, tank 
top, pants, handkerchief and 
shoes. Worn by Thornton as 
“Darrell” in this Oliver Stone 
276. DISTRESSED LIGHT SCONCE FROM TITANIC. (TCF/Paramount, film co-starring Sean Penn, 


1997) Distressed brass three-light sconce from the interior of the sunken Nick Nolte, J-Lo, Joaquin 

ship, distressed to resemble corrosion from seawater, measuring approx. Phoenix, Jon Voight, the 

19 in. long. $400 — $600 always-compelling Powers 
Boothe, and Claire Danes. 
$800 — $1,000 


279. COMPLETE TROOPER 
UNIFORM AND STUNT Morita 
PULSE RIFLE FROM STARSHIP 
TROOPERS. (TriStar, 1997) 
Complete costume consisting 
of a helmet, cowl, body armor 


with foam rubber grenades, 
pants, jacket, boots, gloves and 
grey cap. Also accompanied 
277. ARTICULATED “SNOOP” ARM FROM TITANIC. (TCF/Paramount, with a stunt Morita pulse rifle 
1997) Multi-jointed black metal and wood articulated “arm” used on (tip is cracked). Complete 
the submersible when it discovers and explores the sunken Titanic. Trooper costumes are very dif- 
Measures approx. 22 in. long, and mounted on a custom base. ficult to find, as most have 
$1,500 — $2,000 been broken up into individual 
pieces and sold. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


280. SPECIAL EFFECTS MANGALORE HEAD FROM THE FirTH ELEMENT. 
(Columbia, 1997) Hero Mangalore head constructed of silicone with 
air-brushed highlights, and a bullet-hit to the forehead as used for one 
of the special effects sequences. This is one of the finest surviving head 
appliances we’ve ever encountered from this cult film, as most were made 
to be used as disposable costume pieces. Minor tears, but overall in very 
good condition considering its age and use. $5,000 — $6,000 


~ 
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ILLUMINATING LIGHT STAFF FROM 


281. 
(Columbia, 1997) Two-piece metal light staff prop with translucent 
light tube, designed to illuminate from within and accompanied with a 


THE FirtH ELEMENT. 


3V lithium battery. Used by one of the principal actors during the final 
climactic scene of the film, when all of the five elements are brought 
together in the temple. Measures approx. 67 in. overall. $500 — $700 
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282. SPACESHUTTLEMINIA- 
TURE FROM ARMAGEDDON. 
(Touchstone, 1998) 
Wooden space shuttle 
Atlantis miniature painted 
in NASA color schemes with additional decals, used by Billy Bob 
Thornton to brief the crew about the mission, and how their shuttles 
will orbit around the moon and approach the asteroid from behind. 
Measures 9 in. long, and housed in a custom display box. Note: rear 


dowel is not shown in the catalog image. Comes with a letter of authen- 


ticity from Disney. $1,000 — $1,500 


283. (Warner Bros., 1999) 


This miniature soldier was created for the original Matrix, and used 


MINIATURE SOLDIER FROM THE MatTRIX. 


during the final helicopter rescue/battle sequence. It was built by the 
miniature/special prop crew and was later used by Manex visual effects 
for reference for the digital visual effects work. These soldiers can be 
seen prominently in the climax in which Neo rescues Morpheus from 
the office building. A rare miniature piece, since most of the effects work 
for this film was created digitally. Measures 24 in. tall with lifelike resin 
hands and face airbrushed in lifelike flesh tones and sealed with lacquer. 


$1,000 — $1,500 


1-310-859-7701 
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284. GHOST DEMON FROM HousE ON HAUNTED Hitt. (Warner Bros., 
1999) This foam latex rod puppet was created for the visual effects 
scenes for the remake of House on Haunted hill by the Academy Award- 
winning visual effects team from 4ward Productions. It was photo- 
graphed and combined with additional digital elements (including shots 
of all the principal actors) for the final print of the film. The creature 
is constructed of foam rubber and has several attached wires used to 
manipulate its movement. The creature was co-designed by Academy 
Award-winning visual effects supervisor Robert Skotak and the film’s 
director and co-writer William Malone. $300 — $500 


285. 
2000) 
a wooden handle and heavy steel axe head, carried by the barbarian 


HERO BARBARIAN STUNT AXE FROM GLa4pIATOR. (Universal, 


Large rubber axe painted brown and silver/grey to resemble 


leader in Germania during the opening battle sequence with the Roman 
legions. The barbarian leader emerges from the hordes, and holding this 
axe in his left hand, tosses the Roman messenger’s head back towards 
his legionnaire brethren. Quintus then remarks, “People should know 
when they are conquered,” to which Russell Crow replies, “Would you, 
Quintus? Would I?” Measures fully 48 in. long. $1,000 — $1,500 


4 
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286. ROMAN CAVALRY RETRACTABLE SPECIAL EFFECTS SWORD FROM 
GuapiATor. (Universal, 2000) This exceptional special effects sword 
was used by the mounted soldiers as they take on the Germanic forces 
at the beginning of the film. The hollow aluminum blade has a retract- 
able tip to give the illusion that the blade is being driven into the enemy 
soldier, and the sword has a wooden hilt and pommel. A rare and finely- 
crafted prop weapon from the film. Measures 37 in. long. 

$1,000 — $1,500 


287. MOROCCAN ARENA COSTUME FROM GLADIATOR. (Universal, 
2000) Metal sword with wooden handle, accompanied with the com- 
plete Moroccan costume consisting of a sackcloth tunic, boots and belt. 
The costume has a yellow paint dab on it from the previous scene where 
Russell Crowe and his fellow gladiators are selected and “classified”. 


$1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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290. Toap’s PROSTHETIC TONGUE AND TEETH FROM X-MEN. (TCE 
2000) Silicone rubber prosthetic teeth with integral long “toad” tongue, 


as used by Toad in the visual effects scenes of the film. Measures nearly 6 
288. TRAINING SCHOOL  ft.long! The winning bidder will receive a personalized letter from Ray 
COSTUME FROM GLADIATOR. Park attesting to this item’s authenticity. $3,000 — $5,000 

(Universal, 2000) Full gladi- 
ator costume from the train- 
ing scene, consisting of a 
blue tunic with green paint 
dab, leather belt, boots, and a 
wooden training sword. Worn by one of the gladiators in the famous 
scene where Russell Crow is first introduced into the gladiator school; 


the paint dab was part of the classification process. $1,200 — $1,500 


289. ANIMATRONIC PUPPY FROM 102 DaLmaTIons. (Walt Disney, 2000) 
Small black and white fur Dalmatian puppy on a steel armature, wired for 
movement at the neck, tail and legs, as used for one of the background 
puppies in this delightful film. This adorable 23 in. prop is very lifelike. 
Comes with a letter of authenticity from Disney. $1,000 — $1,500 


1-310-859-7701 


291. Brirish REGULAR SOLDIER’S UNIFORM FROM THE PATRIOT. 
(Columbia, 2000) This British Regular (or “Redcoat’”’) costume consists 
of a white cotton long sleeve shirt, creme wool trousers and matching 
vest, white cravat, classic red wool jacket with blue lapel, “GR” (abbrev. 
for King George) buttons, and black British tricorn hat with white trim. 
Worn by one of the British soldiers in this Revolutionary War epic. 
$400 — $600 


292. CONTINENTAL SOL- 
DIER UNIFORM FROM THE 
PATRIOT. (Columbia, 
2000) An impressive 
period costume consist- 


AE UL 


ing of a white cotton 
long sleeve shirt, créme 
wool trousers and match- 
ing vest, white cravat, 
blue wool jacket with 
white lapel and “U.S.A” 
buttons, and black tricorn 
hat. Worn by one of the 
Continental soldiers in 
this Revolutionary War ~ 
epic. $400 — $600 * 
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293. British DRAGOON UNIFORM FROM THE Patriot. (Columbia, 
2000) Dragoon uniform consisting of a green vest, white cotton blouse, 
red wool coat with green lapels and trim, black wool knickers with 
brass buttons, and elegant mounted helmet with large black fur plume. 
Worn by one of the mounted dragoons in this Revolutionary War epic. 
$1,000 — $1,500 


294. Marton BrRANDO 


COSTUME FROM _ HIS 
LAST FILM, THE SCORE. 
(Paramount, 2001) Light 
blue suit jacket and pants, 
together with a light yel- 
low dress shirt and gold 
tie, cuff links, and pocket 
Made for Brando 
in his role as “Max”, oppo- 
site Robert De Niro and 
Edward Norton. The gar- 
ments are all quite large. 


$800 — $1,200 


square. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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Rona? Weasley 


Hoqwntes School 


witcher &- 
Wizardry 


297. RONALD WEASLEY “SHOWLER”’ LETTER FROM HARRY POTTER AND 


THE CHAMBER OF SECRETS. (Warner Bros., 2002) Prop “howler” letter, 
a red envelope with handwritten address to “Ronald Weasley — Hogwarts 
School of Witchcraft & Wizardry”. This letter was delivered to young 
Ronald Weasley from his angry mother, who had just discovered that 
Ronald and Harry had destroyed the Weasley family’s car! Originally 
sold at a charity auction to benefit The Buckley School in Sherman 
Oaks, Calif. $1,200 — $1,500 


295. Pair OF ANGELINA JOLIE STUNT PISTOLS FROM LARA CROFT: 
Tomes Raiper. (Paramount, 2001) Pair of black rubber stunt pistols cast 
from H&K .45 caliber automatic handguns, used by Angelina Jolie as the 
captivating video game adventurer Lara Croft. $600 — $800 


&| COGWARTS 


ROCWARTs 


HOGWARTS SCHOOL of WITCHCRAFT & WIZARDRY 
Headmaster: Albes Dumbledore, D.Wiz, X.jivore.), Sof Mag.c2. 


296. Harry POTTER’s HOGWARTS ACCEPTANCE LETTER FROM HARRY 
POTTER AND THE SORCERER’S STONE. (Warner Bros., 2001) Original 
printed letter with envelope addressed to “Mr. H. Potter, The Cupboard 
under the Stairs”, announcing Harry’s acceptance to the Hogwarts School 
of Witchcraft and Wizardry, signed by Professor McGonagall. This letter 
was opened by the excited young Harry Potter, who realizes that his 
strange powers have a place among like-gifted young boys and girls: at 
the Hogwarts School! Originally sold at a charity auction to benefit The 
Buckley School in Sherman Oaks, Calif. $1,200 — $1,500 


1-310-859-7701 
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298. HERO SWORD USED BY KRULL IN PLANET OF THE APES. (TCE 
2001) Large rubber saber with custom-cast rubber grip made to resem- 
ble leather, used by Cary-Hiroyuki Tagawa as Krull. Measures 42 in. 
long. Comes with a certificate of authenticity from Fox. $200 — $300 


300. ORIGINAL ARTWORK FROM THE MOTHMAN 
Propuecies. (Sony Pictures, 2002) Ethereal sketch in red 
and black ink, on an 8 % in. x 11 in. sheet of paper. This 
sketch was used for Debra Messing’s sketchbook, and was 
also used to create the digital effects for the film. Suitable 
for framing. Note: reference image shows similar drawing. 


$200 — $300 


299. CHRIS ELLIS COSTUME FROM PLANET OF THE APES. (TCE 2001) 
Wonderfully-constructed white leather uniform jacket and matching 
pants, with white cotton tunic worn underneath the jacket. Worn by 


Chris Ellis as Lt. Gen. Karl Vasich. Also includes “Birn’s” costume (played 
by actor Luke Eberl) created out of pinecone shells and other distressed 


matierial. $1,500 — $2,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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303. RUBBER MACE AND AXE FROM Troy. (Warner Bros., 2004) These 
prop weapons each have wooden handles, and hard foam or rubber heads 
which have been weathered to look oxidized. Carried by the invading 
armies in this Homeric epic. $500 — $700 


a 
, 


HANK WILLANS 


301. Mike MYERs JANITORIAL COSTUME FROM AUSTIN POWERS IN 
GOLDMEMBER. (New Line, 2002) White satin reflective polymer coat, 
floor-length, worn by Myers as Austin Powers in conjunction with Verne 
Troyer as Mini-Me, when the two attempt to sneak aboard the sub. 
Stenciled on the back in blue letters, “Janitorial Staff”. $600 — $800 


302. ORIGINAL SET 
PAINTING FOR QUEEN OF 
THE DAMNED. (Warner 
Bros., 2002) This excep- 
tional original painting 
was used as background 
set decoration in the 
desert castle in the final 
scenes of the film, when 
the succeed 
in killing Akasha, played 
by Aaliyah. The painting 
measures 32 in. x 48 in., 


“damned” 


accomplished in acrylic on 


board. Reference image 
shows a similar painting, as used on the set. This beautiful painting, from 
Aaliyah’s last film, is perfect for framing and display. 
$200 — $300 


304. HANK WILLIAMS SR. SIGNATURE 
COWBOY HAT FROM HIS LAST DAYS WITH 
This hand- 
some grey Resistol XXX Beaver cowboy 


THE LOUISIANA HAYRIDE. 


hat was originally owned and worn by 
legendary country star Hank Williams, 
Sr. in the final months of 1952. Williams 
purchased the hat from Shreveport Hat 
& Clothier Company of Louisiana in the 


fall of 1952, and wore it regularly during his live performances with the 
Louisiana Hayride on KWKH (Shreveport, Louisiana), before presenting 
it to another Hayride performer, Red Sovine, shortly before his death. 
Williams most certainly would have worn this hat for Saturday Night 
jamboree performances of his now-classic tunes, “Hey, Good Lookin’” 
and “Your Cheatin’ Heart” as well as other soulful songs that filled the 
airwaves of the Eastern U.S., bringing Country music to a whole new 
audience of listeners. The hat comes with letters of authenticity from 
Louisiana Hayride dee-jay Frank Page and Louisiana Hayride owner 
Joey Kent, both of whom worked with Williams in the early 1950s. A 
wonderful piece of Country music history from the legendary Hank 
Williams, Sr. $7,000 — $9,000 


1-310-859-7701 


EDDIE COCHRAN 


305. GENE VINCENT & EDDIE 
COCHRAN SIGNED PROGRAM. From 
a concert appearance (undated), this 
10-page program is signed by each 
on his respective full-page image in 
the program. Exhibits heavy wrin- 
kling/wear from age, and the cover is 


separated. $800 — $1,000 


306. ROLLING STONE SIGNED 11 x 14 PHOTO WITH Bit Wyman. 11 
in. x 14 in. color photograph of the group on stage, signed by all band 
members including Bill Wyman. Comes with a decal from the 1989 
North American tour. $400 — $600 
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307. COLLECTION OF FIVE CDs SIGNED BY MALE POP AND ROCK ‘N 


ROLL STARS. Elton John (CD not present), Michael Jackson, Paul Simon, 
Bob Dylan and Paul McCartney. $600 — $800 


308. COLLECTION OF EIGHT CDs SIGNED BY FEMALE POP STARS. 
Includes Nelly Furtado (CD not present), The Go-Gos, Stevie Nicks, 
Britney Spears, Madonna, Cher, Mariah Carey and Janet Jackson. 

$800 — $1,000 
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IROFILES IN HISTORY 


309. Kiss DRUMHEAD USED IN Kiss: UNPLUGGED. From the wildly 
successful MTV Unplugged series, Kiss’ performance in 1996 was fol- 
lowed up with a popular album and CD of this live concert. This bass 
drumhead is clear with black and silver glitter “KISS” logo featured 
prominently beneath the Pearl manufacturer’s label, and was used for the 
entire gig. The drumhead measures 24 in. diameter. A great memento 
from one of this band’s greatest live performances. $1,500 — $2,500 


310. HAMER ELECTRIC GUITAR SIGNED BY CHEAP TRICK. This stan- 
dard black Explorer-model electric guitar by Hamer is signed by all four 
band members: Rick Nielsen, Bun E. Carlos, Robin Zander and Tom 
Petersson. The guitar remains in pristine condition and comes with 
a custom case. Originally acquired at an American Heart Association 
charity auction in honor of John Entwistle held in 2003, and comes with 
a photocopy of the auction documentation. $1,000 — $1,500 


311. MADONNA RHINESTONE-ENCRUSTED BELT WORN FOR THE VIDEO 
AND ALBUM COVER OF THE SINGLE ““WHAT IT FEELS LIKE FOR A GIRL”. 
Black leather belt with large silver buckle, adorned with numerous 
rhinestones and polished metal accents. Worn by Madonna for the cover 
photograph for the single “What it Feels Like for a Girl” in addition to 
the video. Includes a copy of the re-mixed single LP with cover photo- 
graph of Madonna wearing the belt, and a copperplate-style promotional 


placard for “Music” measuring 17 in. x 11 % in. A signature Madonna 


wardrobe piece. $3,000 — $5,000 


1-310-859-7701 
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314. COMPLETE SET OF WILLIE Mosconi 
SIGNED BILLIARDS BALLS. Complete set of 


professional billiards balls, each signed in blue 
312. STEVIE Ray VAUGHAN SIGNED RECORD ALBUM. LP “Soul to Soul” _ or silver ink by renowned pool player Willie 
signed on the jacket in bold black ink, “Stevie Ray Vaughan”. Mosconi. Housed in the original box. A 
$500 — $700 great set signed by the perennial world cham- 
pion billiards player, who is considered the 
best to ever pick up a cue $2,500 — $3,000 


IN APPRECIATION 


GEORGE CARLIN 


1982 TELECAST 


313. PamR OF GEORGE CARLIN GRAMMY AWARD NOMINATION COINS. 
Pair of brass coins, each measuring 3 in. diameter, with the National 
Academy of Recording Arts and Sciences logo on one side, and the other 
stamped with “In Appreciation — George Carlin 24% Annual Grammy 
Awards 1982 Telecast” and “In Appreciation — George Carlin 25" Annual 
Grammy Awards 1983”, respectively. $300 — $500 


315. YANKEES JERSEY SIGNED BY Mickey MANTLE. New York Yankee 
jersey with number “7” emblazoned on the back, signed by Mickey 
Mantle. $2,000 — $2,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


316. ORIGINAL SUPERMAN COSTUME INSIG- 
NIA WORN BY GEORGE REEVES IN THE 
ADVENTURES OF SUPERMAN. (Warner Bros. 
TV, 1952-57) The Adventures of Superman 
debuted on National television in early 
1953, airing 52 black and white episodes 
over the following 21 months. With the 
series’ renewal for the fall 1954 season, the 
show’s producers decided to film the show in color, enabling the fran- 
chise to package color segments together as novelty theatrical releases. 
The switch to color involved a few changes in costuming, particularly 
for the lead character’s uniform. For the black and white segments, 
George Reeves’ costume had been designed in chocolate browns and 
grays. For color, the producers made the obvious switch to red, blue, 
and yellow. However, a problem arose when they had to select shades of 
these new colors that would broadcast in the same black, white and gray 
shades of the originals, as the new color version of the show was still to 
be broadcast in black and white. Western Costume Company provided 
them with new full-color Superman costumes, all produced in the classic 
muted color tones that we are so familiar with today. When the show 
went off the air after the 1957 season, the costumes were returned to 
Western, where they lay in storage for decades. 


Offered here is an original Superman logo patch from one of these cos- 
tumes. It had been in the possession of a former employee of Western 
for many years, before he presented it as a gift to a friend. The patch 
had been held in a small 8 in. x 10 in. tin frame for some time. That 
frame has since been discarded, but the original cardboard backing 
remains, with handwritten brown marker notations on the inside stating 
“original Superman Patch — #1 George Reeves — Superman T:V. Series — The 
Real Thing! Western Costume Co. 1966 — Prop of L.W. Sollenberger.” Also 
written on the inside of the backing, in blue ballpoint, are the follow- 
ing notations, “(Chest Patch) — (#1 Outfit) — (All Wool) — Stolen Tivice 
(2) (Returned).” The patch measures 8 5/8 in. x 6 % in. tall. There is 
evidence of some light surface soiling and moth damage, but overall the 
patch remains in very good condition with vibrant colors. A wonderful 
piece of Hollywood history worn by the very first Superman, George 
Reeves. $6,000 — $8,000 


317. (CBS-TV, 1965-68) 


This exceptional tan velour tunic has a yellow turtleneck insert collar 


Guy WILLIAMS TUNIC FROM LOosT IN SPACE. 


and chest, which is zippered in the back to allow easy entry. The right 
sleeve has three distinctive stripes in pale green, lavender and yellow, and 
the cuffs and side are also zippered. A button-front crotch strap holds 
the tunic down securely on Williams. Worn in his role as Prof. John 
Robinson, most likely in the later (color) seasons. Costumes from this 
legendary TV show are rare, and this hero tunic from the show’s hand- 
some star is especially desirable. $7,000 — $9,000 


1-310-859-7701 
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318. Dawn WELLS’ PERSONAL ARCHIVE OF 
GILLIGAN’S ISLAND SCRIPTS. (CBS-TV, 1964- 
67) This amazing collection of Dawn Wells’ 
personal scripts includes the pilot episode, along 
with 50 other scripts from many of the most 


delightful episodes featuring our favorite cast- 
aways, as well as the script from the 1978 film 
Rescue from Gilligan’s Island (51 scripts total). Most of the scripts are 
written “Dawn” or “Dawn Wells” at the top corners of the covers, and 
nearly every script contains her personal handwritten underlines and 
circles around her speaking parts. These are the very scripts she used 
every week during the hectic production schedule to memorize her 
lines and learn each new story. This is the first set of Gilligan’s Island 
scripts from an original cast member to ever come up at auction, and 
most likely is the most complete collection of scripts still in existence. 
53 scripts total, Comes with a signed letter of authenticity from Ms. 
Wells. $15,000 — $18,000 


319. DAwN WELLS’ PERSONAL LIMITED EDITION GILLIGAN’S ISLAND 
CARICATURE COMMEMORATIVE PLATE, PRESENTED TO HER BY SHERWOOD 
ScHwarTz. (CBS-TV, 1964-67) This delightful piece features all of the 
Gilligan’s Island cast members in caricature, transferred in color litho- 
graph to a rectangular glass plate measuring 7 in. x 9 in. Given as a gift 
to each cast member, this plate was presented to Dawn Wells by series 
creator Sherwood Schwartz. Comes with a signed letter of authenticity 
from Ms. Wells. $1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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320. GILLIGAN’s ISLAND CAST SIGNED LITHO. (CBS-TV, 1964-67) 


11 in. x 14 in. color lithograph, featuring an artist’s rendition of four 
characters from the Island — “Ginger”, “The Professor”, “Gilligan” and 


“Mary Ann” — signed by each over their respective image: “Tina Louise”, 
“Russell Johnson”, “Bob Denver” and “Dawn Wells”. In very fine condi- 
tion, suitable for framing. From Dawn Wells’ personal collection, this 
item also comes with her signed letter of authenticity. $200 — $300 


321. DAwN WELLS PINK AND WHITE SHIRT WORN AS ““Mary ANN” FOR 
GILLIGAN’S IsLanD. (CBS-TV, 1964-67) Pink- and white-striped col- 
larless cotton t-shirt with two button front placard, worn by Dawn Wells 
as Mary Ann in a number of episodes as well as many Gilligan’s Island 
publicity photos. Comes directly from Ms. Wells’ personal collection, and 
is accompanied with her signed letter of authenticity as well as a signed 
publicity photo of Ms. Wells wearing the shirt, which will be personally 
inscribed to the winning bidder. $5,000 — $7,000 
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322. 
“Mary ANN” IN GILLIGAN’S ISLAND. 
and white gingham costume with lace trim at the collar, sleeves and 


Dawn WELLS SIGNATURE BLUE GINGHAM COSTUME WORN AS 
(CBS-TV, 1964-67) Light blue 


lower hem, with internal Patty Woodward designer label. Accompanied 
with a matching pair of discreet shorts with zipper closure, worn under- 
neath the very short skirt. This signature piece was worn by Wells in 
many episodes during the three-year series run, and comes from her 


personal collection. Includes a signed letter of authenticity from Ms. 


Wells. $4,000 — $6,000 


1-310-859-7701 
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323. Dawn WELLS GOWN WORN IN CHARACTER AS “MARY ANN / 
GINGER” IN THE GILLIGAN’S ISLAND EPISODE ‘““THE SECOND GINGER 
Grant”. (CBS-TV, 1964-67) This custom-tailored peach gown is 
extensively sequined and beaded on the bust and shoulder straps, and has 
an internal CBS cleaning tag. Worn by Dawn Wells in the third-season 
episode “The Second Ginger Grant”, during which Mary Ann falls and 
hits her head, then awakens to think that she’s Ginger! Of course, hilar- 
ity ensues when the Professor comes up with a solution — hypnotize 
Mary Ann and convince her that she really is Mary Ann and not Ginger. 
However, Gilligan inadvertently watches this whole scene, becomes hyp- 
notized himself, and then believes he’s Mary Ann! A memorable episode, 
and a wonderful costume piece that plays a very prominent part. Comes 
directly from Ms. Wells’ personal collection, and is accompanied with her 
signed letter of authenticity. $8,000 — $10,000 


324. Dawn WELLS “Mary ANN” TROPICAL DRESS WORN IN RESCUE 
FROM GILLIGAN’S IsLAND. (CBS-TV, 1978) Lavender, blue, gold, tur- 
quoise and pink tropical print off-the-shoulder cotton two-piece dress, 


worn by Dawn as Mary Ann Summers in this made-for-TV reunion 
film, in which the castaways are finally rescued from the island! Comes 
directly from Ms. Wells’ personal collection, and is accompanied with her 
signed letter of authenticity. $1,000 — $1,500 
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325. RECAST OF ORIGINAL EROS ALIEN HANDS FROM THE OUTER LimITS 
EPISODE “CHILDREN OF SPIDER COUNTY’. (ABC-TV, 1963-65) This 
set of hands were cast from the original hand makeup/gloves worn by 
actor Kent Smith and designed by Fred Phillips. When the original 
hands began to disintegrate, a casting was made to preserve the work 
for posterity. These gloves were part of the famous Forrest Ackerman 
collection of science-fiction memorabilia, and are most likely one of a 


kind. $200 — $300 


326. ROBINSON CRUSOE ON MARS VINTAGE THEATER STANDEE SIGNED 
BY ADAM West. (Paramount, 1964) This vintage theater standee from 
this award-winning film features a space-suited Adam West with “Mona” 
the monkey, signed in silver ink at the lower right corner, “Adam West”. 
Measures 22 in. x 29 in. Minor warping. $500 — $700 


Pace 118 


327. ADAM WEST’S PERSONAL LEATHER BRIEF- 
CASE USED ON THE SET OF BATMAN. (ABC- 
TV, 1966-68) Leather briefcase used by Adam 
West to carry his scripts, call sheets and other 
production documents to the Batman set dur- 
ing the 1960s. Most importantly, the briefcase 
is stamped in gold gilt letters on the top edge 
with “Batman” and West’s initials “A.W.” and 
“WWA.”, for William West Anderson, his given 
name. A wonderful memento from the best and 
classic Batman, this briefcase comes direct from Adam West’s personal 
collection and includes his signed letter of authenticity. Measures 18 in. 
x 13 in. x 3 % in., and exhibits scuffs and general wear from years of use 
on the set. $4,000 — $6,000 


1-310-859-7701 


328. ADAM WEST’S PERSONAL BATGLOVES FROM BATMAN. (ABC-TV, 1966-68) Dark blue satin gauntlet gloves, each 
with three bat “winglets” on outer edge, with black leather palms (heavily distressed from age and on-screen crime-fight- 
ing). The stitching on the palms matches up perfectly with a number of publicity photos featuring Adam West in his full 
Batman costume. These gloves were worn by Adam West throughout the series production, and come directly from his 
personal collection. Accompanied with Adam West’s signed letter of authenticity. $5,000 — $7,000 
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329. ADAM WEST’S PERSONAL BATMAN TUNIC, TIGHTS, AND BRIEFS FROM BATMAN. (ABC-TV, 
1966-68) This signature costume consists of a grey tunic with custom velvet collar (as requested by 
Adam West to make it more comfortable). The tunic has two shoulder snaps and two back snaps to 
fit the cape and cowl. A front yellow field on the center of the chest allows for proper placement 
of the Bat logo (not present). Right sleeve exhibits some stains and a small hole from production 
use, most likely incurred while fighting various Bat-villains! The tunic is accompanied with a pair 
of matching grey tights, and a pair of blue silk satin briefs with a wide elastic waistband. The front 
portion of the waistband shows evidence of a Velcro patch which was formerly sewn in to the front, 
by which the Bat utility belt was held in place. An instantly recognizable costume, the ensemble 
comes direct from Adam West’s personal collection, and is accompanied with a signed letter of 


authenticity. $18,000 — $20,000 


1-310-859-7701 
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330. ADAM WEST’sS PERSONAL BATMAN CAPE WORN IN 
Batman. (ABC-TV, 1966-68) This is the original “cape” as 
worn by the Caped Crusader — a silk satin blue cape cut in 
the classic “bat” style with scalloped lower hem (some of these 
exhibit extensive wear from production use and age). West 
himself states that many times during the rehearsal and filming 
of the fight scenes, the long cape would get caught and the 
scalloped hem would be torn. The cape also has four internal 
snaps to fit the cowl. Some of the seams exhibit stress, but 
overall the cape remains in very good screen-used condition. 
Comes directly from Adam West’s personal collection, and is 
accompanied with a signed letter of authenticity. $25,000 
— $30,000 
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331. THE ORIGINAL BATCOMPUTER FROM BATMAN. (ABC-TV, 1966-68) This custom-made, one-of-a-kind console is the key set piece used 


on the Batcave set in all three seasons of Batman. Featured in every episode of the television series, it can be seen in the opening credits as 
Batman and Robin descend from the Batpoles and race to the Batmobile. Used primarily as the famous “Batcomputer’”, it was often re-labeled 
and fitted with other ancillary parts depending upon the plot and set requirements, in order to help Batman and Robin solve the sinister crimes 
committed by their arch enemies. Adam West and Burt Ward interact with this very piece in over 40 episodes of the series! In addition to 
the “Batcomputer”, some of this prop’s many incarnations include the “Bat Calendar”, “Crime Computer”, “Master Batfile” and “Bat Analyst”, 
among other “Bat’’-titles. A free standing/rolling control panel, it was modified from actual U.S. Air Force military surplus and was also used 
extensively in Batman: The Movie (1966). The piece retains its original dials, toggle switches, and console lights, all of which illuminate exactly 
as it appeared on-screen. A simple 110V two-prong plug powers the lights via an electrical wall socket. Measuring 36 in. deep (at the center 
shelf) x 55 in. tall x 47 in. wide, the Batcomputer is mounted on the original casters for ease of movement on the set. The piece remains in 
excellent restored condition, and is fully functional. Only two of the original front panels are not present, but can easily be substituted for 
display purposes. An icon of the show in-and-of-itself, this remarkable set piece is one of the finest original Batman props to ever come up at 


auction. $20,000 — $30,000 


1-310-859-7701 


HoLtywoop AUCTION 


332. COLLECTION OF COSTUMES FROM RETURN TO THE BATCAVE: THE MISADVENTURES OF ADAM AND Burt. (CBS-TV, 2003) A 
colorful and comprehensive collection of costumes including those of Batman, Robin, Batgirl, Catwoman, Riddler, Penguin, Egghead 
and a Henchman, all worn in Return to the Batcave,a movie of the week that took a nostalgic look at the original 1960s television series 
with original cast members Adam West and Burt Ward. The costumes come with great accessories such as Batman’s utility belt, Penguin’s 
purple top hat, Catwoman’s feline gloves, Penguin’s umbrella, etc., and are very bright and easily recognizable. Some costumes have even 
been cleaned and restored since production (Batman’s chest emblem has been replaced.) A great set of Batman costumes, presented in 


one complete collection! $8,000 — $10,000 
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333. ARCHIVE OF 53 SCRIPTS FROM GET SMART. (NBC-TV, 1965-70) 
This voluminous collection includes scripts from 53 episodes, nearly all 


Final or Revised Final scripts with revision insert pages. Interested bid- 
ders are strongly encouraged to view this extensive lot in person. 


$600 — $800 


- : 


334. LEONARD NIMOY BLAZER FROM Mission: ImpossiBLe. (CBS-TV, 
1966-73) Grey plaid single-breasted blazer, lined in green silk with pais- 
ley print. Internal Harry Cherry label is handwritten “Leonard Nimoy, 
Aug 1969”. Worn by Nimoy as “Paris”. $800 — $1,000 


335. PrETER GRAVES BLAZER FROM Mission: IMPOSSIBLE AND 
ASSORTED PROPS. (CBS-TV, 1966-73) Custom-made grey wool blazer 
worn by actor Peter Graves in his role as Jim Phelps, handwritten “Peter 
Graves” on the inside jacket pocket. Worn during the 1967-69 seasons 
of this great series. Lot also includes an archive of rare screen-used props, 
including photos of Martin Landau in disguise, a film strip of Barbara 
Bain, surveillance photos, an Intel ID, transparent playing cards, police 
files, a printed letter & newspaper, and more, each attributed to a specific 
episode of the memorable series. $5,000 — $7,000 


1-310-859-7701 


336. WITCHIEPOO COSTUME FROM H.R. Purnstur. (Sid & Marty 
Krofft, 1969) This mini Witchiepoo costume was worn in the “Wheely 
Bird” episode of H.R. Pufnstuf, when a blast from Witchiepoo’s own 
mighty wand cuts her into two identical tiny witches! Rendered to 
look just like her trademark full-sized ensemble, this costume includes 
a velvet dress, a blouse with an attached shark’s tooth necklace, a vest 
with a single carved button and an orange ball of yarn, a knitting needle, 
and an oversized skeleton key in the pockets. The lot also includes a 
videotape of the episode. Originally acquired from Sid & Marty Krofft. 
$6,000 — $8,000 
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337. WILLIAM WARE THEISS ORIGINAL CONCEPTUAL DRAWINGS OF 
STAR TREK BRIDGE TUNICS AND STARFLEET EMBLEMS. This historically 
significant archive features early sketches, notes, and renderings in the 


hand of original Star Trek costume designer William Ware Theiss relat- 


ing to the bridge tunic and its corresponding emblems and rank trim. 
Thought to be the earliest known drawings on what would become 
television’s most recognizable and celebrated costumes, this lot includes 
an oversized 18 in. x 24 in. sketch pad page featuring a large, bold sketch 
of the USS Enterprise bridge tunic and a tentatively drawn in bridge 
emblem. A second large sketch pad page features handwritten notes and 
loose sketches of emblems, metals, rank trim, and other ornamentation. 
Theiss’ handwritten notes such as, “Medals logical progression” document 
the great thought behind creating the enduring Star Tiek costumes. A 
third smaller sketch thought to be the earliest of the three and perhaps 
the first of its kind contains crude conceptual doodles and the names of 
what would forever live on as the command, engineering and science 
emblems. This lot also includes a vintage Desilu envelope containing a 
cutting pattern and crudely cut bridge uniform emblems, a swatch of 
gold metallic rigid material with a bridge uniform rank dash still embed- 
ded within, as well as three finished and cut out rank dashes. Acquired 
directly from the estate of William Ware Theiss. $2,000 — $3,000 
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338. WILLIAM THEISS COSTUME SKETCHES OF OSIRA AND MARA FOR 
Star TREK: THE ORIGINAL SERIES. (NBC-TV, 1966-69) 
costume sketch of Osira (for an unidentified episode) and Mara from the 


Original 


episode “Day of the Dove”, each accomplished in ink on 9 in. x 12 in. 
sheets of artist’s illustration paper. Acquired directly from the estate of 
William Ware Theiss. $800 — $1,000 


339. ARCHIVE OF WORKROOM MATERIALS FROM STAR TREK DESIGNER 


Wiu1aM Tuetss. (NBC-TV, 1966-69) Archive of materials from the 
workroom of visionary Star Trek costume designer, William Ware Theiss, 
including a Strathmore sketch pad containing five sketches of costumes 
(one dated 11-21-68) and pages of written notes outlining costs of mate- 
rials, trim, and notions, a loose black pen drawing of a female costume 
drawn (of actor Teri Garr as Roberta Lincoln) on the back of a script 
cover page for Star Trek episode “Assignment Earth” dated December 20, 
1967, and a second loose color sketch of a green female ensemble. Also, 
a collection of ten paper napkins and paper towels featuring pen & ink 
conceptual drawings and doodles of costumes in the hand of Mr. Theiss. 
There was little time for the design and build of what could be numer- 
ous costumes on “Star Trek” and other weekly television shows, and 
when inspiration struck, Mr. Theiss was known to draw anywhere and 
on anything! Also in this lot, two vintage photos of models in futuristic 
Theiss dresses, four pieces of Star Trek /Desilu note paper and one piece 
of letterhead (printed “from the log of the Starship Enterprise’’), four 
receipts from 1967 showing costumes being rented for the show (one 
with an original Bill Theiss signature), a fan letter from a young fan ask- 
ing questions about uniform emblems, a metallic silver tubular Stim prop 
and corresponding brown rustic casing with faux horse hair and colorful 
string & wire detailing from the Gene Roddenberry pilot, Genesis Tivo, 
and Star Tiek birthday party drinking cups and a paper tablecloth mint 
in package from the 1970's. Acquired directly from the estate of William 
Ware Theiss. $2,500 — $3,500 


Pace 126 


340. WiLLiAM THEISS COSTUME SKETCH OF CaPT. KIRK FOR THE STAR 
TREK EPISODE “MIRROR, MIRROR”. (NBC-TV, 1966-69) Costume 
design sketch of Captain James T. Kirk in his famous wrap-around bridge 
tunic as worn in the alternate universe in the memorable Star Tiek epi- 
sode, “Mirror, Mirror.” Beautifully detailed and rendered in the likeness 
of actor William Shatner, this sketch is noteworthy in that it is the only 
drawing of Kirk known to emerge from the entire estate of William Ware 


Theiss. Accomplished in ink on a 9 in. x 12 in. sheet of artist’s illustration 
paper. $1,200 — $1,500 


341. Wr11aM THEISS COSTUME SKETCH OF AKUTA FROM THE STAR 
TREK EPISODE ““THE APPLE”. (NBC-TV, 1966-69) Costume design 
sketch of “Akuta” from the Star Trek episode “The Apple”, drawn by 
costume designer William Ware Theiss on a 9 in. x 12 in. sheet of artist’s 
illustration paper. Colors communicate a tribal sensibility. Acquired 
directly from the estate of William Ware Theiss. $400 — $600 


1-310-859-7701 


HolLLywoop AUCTION 21 


342. Pair OF ORIGINAL PROS- |= 
THETIC VULCAN EARS WORN BY |—— 
LEONARD Nimoy IN Sra4rR TREK: | ojpsusar eno aa 
THE ORIGINAL Series. (NBC-TV, | (822 ieee pes 
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1966-69) Pair of original flesh- 9 | = ————__4 
colored latex Vulcan ears, worn by | — —— 


Leonard Nimoy as Mr. Spock dur- 
ing this classic sci-fi series. Each measure approx. 2 in. long, and were 
affixed to the top of Nimoy’s ears to create his signature “Vulcan” appear- 
ance. Comes with an original call sheet from the episode “Who Mourns 
for Adonis?” (the episode in which Nimoy wore these ears), as well as a 
Desilu transmittal envelope. $2,500 — $3,500 


343. WittiaM SHATNER LAUREL WREATH FROM THE STAR TREK EPI- 
SODE “‘PLATO’s STEPCHILDREN”. (NBC-TV, 1966-69) This laurel 
headpiece is constructed of bright green plastic leaves, affixed to a metal 
wire headband which is covered in green plastic tape, with gold bouil- 
lon and green ribbon tie at the back of the wreath. Worn by Shatner 
as Capt. James T. Kirk during an extraordinary scene, when he is forced 
by his captors to kiss Lt. Uhura (played by Nichelle Nichols). A singular 
moment in television history, this was the very first interracial kiss ever 
shown on television! $2,000 — $3,000 


344. SLEEP SUIT COSTUME FROM THE STAR TREK ORIGINAL 
SERIES EPISODE ‘“‘SPACE SEED”. (NBC-TV, 1966-69) “Sleep 
Suit” worn on the “Botany Bay” spaceship, constructed of a 
gold mesh fabric. Unidentified, though it is possible that it 
was used by Ricardo Montalban in his role as “Khan” judg- 
ing by its size. This costume is one of the jewels of Star Trek 
couture, and was used in one of the most exciting episodes 
—an episode which spawned the second and arguably best 
Star Tiek film of all, “The Wrath of Khan”. $600 — $800 
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345. COLLECTION OF ORIGINAL 
SLIDES AND NEGATIVES OF JIM 
RuGG’s HERO PHASERS FOR STAR 
Trex. (NBC-TV, 1966-69) This 
archive includes 15 color 35mm 
slides and 21 b/w 35mm negatives 
of Jim Rugg’s hero Phaser II pistol, 


Phaser I, Klingon disruptor and the Laser Pistol from “The Cage”, taken 
on April 14, 1971. $600 — $800 


346. Star TREK: PHASE II PROP COMMUNICATOR. (Paramount, 1977) 
Prototype communicator, one of possibly 10 made for Roddenberry to 
be used in this planned series. Constructed by prop builder Jim Kirk, and 
submitted by Brad Nelson (who was commissioned by Roddenberry to 
build the Phasers for Phase I) along with a number of other Star Tick 
props to Gene Roddenberry for his consideration for the new series. 


$800 — $1,000 
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347. STAR TREK: THE MOTION PICTURE ORIGINAL CONCEPT DRAW- 


INGS. (Paramount, 1979) Fine collection of ten pen and ink concept 
drawings and one ozelid print, each featuring different scenes from the 
first film in this ongoing series. Varying sizes from 12 in. x 17 in. to 19 


in. x 24 in. $600 — $800 


STARFLEET UNIFORM BELT BUCKLE FROM STAR TREK: 


348. THE 
Motion Picture. (Paramount, 1979) This belt buckle was created for 
the officer’s uniforms, and was formerly part of the Forrest Ackerman 
collection of science fiction memorabilia. $200 — $300 


1-310-859-7701 
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349. Star TREK ENGINEERING JUMPSUIT FROM A 1980s UNIVERSAL 
STUDIOS ATTRACTION. Elaborate white space-suit style jumpsuit made 
of heavy white cotton, with Starfleet emblem on the left shoulder. Used 
by an employee at a Universal Studios attraction in the 1980s. Internal 
Universal Studios, Hollywood — Entertainment Department label is 
handwritten “Large”. Very unusual. $800 — $1,000 


350. STAR TREK: THE 
WRATH OF KHAN ORIGINAL 
SCRIPT, CALL SHEET, AND 
STARFLEET INSIGNIA FROM 
Paut KENT, WHO STARRED AS 
COMMANDER BEACH OF THE 
USS RewiantT. (Paramount, 
1992) Paul Kent’s personal 117 
pp script, a Revised Final Draft 
dated November 30, 1981, 
along with a call sheet for Dec. 
29, 1981 listing the shooting 
schedule for the Reliant bridge 
scenes in which he was featured. Lot also includes a beautiful brushed 


PARAMOUNT TELEVISION PRODUCTIONS 


STAR TREK II 


brass Starfleet insignia pin, presented to the cast at the wrap party. Comes 
with a letter of authenticity from Kent. $300 — $500 


> ¢ 


351. Prop NIMBUS RIFLE FROM 
STAR TREK V: THE FINAL FRONTIER. 
(Paramount, 1989) Prop rifle with 
pipe barrel, moving pipe “chamber- 
ing” slide, and attached leather strap. 
Measures approx. 28 in. long. 


$600 — $800 


352. 
Country. 
brushed silicone with elaborate sewn-in scalp hair, eyebrows and facial 
hair. The mask still exhibits hand-applied make-up, as worn by one of 
the Klingon warriors in the film. $2,500 — $3,000 


KLINGON FACE MASK FROM STAR TREK VI: THE UNDISCOVERED 


(Paramount, 1993) Klingon face mask constructed of air- 
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353. KLINGON ANNOUNCEMENT HORN FROM ST4R TREK VI: THE 
UNDISCOVERED CounTRY. (Paramount, 1993) This large shell-shaped 
horn is constructed of bronze/brown painted resin, and is suspended 
from a gold-tone chain. Used by the Klingons to announce the arrival 
of new prisoners. Measures approx. 7 in. long. $400 — $600 


355. ENGINEERING / SECURITY DUTY UNIFORM FROM STAR TREK: 
~ THE NEXT GENERATION. (Paramount TV, 1987-94) First and second 
season Duty Uniform with small hip pocket for carrying a phaser on 


ak away missions. Interior of costume has a Paramount label. Also includes 


t— — the original commbadge. $1,500 — $2,000 


354. 'THEISS COSTUME DESIGN SKETCH OF THE STARFLEET DUTY UNI- 

FORM FOR STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987- 

94) Male Starfleet duty uniform costume design sketch, executed by 356. FiRsT SEASON CRICKET PHASER FROM STAR TREK: THE NEXT 
Star Trek costume designer William Ware Theiss on tracing paper. Also GENERATION. (Paramount TV, 1987-94) Small hand-held cricket phaser 
includes two of his production business cards identifying him as Costume constructed of resin painted silver with pastel accents. Used in the first 
Designer on TNG. Originally acquired from the estate of William Ware _ season of the series. $2,000 — $2,500 

Theiss. $600 — $800 


1-310-859-7701 
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357. KLINGON PROTOTYPE DISRUPTOR FROM STAR TREK: THE NEXT 
GENERATION AND STAR TREK: DEEP SPACE NINE. (Paramount TV, 
1987-94 and 1993-99) Foam rubber prototype disruptor painted grey, 
originally designed as a new type of weapon but eventually rejected. 


It was, however, used as a holster-stuffer in many episodes. Originally 
acquired from Greg Jein. $500 — $700 


358. MEDICAL SCANNER FROM THE FIRST SEASON OF STAR TREK: THE 
NExT GENERATION. (Paramount TV, 1987-94) Small handheld medical 
scanner painted silver, with internal red LED at one end. The scanner 
unscrews into two halves for access to the LED. Measures 2 % in. long. 


$500 — $700 


359. PHASER AND HOLSTER FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-94) Cobra-head phaser constructed of silver and 
black painted resin, with accompanying black felt-wrapped leather hol- 
ster with Velcro affixed to the side. $2,000 — $3,000 


360. Siar Trex: THe Next GENERATION PADD. (Paramount TV, 
1987-94) Grey painted resin PADD with decal graphics printed “NAV 
ANALYSIS” and “SCANNING”. Measures 4 in. x 6 in. $400 — $600 
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361. ROMULAN DISRUPTOR FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-94) This highly-detailed production casting was 
designed by Rick Sternbach, and painted in original colors. 

$1,200 — $1,500 


362. ‘HOLOGRAPHIC TRANSMISSIONS”? LUCITE PANEL FROM STAR TREK: 
THe NExT GENERATION. (Paramount TV, 1987-94) Small trapezoidal- 
shaped lucite panel, designed to be backlit, with graphics for controlling 
the transmitting and receiving of holographic messages. Measures 5 in. 


x9 % in. $300 — $500 


363. MiIcHAEL DorRN KLINGON 
STUNT DAGGER FROM STAR TREK: 
THE NEXT GENERATION. (Paramount 
TV, 1987-94) This rubber Klingon 


warrior’s dagger is made of rubber 


and painted black, brown and silver 
to resemble polished metal on-screen. 
Carried by Michael Dorn in his role 
as “Worf”, this dagger comes with a 
certificate of authenticity from Dennis 
Madalone, the stunt coordinator for 
TNG, DS9 and Voyager, stating that 
this prop was used by Dorn in both 
TNG and DS9. Measures 16 in. long. 
$1,000 — $1,500 


364. Star Trek TNG KuNcon LuciTE PANEL. (Paramount TV, 
1987-94) This medium-size Klingon panel is made of lucite with color- 
ful Klingon characters and graphics, designed to be backlit. Most likely 
mounted on a console. The trapezoid-shaped panel measures 45 in. x 


10 % in. $300 — $500 


365. 
GENERATION. (Paramount TV, 1987-94) Pain Stick tip constructed of 
turned aluminum and brass. Measures 4 in. long x 1 % in. diameter. 


$400 — $600 


KLINGON “PaIN STICK” TIP FROM STAR TREK: THE NEXT 


1-310-859-7701 


HolLLywoop AUcTION 21 


366. STar TREK TNG PHASER RIFLE. (Paramount TV, 1987-94) This 
Type II Federation phaser rifle is cast in three pieces, and hand painted 
silver and black. It is autographed by six cast members: Brent Spiner, 
Michael Dorn, Marina Sirtis, Denise Crosby, John DeLancie and Robert 
O’Reilly. Originally acquired from Proper Effects, who supplied the 
production. This gun was returned to them for repairs, but a completely 
new phaser rifle was supplied to TNG and this gun was retained by the 
effects house. $1,500 — $2,000 


369. FIFTH SEASON COBRA HEAD PHASER FROM STAR TREK: THE NEXT 
GENERATION. (Paramount TV, 1987-94) Silver and black painted resin 
phaser with beige-painted top mounted trigger (static). Used in the fifth 
season of the series. $1,600 — $1,800 


367. ALIEN PHASER PISTOL FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-94) Large alien phaser pistol cast in resin and 
painted dark grey and black with gold accents. Measures 14 % in. long. 
$400 — $600 
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368. COBRA HEAD PHASER FROM STAR TREK: THE NEXT GENERATION. 370. STUNT TRICORDER FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-94) Cobra head phaser cast in resin and painted (Paramount TV, 1987-94) Static tricorder constructed of grey-painted 
grey and black, with a thin coat of lacquer applied overall. vaccu-form plastic, used in seasons three through seven. One of only 
$1,000 — $1,500 approx. 20 such stunt tricorders made for the series. $800 — $1,000 
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371. ALIEN PHASER FROM THE STAR TREK: THE NEXT GENERATION 
EPISODE ““THE HiGH GROUND’. (Paramount TV, 1987-94) Prop Alien 
Disruptor, production casting. Originally designed and fabricated by 
Rick Sternbach for the Next Gen episode “The High Ground”, it was 
also used for a number of different alien weapons. Originally from Rick 


$800 — $1,000 


Sternbach’s personal collection. 


372. BOOMERANG PHASER FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-94) 
“depressible” trigger button on top. Used in many episodes. 


$800 — $1,000 


Black and silver painted resin Phaser with 


373. STUNT BOOMERANG PHASER FROM STAR TREK: First CONTACT. 
(Paramount, 1996) Hard rubber stunt phaser painted blue and silver 
with red and beige trigger accents, used in the production of Star Tiek: 
First Contact. $800 — $1,000 
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374. STAR TREK: First CONTACT HINGED TRICORDER. 
1996) Silver painted resin tricorder, hinged to open. Interior features 


(Paramount, 


several decal graphics. Used in First Contact as well as some episodes of 
DS9 and Voyager. Very high-quality construction. $1,000 — $1,500 


375. PROTOTYPE SPACE HELMET FROM STAR TREK: First CONTACT. 
(Paramount, 1996) Hand-scored ABC plastic shell with clear plastic face 
shield, made for the production and intended for use by Picard and Worf 
on the outside of the Enterprise, when the Borg attempt to commandeer 
the Interplexing Beacon. This helmet design was ultimately not used on 
screen, but was created and presented as one of the designs for consider- 


ation. $1,000 — $1,500 


1-310-859-7701 
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376. BOOMERANG PHASER AND HOLSTER FROM STAR 
TREK: First CONTACT. (Paramount, 1996) Boomerang 
phaser made of resin painted silver and black, with red 
trigger which depresses to simulate firing. Also includes 
the original (and quite rare) black plastic holster with 
belt clips on the back, and lined internally with black 


felt to protect the weapon. $2,000 — $3,000 


377. STAR TREK: First CONTACT ALL-IN-ONE TRICORDER. (Paramount, 
1996) 
— with two carrying clips fastened to the back of the unit. Painted black 
and silver with decal graphics on the top edge. $800 — $1,000 


Stunt tricorder cast as one piece — both tricorder and holster 


378. 
Trek: First Contact. (Paramount, 1996) Silver and brown painted 
rubber Klingon sword, measuring 21 in. from tip of blade to the end of 
the handgrip. Used by Worf to hack apart the attacking Borg during the 
space walking expedition outside of the Enterprise, in order to prevent 


Mexk’LETH KLINGON STUNT SWORD USED BY WORF IN STAR 


the Borg from activating the Interplexing Beacon. A highly visible prop 
$1,200 — $1,500 


weapon from an exciting moment of the film. 


=< 


= 


StuNT BorG ARM FROM STAR TREK: First CONTACT. 


379. 
(Paramount, 1996) Black leather glove with black neoprene gauntlets 


and attached rubber and plastic hoses, worn by one of the Borg during 


$800 — $1,000 


the filming of a stunt sequence. 


380. DOLPHIN PHASER FROM STAR TREK: NEMESIS. (Paramount, 2002) 
Grey and black painted resin phaser with silver tip. $2,000 — $2,500 
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381. PADD From SrTar 
Trex: Nemesis. (Paramount, 
2002) Highly-detailed resin 
PADD with elaborate graph- 
ic inserts (the top one read- 
ing “Transponder Telemetry 
— 8886”). Measures 6 in. x 9 
“% in. $400 — $600 


382. STAR TREK: DEEP SPACE NINE CAST SIGNED SCRIPT. (Paramount 
TV, 1993-99) Final Draft for the episode “Crossfire”, dated November 
14, 1995 and signed on the cover by nine cast members. 


$300 — $500 


383. AVERY BROOKS COMPLETE STAR TREK: DEEP 
Space NINE UNIFORM. (Paramount TV, 1993-99) 
Complete duty uniform worn by Brooks as Cmdr. 
Benjamin Sisko, consisting of a black and maroon 
duty uniform jumpsuit with attached Starfleet com- 
mbadge, and grey undertunic. Both duty uniform 
and undertunic have DS9 labels handwritten in black 
ink “A. Brooks”. Accompanied with a signed photo- 
graph of Brooks. $4,500 — $6,000 


1-310-859-7701 
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384.  Srar Trek: DEEP 
Space NINE DUTY UNI- 
FORM WITH UNDERTUNIC. 
(Paramount TV, 1993-99) 
Maroon and black jumpsuit 
with light grey turtleneck 
undertunic, created for the 
series and most likely used by 
one of the background actors. 
Appears to be for a male actor 
size 38 shoulders, approx. 5’10 
in. tall. Light fluorescent pink 
stains on the upper back, per- 
haps indicative of alien blood? 
Overall, in very good condi- 


tion. $800 — $1,000 


385. NICOLE DE BOER COM- 
PLETE STAR TREK: DEEP SPACE 
NINE UNIFORM. 
TV, 1993-99) 


tume worn by de Boer as the 


(Paramount 
Complete cos- 


symbiot host Lt. Erzi Dax, con- 
sisting of a black and grey 
duty uniform jumpsuit with 
attached Starfleet commbadge, 
Both 
duty uniform and undertunic 
have DS9_ labels 
ten in black ink 
Boer”. 
signed photograph of de Boer. 
$3,500 — $4,000 


and green undertunic. 


handwrit- 
“Nicole de 
Accompanied with a 
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386. Kiincon PADD From Star Trek: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Klingon PADD constructed of resin painted 
green with Klingon script graphics and gold foil accents, measuring 
approx. 3 in. x 7 % in. Used by the Klingons on many of the DS9 epi- 


sodes in which they appeared. $700 — $900 


387. STAR TREK: DEEP SPACE NINE BASEBALL UNIFORM FROM EPISODE 
“Take Me Out To THE HotosurrEe”. (Paramount TV, 1993-99) Two 
original uniforms worn by the two leaders of the teams in the episode 
“Take Me Out to the Holosuite”, which featured a game between the 
physically superior Vulcans and the team representing the Federation. 


The Federation uniform is that of Benjamin Sisco, and the Vulcan uni- 
form that of their leader, Solok. The uniforms are complete with jersey, 
pants, belt and stirrups, and have the player name on the back (Solok’s 
jersey is printed in Vulcan). Comes with a letter of authenticity from 
Sportsrobe, who designed the costumes for this episode. $600 — $800 


388. Dax PHASER FROM STAR TREK: Deep SPACE NINE. (Paramount 
TV, 1993-99) Gunmetal grey/silver painted resin phaser. Known as a 
“Dax” phaser (as it was used by Dax), this piece was also used as an alien 
weapon in several DS9 episodes. One of only 15 made for the series. 


$600 — $800 
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389. TRILL PHASER FROM STAR TREK: DEEP SPACE NINE. (Paramount 
TV, 1993-99) Small hand-held Trill phaser constructed of resin painted 
silver and grey with gold and bronze accents. Small piece missing from 
the triggerguard. $400 — $600 


Pace 138 


392. STATION COMM. CONSOLE / CARDASSIAN DOORBELL FROM STAR 
TreEK: DEEP SPACE NINE. (Paramount TV, 1993-99) This Cardassian 
“doorbell” or station comm console is constructed of rubber and resin 
pieces, mounted on an acrylic box for placement in a set wall. Small hole 
in the bottom of the acrylic box seems to be designed to accept a light 
source, so that the piece emits light from the sides. Measures approx. 8 in. 
long. An attractive and nicely constructed set piece. $400 — $600 


390. BREEN DISRUPTOR FROM STAR TREK: Deep SPACE NINE. 
(Paramount TV, 1993-99) Foam rubber stunt disruptor painted black 
and gold. Exceedingly rare, this Breen disruptor was occasionally used 
as other alien weaponry on other non-Breen episodes. Measures 17 
in. long. This is the first such screen-used Breen disruptor we’ve ever 
encountered in the marketplace. $800 — $1,000 


391. 


CaRDASSIAN STUNT PHASER FROM STAR TREK: DEEP SPACE 
Nine. (Paramount TV, 1993-99) Ornate gold and brown painted rub- 
ber Cardassian phaser, with purple tip on the top from where the phaser 
$600 — $800 


beam would be emitted. 


393. STUNT BOOMERANG PHASER FROM STAR TREK: DEEP SPACE NINE 
AND STAR TREK: VoyAGER. (Paramount TV, 1993-99) Black and silver 
painted resin Phaser with “depressible” trigger button on top, with evi- 
dence of heavy set use from stunt sequences. Originally acquired from a 
member of the DS9 and Voyager crew. $800 — $1,000 


1-310-859-7701 
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394. BACKGROUND TRICORDER USED IN STAR TREK: First CONTACT, 
Deep Space NINE AND VoyaGerR. (Paramount TV, 1993-99) Static 
tricorder constructed of silver-painted resin, with graphic decals on the 
top. Used as both a background and a stunt prop. Measures 4 in. x 3 in. 
$800 — $1,000 


x Lin. 


397. BajORAN PHASER FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Solid cast resin pistol painted black with 
bronze frame and gold & red accents. Exhibits some scuffing and wear 
from production use on the set. A beautiful example of Bajoran technol- 
ogy. Measures 9 % in. long. $800 — $1,000 


395. ALIEN PHASER RIFLE FROM STAR TREK: THE NEXT GENERATION 
AND Deep SpAcE NINE. (Paramount TV, 1987-94 and 1993-99) Heavy 
brown and silver painted hard rubber phaser rifle, used in both TNG 
and DS9. Two small holes in the front of the barrel are designed to fix a 
bayonet (not present). This rifle was originally created for the third sea- 
son T'NG episode “The Hunted”, and was also used for the DS9 episode 
“Blood Oath”. Measures 24 in. long. $1,200 — $1,500 


396. Jem HADAR PHASER RIFLE FROM STAR TREK: 
Deep SPACE Nine. (Paramount TV, 1993-99) Prop 
resin rifle with intricate hand-painted accents and 
clear Lucite tip. Measures 23 in. long. Originally 
acquired from the effects company that supplied the 
series. $1,500 — $2,000 
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398. Jem HADAR WRIST TRICORDER 
(BLACK) FROM STAR TREK: DEEP SPACE 
Nine. (Paramount TV, 1993-99) This high 
quality stunt tricorder is one of only fifteen 
produced for the series, and is constructed of 
resin painted entirely black with Velcro back- 
ing. Originally acquired from a member of 
the crew. $400 — $600 


399. Jem HADAR WRIST TRICORDER WITH 
COLOR DETAILING FROM STAR TREK: DEEP 
Space NINeE. (Paramount TV, 1993-99) 
This high quality stunt tricorder is one 
of only four produced for the series, and 
is constructed of black painted resin with 
hand-applied colored accents and Velcro 
backing. Originally acquired from a mem- 
ber of the crew. $600 — $800 


400. THREE PROP TRIBBLES AND A PAIR OF ODO’S PROSTHETIC EARS 
FROM STAR TREK: DEEP SPACE NINE. (Paramount TV, 1993-99) Lot 
includes a pair of foam latex ear appliances for Odo, the Shape Shifter, 
as worn by the Chief of Security for the DS9 outpost played by Rene 
Auberjonois and donated by the production to a charity auction in 1995. 
Together with three assorted tribbles used in the DS9 episode entitled 
“Trials & Tribble-ations”. $2,000 — $2,500 
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401. STUNT PHASER IN HOLSTER FROM 
Star Trex: Voyacer. (Paramount TV, 
1995-2001) Vinyl phaser painted black and 
silver, molded as one piece with the holster. 


$800 — $1,000 


402. STARFLEET GREY PADD From StT4r TREK: VOYAGER. 
(Paramount TV, 1995-2001) Resin PADD painted grey with center 
“Database” graphic. One of only 30 original Voyager PADDs still in 
existence. Measures 4 in. x 6 in. Note: lower corners missing/broken. 


$400 — $600 


1-310-859-7701 
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403. STARFLEET MEDICAL PADD FROM STAR TREK: VOYAGER. 
(Paramount TV, 1995-2001) Resin PADD painted light blue with center 
“Sector Analysis” graphic. One of only 30 original Voyager PADDs still 
$400 — $600 


in existence. Measures 4 in. x 6 in. 


404. COLLECTION OF FOUR PADDs FROM STAR TREK: VOYAGER. 
(Paramount TV, 1995-2001) 
painted resin, each with different screen graphic decals. Each measure 4 
in.x 5 in. $1,400 — $1,800 


Four PADDs constructed of maroon- 


405. Hero ANDORIAN TRICORDER FROM STAR TREK: ENTERPRISE. 
(Paramount TV, 2001-2005) This oval Andorian tricorder is constructed 
of resin and painted light tan / bronze, and has a central graphic which 
illuminates from behind when the right lower button is depressed. 
Small hidden door on the back conceals the battery which powers the 
internal light. Used in the second season episode of Enterprise entitled 
“Cease Fire” by the blue-skinned Andorian “Shran”, played by actor 
Jeffrey Combs. (This episode aired on February 12, 2003). Originally 
acquired from a charity auction to benefit the Jewish Defense League in 
November, 2003. $800 — $1,200 


406. TRIO OF ORIGINAL SCRIPTS FROM Mary Tyter Moore. (CBS-TV, 
1970-77) Three original scripts, for the episodes “Party is Such Sweet 
Sorrow”, “The Second Story Story”, and “We Closed in Minneapolis”. 
$150 — $250 


407. COLLECTION OF TEN SCRIPTS FROM M*A*S*H. (CBS-TV, 
1972-83) For the episodes “I Hate a Mystery”, “The Bus”, “The Kids”, 
“Some 38" Parallels”, “Welcome to Korea”, “Love Story” (with attached 
call sheet), “The Light that Failed”, “Quo Vadis, Captain Chandler?”, 
“Bananas, Crackers and Nuts” (with attached call sheet) and “Edwina”. 
Each are marked “Trist - Wardrobe” on the cover, and many have extensive 
costuming notations along with shooting schedules, directions to the 
Century Ranch above Mailbu (where many of the out-of-doors scenes 
were shot), etc. $500 — $700 
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408. Pavut DarROwW FLIGHTSUIT AND HELMET FROM BLAKE’S 7. (BBC- 
TV, 1978-81) Grey vinyl-coated jumpsuit with gold and bronze accents, 
and injection-molded styrene “computer module” attached to the left 
breast, and matching helmet. Inside collar still shows evidence of green 
make-up. Worn by Paul Darrow as “Kerr”. Items from this cult British 
TV series rarely come up at auction, and this is the first complete cos- 


$4,000 — $6,000 


tume to appear for sale anywhere. 


409. 
TION BRACELET FROM BLAKE’S 7. 
(BBC-TV, 1978-81) 
hinged wrist bracelet, painted 


LIBERATOR TELEPORTA- 


Cast resin 


brown with silver decal stripes 
and center orange painted button. In the series, these bracelets were 
used to teleport from the surface of a world onto the Liberator ship and 
back. Very few have survived, and this particular prop is a man’s bracelet 
(the ladies had slip-on versions, and the men’s were hinged so that they 
would more easily fit over their wrists. Items from this cult British TV 
series rarely come up at auction, and this hero close-up piece is especially 
desirable. $800 — $1,200 


410. EartH DIRECTORATE STARFIGHTER TUNIC FROM BucK ROGERS 
IN THE 25™ Century. (NBC-TV, 1979-81) White satin spandex tunic 
with center gold-embroidered winged insignia, and attached Earth 
Directorate rainbow armband. Worn by one of the starfighter pilots in 
the series. The quality and craftsmanship of this tunic — as with all of 
the Buck Rogers costumes — is exceptional, as the series had very high 
production values. $400 — $600 


411. 
THE 25™ Century. (NBC-TV, 1979-81) A beautiful black wool breast 
jacket with elaborate gold bouillon piping and Earth Directorate patches 


EarTH DIRECTORATE FORMAL JACKET FROM BucCK ROGERS IN 


on each cuff. Two brass buttons missing on the front (easily replaced). A 
great costume piece from this high-budget series. $200 — $300 


1-310-859-7701 
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412. ORIGINAL HERO WORKING DaGGIT FROM BATTLESTAR GALACTICA. (ABC-TV, 1978-79) Muffit, the Daggit who replaced Boxey’s 
live pet who was killed in the Cylon attack on Caprica, was played by a monkey who wore this specially-designed suit and helmet and 
interacted with the characters on the set, as the plot required. The costume is fitted with servos to animate the ears and mouth (the ears 
spin, and the mouth opens and closes) so that the Daggit would appear life-like on-screen. The tail is made of a heavy-gauge spring, so 
that the tail would bounce while the monkey walked about the set. For shots that did not require much movement, the production crew 
inserted a custom articulated form into the costume, so that the Daggit could remain stationary during long takes. This exceptional work- 
ing prop — the only known surviving Daggit costume — was constructed by John Dykstra and his associates at Apogee Effects. It remains 
complete with working electronics, which operate via the original wireless remote control. This amazing piece has been in the hands of 
private collectors since the series ended, and has never before been seen in public. Truly a wonderful relic from this popular science-fic- 
tion series, it remains wholly intact and functional, and is one of the finest surviving original props from Battlestar Galactica that we’ve ever 
encountered. Comes with the original comb used on the set to groom the costume. $15,000 — $20,000 
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413. 
FROM BATTLESTAR GALACTICA. 


ORIGINAL COLONIAL WARRIOR HERO VIPER FLIGHT HELMET 
(ABC-TV, 1978-79) This instantly- 
recognizable Colonial Warrior flight helmet is constructed of resin and 
injection-molded plastic, with a raised bird-of-prey insignia on the 
crown and internal foam padding for the actor’s comfort. A hero helmet, 
it is wired to illuminate with various LEDs along the top and bottom of 
the chin guard and forehead, with original wiring exiting from the back 
of the helmet for attachment to an electrical harness, powering the lights. 
This fine helmet was most certainly worn by either Starbuck (Dirk 
Benedict) or Apollo (Richard Hatch) on the show, and was subsequently 
painted white and used by Robyn Douglass (in character as “Jamie”’) in 
Galactica 1980. A great hero helmet from this classic sci-fi series, rare to 


$2,500 — $3,500 


have survived. 


414. 
GatacTica. (ABC-TV, 1978-79) This fantastic screen-used miniature 
is one-of-a-kind — no others were made for the series. It was featured in 


EasTERN ALLIANCE CRUISER MINIATURE FROM BATTLESTAR 


several episodes of Battlestar Galactica including “Greetings from Earth” 
Built by 
Academy Award-nominated visual effects supervisor Pat McClung at the 


(parts 1 & 2), “Baltar’s Escape” and “Experiment in Terra”. 


Universal/Hartland visual effects facility, it is constructed primarily of 
resin and features highly-detailed airbrushed colors and Eastern Alliance 
markings, as well as some working lights. Measures 21 in. long, and 
housed in a custom Lexan display case. $3,500 — $4,000 


y 


415. ImpEeRtous LEADER’S CHAIR FROM BATTLESTAR GALACTICA. 
(ABC-TV, 1978-79) This large wooden chair is painted black and has a 
sweeping semi-circular back, on which the sinister Cylon would perch 
his outstretched arms. Measures 41 in. wide by 40 in. tall. A great prop 
from the series, easily recognizable and used in many episodes. 


$1,000 — $1,500 


1-310-859-7701 


416. Pair OF SERVICE STATION CANS FROM THE DUKES OF HAZZARD. 
(CBS-TV, 1979-85) Oil and water cans signed by select members of the 
TV series cast, including James Best (played Roscoe), Ben Jones (Cooter), 
and Rick Hurst (Cletus), and Sonny Shroyer (Enos). Water can measures 
8 in., and the oil can measures 11 in. $200 — $300 


y 


417. PILLSBURY DOUGHBOY FIGURINE FROM THE 1980s. This cute fig- 
ure is constructed of white painted resin with blue eyes, and is mounted 
to a custom wooden base with small resin pie. The head and baker's 
hat each swivel on a metal dowel. This loveable character appeared in 
many television commercials during the 1980s. Measures 10 % in. tall. 


$1,500 — $2,500 


418. 
SIC TELEVISION COMMERCIALS OF THE 1980s AND 90s. 
working prop features the loveable Energizer bunny outfitted in a cus- 
tom-fitted wetsuit and SCUBA gear, with front mounted bass drum 
bearing the Energizer logo. This fully-animatronic prop was used for an 


ORIGINAL SCREEN-USED ENERGIZER BUNNY FROM THE CLAS- 
This elaborate 


underwater scene, in which two SCUBA divers are shown swimming 
through the deep with an over-dubbed narrative mentioning an upcom- 
ing Jacques Cousteau-type nature special. Suddenly, this bunny comes 
barging through, as if intruding from another television commercial! 
These TV ads are credited as being one of the most successful campaigns 
in advertising history, and the Energizer bunny grew from a cute televi- 
sion gimmick to become an icon of the 20" century. This hand-made 
pink bunny is fitted with air hoses which activate the arms and head, and 
additionally create bubbles to give the illusion that the SCUBA equip- 
ment is actually supplying air to our furry friend. Measures approx. 30 in. 
tall, and comes with a letter of authenticity from Eric Allard, the original 
creator of the Energizer bunnies, who custom-made all of the bunnies 
for this long-running series of commercials. $5,000 — $7,000 
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419. ORIGINAL CLAYMATION CALIFORNIA RAISIN FIGURE. From the 
wildly successful advertising campaign of the 1980s, this original wire 
and clay animation figure appeared as one of the on-screen singing 
raisins promoting the Central Valley’s most under-appreciated cash crop, 
to the tune of Marvin Gaye’s “I Heard It Through the Grapevine”. The 
figure stands approx. 8 in. tall, and was made by Chuck Duke of the Will 
Vinton Studios. Comes with a letter of authenticity stating that this 
figure was originally acquired from a former employee and animator at 
Will Vinton Studios, and that it was on display at Studios for a number 


of years until it was retired. A fantastic original piece of American pop 


$400 — $600 


culture. 


420. ‘Two-PIECE PILOT’S UNIFORM FROM AlRWOLF. (CBS-TV, 1984- 
87) Steel gray two-piece vinyl pilot’s uniform consisting of a flight 
jacket with snarling Airwolf logo patches on both arms, together with 
matching pants. This flight suit was most likely used in the 1987 season 
(the second incarnation of Airwolf) starring Barry Van Dyke and Michelle 
Scarabelli. $1,000 — $1,200 
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421. CHEERS FINAL EPISODE CAST SIGNED SCRIPT COVER. (NBC-TV, 
1982-93) Color printed cover with gold embossed Cheers logo, for the 
final episode of this long-running series entitled “One for the Road”. 


Signed on the cover by Kirstie Ally, Ted Danson, Rhea Perlman, Kelsey 
Grammar and Woody Harrelson. A wonderful memento of the series, 


perfect for framing. $300 — $500 


422. JOHN SCHNEIDER RACING SUIT WORN AS “Bo DUKE” ON THE 
Dukes of Hazzarp. (CBS-TV, 1979-85) This red coverall jumpsuit 
has white cloth cuffs and is designed to resemble Nomex (the fireproof 
material worn by racers). Numerous cloth patches are sewn onto 
the torso and sleeves, including “Octoline”, “Tread Radials”, “Christy 
Batteries”, “RRC Seatbelts” (on the back) and of course the “Bo Duke” 
signature name tag over the right breast. Worn by John Schneider as the 
handsome “Bo Duke”, during his racing days with the “General Lee” 
$3,000 — $5,000 


— the brother’s iconic Dodge Charger stock car. 


1-310-859-7701 
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423. COLLECTION OF 16 HAND-SIGNED PHOTOS OF SCI-FI TV AND 
MOVIE ACTORS FROM BABYLON 5 AND THE STAR TREK SERIES. This 
collection includes sixteen color and black & white 8 in. x 10 in. photo- 
graphs, hand signed by some of the top stars of sci-fi film and television. 
All were obtained in person and assembled here for a great starter col- 
lection, or adding to an established collection. Stars and series included 
are: Michael O’Hare as Commander Sinclair on Babylon 5, Claudia 
Christian as Commander Ivanova, Jason Carter as Marcus Cole, Andreas 
Katsulas as G’Kar, Patricia Tallman as Lyta Alexander, all on B5; Jayne 
Heitmeyer and Robert Lesshock of Earth Final Conflict, and Natasha 
Henstridge of Species. From the various Star Trek productions — Jonathan 
Frakes as Riker, John Delancie as Q, Jeri Ryan as 7 of 9, Roxann Dawson 
as B’Elanna Torres, Michael Dorn as Worf, Robert Picardo as the EMH 
Doctor, and Chase Masterson as Leeta. Also includes Victoria Pratt as 
Shalimar Fox of Mutant X and Kari Wuhrer as Maggie Beckett of Sliders. 
$200 — $250 


424. Srx scRIPTS FROM QuaAnTUM Leap. (NBC-TV, 1989-93) For the 
episodes “Dr. Ruth”, “Star Light, Star Bright”, “A Tale of Two Sweeties”, 
“Revenge”, “The Curse of Ptah-Hotep” and “Goodbye Norma Jean”. 
$200 — $250 


425. HERO WRISTLINK FROM QUANTUM LEAP. (NBC-TV, 1989-93) 
Clear acrylic watch-style wristlink with multi-colored acrylic cubes 
on the top, each with small LEDs which illuminate underneath. The 
“watch” is wired to a small switched battery pack, which alternately 
lights the small cubes in a blinking display. The prop was carried by Dean 
Stockwell in various episodes, and used for communication with Ziggy. 
A great hero piece from this popular series. $800 — $1,200 


426. JUNE CHaDwick “Lyp1a” 
COSTUME FROM V: THE SERIES. 
(NBC-TV, 1984-85) 


orange satin army uniform dress 


Visitor 


with applied gauntlets and a 
black web belt with an orange 
futuristic logo on the buckle as 
worn by Lydia, rival of Diana, 
leader of the Visitors. “June 
Chadwick 1” is inscribed at the 
neck. In addition to this sexy 
role, Chadwick is probably best 
remembered as the intrusive 
girlfriend of David St. Hubbins 
(played by Michael McKean) in 
This Is Spinal Tap. 

$2,000 — $2,500 
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427. V: THe SERIES SCREEN-USED PROPAGANDA POSTER. (NBC-TV, 
1984-85) Large Visitor color propaganda poster on foam core (approxi- 
mately 30 in. x 40 in.) featuring a smiling V army soldier with two 
elderly humans and the slogan, “Our Friends.” $800 — $1,000 


428. Dana DELANEY MILITARY UNIFORM FROM CHINA BEAcH. (ABC- 
TV, 1988-91) Olive green US Army khaki shirt with “McMurphy” patch 
over the right breast, accompanied with a matching pair of pants, each 
piece handwritten “Dana #3” in black ink on the inside collar and waist, 
resp. Delaney won an Emmy in 1992 for Outstanding Lead Actress in a 
Drama Series for her performance as Nurse Colleen McMurphy in this 
critically acclaimed series. $1,000 — $1,500 
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429. VisITOR UNIFORM BASEBALL CAP AND GAUNTLETS FROM V: THE 
Series. (NBC-TV, 1984-85) Visitor baseball-style Army uniform hat 
with orange futuristic logo at center, and two orange gauntlets with 


black rank stripes from this sci-fi series from the 1980s. $600 — $800 


430. ILLUMINATING VISITOR WAISTBELT FROM V: THE SERIES. 
TV, 1984-85) 
powered by a small internal battery and activated with a microswitch. 


$600 — $800 


(NBC- 


Foam belt with center illuminating “Visitor” insignia, 


> 


431. VistroR HELMET AND GAUNTLETS FROM V: THE SERIES. (NBC- 
TV, 1984-85) A Visitor army black and grey foam rubber helmet with 
hinged smoked plastic visor, marked “Ray Marek” (a stuntman) inside. 
Accompanied with two black quilted gauntlets, as worn by the Visitors 
in this cult series. $800 — $1,000 


1-310-859-7701 
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432. TRIO OF COSTUMES FROM BEAUTY AND THE BEAST, INCLUDING A 
RON PERLMAN “VINCENT” COSTUME. (CBS-TV, 1987-90) This great 
trio of costumes includes an elaborate Vincent “Beast” ensemble worn 
by actor Ron Perlman as he lived his secret life in a closed community 
far beneath the streets of New York. Also includes a second costume 
ensemble worn by Father (played by Roy Dotrice), and another worn 
by Narcissa (Beah Richards) in episode #27, “The Dead of Winter.” 
$1,500 — $2,000 


4 
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433. ALIEN NATION HEAD APPLIANCE AND COSTUME PIECES. (TCF-TV, 
1989-90) Latex alien head appliance in very good condition detailed 
with hand applied birthmarks and inscribed within “Susan” and “Hero 


2” as worn by actor Michelle Scarabelli, a refugee from another galaxy, 
on Alien Nation. Lot also includes a floor-length brown textured cer- 
emonial robe with a rope belt worn by an alien, an alien slave ensemble 
consisting of a sleeveless tunic with futuristic symbols, two correspond- 
ing wrap bottoms, tan leather dance shoes, a leather vest worn by Susan’s 
son, Buck (actor Sean Six), a tan long-sleeve dress shirt with “No Slags” 
spray painted across the chest (“Slag” was an ethnic slur for the aliens that 
were transplanted on earth), and a tracking panel prop. 


$1,500 — $2,000 
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434. GRACE JONES BIKINI COSTUME FROM BeAsTMastTer. (Tribune TV 
— Australia, 1999-2002) Faux leopard fur bikini top and wrap-bottom, 
with elastic in the hems to hold the skimpy costume to her slender and 
shapely figure. Worn by Jones as “Nokinja”, the world’s greatest warrior 


in the episode “The Umpatra”, which originally aired on November 20, 
1999. $200 — $300 


\ 
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435. Pairk OF JUMPSUITS AND ASSORTED PROPS FROM SEAQUEST: 
DSV. (NBC-TV, 1993-96) This lot consists of a teal blue medical 


& science jumpsuit with UEO patch emblems on arms and “S. Ivey, 
DSV 4600” name badge applied with Velcro to left chest, together with 
a second similarly-styled bright orange jumpsuit with vessel logo and 
United Earth Organization markings. The lot also includes a long, rain- 
bow-painted lab instrument with numerous blinking lights, a magnetic 
circular UEO sign, a similar sticker, a Captain’s science notebook, VEO 
ship stationary, and a director’s chairback from the production. From 
the Steven Spielberg TV series about the underwater adventures of the 
UEO’s deep submergence vehicle. $1,500 — $2,000 


Pace 150 


General Franklin Thosas 
Chairsan, Joint chiefs of stat 
Pentagon 

Washington, D.C. 


General Thomas: 


I hereby respectfully resign ay commission of Seaquest 
effective immediately. 


Captain Nathan Bridger 
Commanding Officer, Seaquest Dsv 
ted States Navy 


436. Roy SCHEIDER PROP LETTER OF RESIGNATION AS CAPTAIN 
BRIDGER FROM SEAQuEST: DSV. (NBC-TV, 1993-96) Prop letter 
on UEO letterhead dated February 6, 2019, in which Capt. Nathan 
Bridger resigns his commission of SeaQuest, presented to Gen. Franklin 
Thomas, Chairman JCS. Complete with original transmittal envelope. 


$200 — $300 
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437. NYPD BLUE CAST SIGNED scRIPT. (ABC-TV, 1993-present) 
For the episode “What a Dump!”, dated February 3, 1997. Signed 
on the cover by Dennis Franz, Jimmy Smits, Andrea Thompson, James 
McDaniel, Gordon Clapp, Kim Delaney and two others. $200 — $300 


1-310-859-7701 
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438. Brtrtre MIDLER Gypsy PERFORMANCE ENSEMBLE FROM THE 1995 
Emmy Awarps sHow. Electric blue spandex top adorned with light 
blue and silver sequins, accompanied with a matching pair of stretch 
pants which are signed by Midler. At this Emmy Awards show, Midler 
performed a song from Gypsy, the made-for-TV movie about the life 
of Gypsy Rose Lee, which was based on a Broadway play. The lot is 
accompanied with a VHS of Ms. Midler wearing this ensemble while 
performing this song at the show. $600 — $800 


439. SABRINA, THE TEENAGE WITCH CAST SIGNED SCRIPT. (ABC-TV, 
1996-2003) Table First Revision for the episode “Sabrina Gets Her 
License Part II” dated August 11, 1997, signed on the cover by Melissa 
Joan Hart, Caroline Rhea, Jenna Leigh Green, Beth Broderick and Nate 
Richert. $200 — $300 


Sot” | aie. 
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440. 


AND T-SHIRT. 


STARGATE: SG-1 TOLLAN PHASER WEAPON WITH CREW HAT 
(MGM-TV, 1997-present) 
constructed of resin painted silver/blue and black. Measures nearly 7 in. 


Triangular Tollan phaser 


on the longest side. Accompanied with an SG-1 crew hat and an SG-1 
t-shirt in cylindrical packaging. A rare prop used in numerous episodes 
and multiple seasons, it was originally acquired at a charity auction. 


$500 — $700 


441. SrarGate: SG-1 HAND-SIGNED ‘““WORMHOLE X-TREME”’ 100™ 


EPISODE SCRIPT AND ASSOCIATED MEMORABILIA. (MGM-TV, 1997- 
present) The script is signed on the cover by Richard Dean Anderson, 
Amanda Tapping, Christopher Judge, Michael Shanks, Don S. Davis and 
Teryl Rothery as well as the producers, writers and directors for this 
historic episode. Also included is a “Wormhole X-treme” large cast and 
crew t-shirt, a writer’s thank-you to the cast, and a studio notebook with 
a photo cover for the script. A similar script from this episode sold in a 
previous auction for over $1,000; this includes a signed script as well as a 
number of extra production items and mementos. $850 — $1,250 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PROFILES In HISTORY 


442. 15-1ncH Apple G4 LAPTOP USED BY 
LaNGLY ON THE X-Fites. (Fox TV, 1993- 
2000) This fully-operational Apple G4 500 
mhz “Titanium” laptop computer belonged to 
Dean Haglund who played Langly on both The 


X-Files and The Lone Gunmen. This computer 


4\ZAe sy é 
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Airport antenna window, headphone port, Ethernet port, power adapter, 
battery and a user’s manual. $600 — $800 


was used on both shows, and features a CD/ 
DVD drive, a 32 gig harddrive with Panther 
10.3 OS, 2 USB ports and 1 Firewire port, 
built-in modem and speakers, a PC card slot, 


443. 
This Ashlock gun was used by John Shea in his role as “Adam Kane”, 


ASHLOCK GUN FROM Mutanr X. (Marvel/Tribune, 2001-2004) 
and was used in multiple scenes of the season 2 opening episode “Past 
as Prologue”. An extremely rare weapon, as few hand props were ever 


created for this series during its three-year run. $500 — $600 
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444. THE PRACTICE CAST SIGNED SCRIPT FROM THE PILOT EPISODE 
(WITH ADDITIONAL SCENES). (ABC-TV, 1997-2004) Revised First 
Draft script for the pilot episode (with additional scenes) dated March 
4, 1996, signed on the cover by Steve Harris, Lara Flynn Boyle, Lisa Gay 
Hamilton, Michael Badalucco, Marla Sokoloff, Camryn Manheim, Kelli 
Williams, Jessica Capshaw and one other. $200 — $300 


445. RoLLInG STONE MAGAZINE SIGNED BY THE CAST OF SEINFELD. 
This “30 Anniversary Special” issue of Rolling Stone magazine dates 
from May 28, 1998, and features the cast of Seinfeld in costume as the 
characters from The Wizard of Oz. Signed on the cover in blue Sharpie 
by Michael Richards, Jerry Seinfeld, Jason Alexander and Julia Louis- 
Dreyfus. $300 — $500 


446. SEINFELD CAST SIGNED 
SCRIPT FOR THE EPISODE “THE 
Money”. (NBC-TV, 1990-98) 
Table draft for the episode “The 
Money” dated December 15, 1996, 
signed on the cover by Michael 
Richards, Julia Louis-Dreyfus, Jerry 
Seinfeld and Jason Alexander. In 
this episode, Jerry travels to Florida 
to buy the Cadillac back from 
Jack Klompus, who ends up los- 
ing control of the car and ditching 
it in a swamp; Morty takes a job 
with Elaine at Peterman, and Frank 
and Estelle informs George they’re 
moving down to the Del Boca Vista in Florida. $400 — $600 
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™ of 
Metro-Goldwyn-Mayer 
Studios 
send 


Greetings to Jack Flynn 


447. MGM’s GREATEST STARS FROM THE GOLDEN AGE OF CINEMA, SUPERB SIGNED PHOTOGRAPHS. A custom-made display 
piece, approx. 30 in. x 40 in., framed, consisting of 4 in. x 5 in. black and white photographs of 25 MGM film stars, matted 
behind oval cutouts; each star has inscribed/signed his/her name on the matte just beneath his/her image. In the middle of the 
matte is printed: “Stars of Metro-Goldwyn-Mayer Studios send Greetings to Jack Flynn”. At the time, Jack Flynn was the Central 
Division Sales Manager for MGM. Due to the fact that the picture of Greta Garbo is a publicity still promoting her last film, 
Tivo-Faced Woman (1941), the item can be dated c. 1941. An extraordinary collection of cinema signatures on one piece - the 


great names of Hollywood. 


First two rows: (1) “Your Pal, Mickey Rooney” - Mickey Rooney (1920- _ ); (2) “Sincerely, Norma Shearer’ - Norma Shearer 
(1900-1983); (3) “Good Luck Jack - Bob Taylor’ - Robert Taylor (1911-1969); (4) “Best of luck, William Powell” - William 
Powell (1892-1984); (5) “Most Sincerely, Myrna Loy” - Myrna Loy (1905-1993); (6) “Best Wishes Clark Gable” - Clark Gable 
(1901-1960); (7) “Groucho Marx - Chico Marx - Harpo Marx” - The Marx Brothers; (8) “To Jack - Best Wishes, Jimmy Stewart” 
James Stewart (1908-1997); (9) “To Jack Flynn, Lionel Barrymore’ - Lionel Barrymore (1878-1954); Middle row: (10) 
Best Wishes Spencer Tiacy” - Spencer Tracy (1900-1967); (11) “All good wishes - Robert Montgomery” - Robert Montgomery 
904-1981); (12) “Good Luck from your dancing friend, Eleanor Powell” - Eleanor Powell (1912-1982); (13) “Greer Garson - 
Greer Garson [signed twice]” - Greer Garson (1908-1996); (14) “Hedy Lamarr’ - Hedy Lamarr (1913-2000); (15) “For Mr. 
Flynn, love and kisses, Judy” - Jady Garland (1922-1969); Bottom row: (16) “Sincere Best Wishes, Nelson Eddy” - Nelson Eddy 
(1901-1967); (17) “Greta Garbo” - Greta Garbo (1905-1990); (18) “Joan Crawford” - Joan Crawford (1904-1977); (19) “Wally 
Beery” - Wallace Beery (1885-1949); (20) “Sincerely, Jeanette MacDonald” - Jeanette MacDonald (1901-1965); (21) “Sincerely, 
Lana Turner’ - Lana Turner (1920-1995); (22) “Ann Sothern” - Ann Sothern (1909-2001); (23) “Rosalind Russell” - Rosalind 
Russell (1907-1976). 


$8,000 — $10,000 
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